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BAUBR IN FAREWELL 
NEW YORK RECITAL 


Eminent Pianist Plays Many Old 
Favorites by Request at 
Carnegie Hall 


Students Derive Invaluable Instruction 
from Artist’s Interpretations—Well- 
Known Numbers Invested with New In- 
terest—Audience Attests Its Appreciation 


Harold Bauer’s farewell appearance in New 
York, at Carnegie Hall, on Tuesday afternoon, 
took the form of @ recital of a unique nature in 
that the program consisted entirely of “request’’ 
numbers, consequently of compositions familiar 
to every piano student. For this reason it was 
termed a students’ recital. While no sensational 
innovations were resorted to by this eminently 
sane artist, who never descends to trivial means 
of appealing to his hearers, each number was pre- 
sented in an illuminative manner that lent it 
novel interest. 

While the hall was not crowded, there were 
many serious-minded music lovers present who 
found in Mr. Bauer’s playing a source of rare 
enjoyment. The program opened with Bee- 
thoven’s Sonata Pathetique, op. 13, followed by 
Schumann’s “ Papillons,”’ op. 2; Romance in F 
Sharp, op. 28, No. 2; Arabesque, op. 18, and 
Novellette in E, op. 21, No. 7. Bach was repre- 
sented by three preludes and fugues from the 
first book of the “Well-Tempered Clavichord,”’ 
Nos. 2, 22 and 3. Chopin’s Polonaise in C 
Sharp Minor, op. 26, No. 1; Impromptu in A 
Flat, op. 29, and Scherzo in B Minor, op. 20, led 
to the final group, which consisted of Schubert’s 
Impromptu in G Flat, op. 90; two of Mendels- 
sohn’s “Songs Without Words,” Nos. 47 and 45, 
and Weber’s “Rondo Brilliant,” op. 62. 

Notable for its appealing sentiment and re- 
fined delivery was Mr. Bauer’s reading of the 
“Sonata Pathetique,” one of the most impressive 
performances of this formerly much-hackneyed 
favoritein the memory of local concert-goers. The 
Bach preludes and fugues were made of vital im- 
port, without losing any of their inherent dignity 
at his hands. Schumann’s “ Papillons” was de- 
lightfully played, and to all the other works, also 
of the romantic school, Mr. Bauer’s command of 
exquisite tonal tints and nuances, his skill in 
pedalling and his fertile imagination lent indi- 
vidual charm. 

The audience was spontaneous and sincere in 
its many manifestations of pleasure during the 
afternoon. The students and teachers present 
realized they were receiving an invaluable lesson. 





SPALDING WITH PUGNO 


American Violinist Touring Italy with 
Celebrated Pianist 


R. E. Johnston has received word from 
Europe that Albert Spalding, the violinist, has 
just been engaged for a short tour in Italy in 
conjunction with Pugno, the pianist, and they 
appear in joint recitals in the following cities: 
Turin, Italy, April 22; Genoa, 24; Florence, 26 
and 28; Naples, 30; Milan, May s. 

For May 3, both Spalding and Pugno have 
been engaged by the St. Cecilia Orchestra at 
Rome Italy, and at this concert Spalding will 
play the Mozart D Major Concerto. 

Sergei Kussewitzky, the celebrated double 
bags virtuoso, will tour America next season. 





MISCHA ELMAN 


This young Russian violinist, who since his debut four years ago has rapidly developed 
from a “‘wonder-child” into one of the foremost artists on the European concert 
stage, will open his first American tour next November and remain in this country 


until the following May 





American Teacher’s Success Abroad 

Henry Stanley, the well-known American 
teacher of singing in London, is having marked 
success with his pupils there according to advices 
received in this country this week. Among those 
who are distinguishing themselves may be men- 
tioned Charles Mott, baritone, who has recently 
been engaged for three years by the Covent Gar- 
den Syndicate, and who will make his début 
early in May; Annabel Mac Donald, dramatic 
soprano, who is engaged for 1909 as prima donna 
at the Vienna Opera House, and Muriel Carryer, 
for whom great things are predicted by critics 
who have heard her. 


° 


Metropolitan’s New Press Agent 
Dewey Underwood will be the press agent of 
the Metropolitan Opera House next season. 
Ralph Edmunds, whom he succeeds, will be pro- 
moted to the post of confidential secretary to the 
administrative directors. 


New Orleans Philharmonic Ends Season 
NEw ORLEANS, April 20.—The Philharmonic 
Society, composed of 600 of the most prominent 
local artists and music lovers, has just closed its 
second season. Not many musical clubs can 
boast of the success with which the Philharmonic 
has met, for not only has it a neat little bank 
account, but also fine prospects for future work. 
The officers are Harry T. Howard, president; 
Corinne Mayer, vice-president, and Harry B. 
Loéb, secretary-treasurer. H. L. 


Melba Arrives in London 

Lonpon, April 18.—Mme. Melba arrived in 
London last week from Australia and is staying 
at the Ritz Hotel, Piccadilly, until her house in 
Great Cumberland Place is ready for her. On 
May 24 she will celebrate the twentieth anniver 
sary of her first appearance in opera at Covent 
Garden. She intends to mark the occasion by 
giving a popular concert in some big London hall 
to the poorer people of that city. 
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THOMAS ORCHESTRA 
WITHOUT A DEFICIT 


Season Just Closed Was the Most 
Successful in Its 
History 


Of the Novelties Presented This Year 
Richard Strauss’s Compositions Attracted 
Greatest Attention—French School Still 

ein the Ascendant 
Cuicaco, April 20.—-The twenty-sixth con 
cert concluded the seventeenth and most success- 
ful season ever enjoyed by the Theodore Thomas 
orchestra. While exact figures are not yet avail- 
able it is promised that the guarantors will not 
be visited this year and the fixed charges can be 





paid out of the year’s proceeds. 

The final program was “by request” and was 
confined to Wagnerian selections—it hardly need 
be remarked it was a performance in every way 
creditable to one of the greatest instrumente| 
bodies in the world. 

Perhaps the largest interest in new works 
given during the season fell to the “Symphonia 
Domestica” and “The Dance of the Seven 
Veils” by Richard Strauss. There were numer 
ous first representations Of the works of the less 
famous, that perhaps were less imaginative and 
less resourceful in technical ingenuity, but far 
more beautiful and filled with melodic charm, 
Considering the new works brought forth as a 
commentary on current taste, the French school 
appears to be maintaining its advanced position 
in the matter of musical development. Seventeen 
works of the French were produced, and only 
six of them were drawn from the stage. This 
latter fact is also significant, as only a few years 
ago Gallic music was almost entirely allied with 
stage effects. 

The works of the classicists continue in the 
ascendant as far as Chicago musical taste is con 
cerned—strangely enough Felix Mendelsschn 
was only in this long list by a single representa- 
tion, his first concerto revived bravely and bril- 
liantly by Fanny Bloomfield-Zeisler. It is pos- 
sible that some of the lesser known shorter works 
of Beethoven, Mozart, Schumann, Schubert and 
even the neglected Mendelssohn may have ex- 
position, next season. Director Stock deserves 
congratulation for eminent success as a program 


builder. ae 


RUSSELL SIGNS CONTRACT 


Will Have Entire Charge of Artistic Side of 
Boston’s New Opera Co. 

Boston, April 21.—Henry Russell has finally 
signed a contract as director of the Boston Opera 
Company, which is to give performances in the 
new opera house for which Eben D. Jordan has 
supplied the funds. 

The general management of the company will 
be vested in an executive committee consisting of 
Frederick Chadwick (both 
musicians), Hanson & Stone, the bankers, and 
Ralph Flanders, secretary of the New England 


Converse, George 


Conservatory of Music. Ralph Flanders will be 
the business manager 

The artistic management and the final disposi 
tion of all musical matters will be vested solely in 
Mr. Russell. 

Director Russell leaves for Europe next week 
He will devote at least six months to the organiza- 
tion of his company of singers: “ Wagnerian per- 
formances will not be given until the second year 
of the new company’s career. 
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WELL-KNOWN MUSICIANS LEAVING ON THE VATERLAND 
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In the photograph, which was taken capushalty ¢ for Musical America, are int a ‘een | left to > it, the members a the Flonzaley 
Quartet; Jan Sickesz, the pianist, who has completed a successful tour of the country, and Leon Rennay, the young 


American baritone, who has been singing in this country 


The Flonzaley Quartet, which had an exceed- 
ingly successful season under Loudon Charlton’s 
direction, sailed Saturday on the Vaterland for 
Holland. They will make a short stay in Hol- 
land and Germany. The members of the quar- 
tet will rest at their homes for two months—Mr. 
Betti in Florence, Mr. Ara in Venice, Mr. d’ 
Archambeau in Belgium and Mr. Pochon in 
Switzerland. On July 1 their vacations will end 
and they will begin a period of arduous rehearsal. 
This time will be spent at Mr. Pochon’s home in 


Gourze, Switzerland, a point 3,000 feet above sea 
level. There in a little cottage in the woods where 
they will be quite free from interruption they will 
practise daily, studying their new répertoire and 
giving themselves up wholly to practice. During 
this entire period of three months they will not 
accept engagements of any sort. On October 1 
the Flonzaleys will begin a tour of Switzerland 
and Germany, their itinerary including among 
other places Frankfurt, Dresden, Leipsic, Wei- 
mar and Berlin (where they give three concerts) 


and twenty points in Holland. They will return 
to America about Christmas time for an extended 
tour now being booked. The quartet, which was 
originally founded by E. J. De Coppet, is now an 
independent organization. The demands for its 
services have been so great that it has become 
self-supporting. The deep interest which Mr. 
De Coppet still keeps in the organization, how- 
ever, is shown by the fact that he has engaged 
the quartet for a series of twelve concerts at his 
residence next season. 





HAMMERSTEIN WANTS “SALOME” 


Would Like to Produce Strauss’s “ Electra ”’ 
Also at the Manhattan 


A despatch from Berlin early in the week 
stated that Oscar Hammerstein, who was then 
about to leave the German capital for Dresden 
and Munich, was negotiating with Richard 
Strauss for the rights to produce “Salomé”’ at 
the Manhattan and, likewise, “Electra,” after 
its premiere in Berlin next January. The im- 
pressario would like to give Mary Garden an 
opportunity to appear as Salomé in New York, 
after her forthcoming experiences with the rdle 
in Brussels and at the Paris Opéra. 

It is also said that he is likely to engage Maria 
Labia, the leading soprano at the Berlin Kom- 
ische Oper, for next season, but he declared in 
an interview that on this trip he is pursuing the 
policy of seeing and hearing everything Europe 
has to offer before making any engagements. He 
purposes visiting all the leading opera houses on 
the Continent, winding up with Covent Garden, 
between now and June 1. Then, shortly before 
he sails for America in the second week in June, 
he will take his choice. 





Kirkby-Lunn Sails Without a Contract 
Louise Kirkby-Lunn, the English contralto of 
the Metropolitan, sailed last Saturday on the 
Caronia, with her aunt, Miss Kirkby, and her 


little son, Pierson. Before sailing, Mme. Kirkby- 
Lunn said that she had signed no contract to sing 
in New York next season, and that it was ex- 
tremely doubtful that she would appear here. 
She will sing at Covent Garden"during the Sum- 
mer season and at a number of festivals in Eng- 
land in the early Winter season. In January 
and February she will fill special engagements at 
several of the Continental opera houses. 





Brooklyn’s New Academy of Music 


The total cost of the new Academy of Music 
in Brooklyn, which is to be inaugurated by a 
season of grand opera next Winter, is placed at 
$1,300,000, $1,000,000 of which has been sub- 
scribed by 1,204 residents of the borough. The 
trustees have made an appeal for subscribers for 
the remaining $300,000, so that the entire fund 
may be on hand before the dedication of the 
building. 


The Tonkiinstler Society Meets 


The Tonkiinstler Society held its regular 
meeting in Assembly Hall on Tuesday, April 21, 
and led its program with the Second Soriata for 
violin and piano in D Major, op. 13, by Grieg, 
played by Mr. and Mrs. Karl Feininger. John 
Bland, tenor, sang four songs, and a trio for 
piano, violin and ’cello by Eugenio Pirani was 
played by the composer at the piano; Richard 





BALTIMORE’S NEW ORCHESTRA 


Fritz Gaul Directs Musicians in Plan to 
Establish High Standard 


BALTIMORE, April 20.—Fritz Gaul, well- 
known violinist and teacher, has organized a 
large amateur orchestra under the name of the 
Music Lovers’ Association, of Baltimore. Its 
object is to further the musical welfare of its 
members and the community at large by holding 
rehearsals at stated times and giving occasional 
concerts. It aims to take the place of the old 
Haydn Orchestra, a famous local organization 
which did good work fifteen years ago. Mr. Gaul 
aims to lead the orchestra up to the great sym- 
phonies by progressive steps. He says it will be 
an orchestra school. The orchestra is strictly 
amateur and while some professional members 
belong they will receive no pay as members of 
the association. The first concert will be given 
May 6 at Lehmann’s Hall, when the orchestra 
is expected to number seventy members. Work 
was begun on the organization in January. At 
the rehearsal Sunday afternoon the enthusiastic 
interest taken in the orchestra by Mr. Gaul and 
the members assures success for the Music Lov- 
ers’ Association. The officers are George F. 
Gaul, president; Philip G. Straus, vice-presi- 
dent; Fritz Gaul, musical director; J. U. Isaacs, 
secretary; J. Casper Sauer, librarian; executive 
committee, Jesse L. Weinberg, W. E. Mepham, 
Isador Noah, Arthur Pearson. W."y. R. 





BACH’S “PASSION” 
DRAWS LARGE CROWD 


Popular Soloists Assist New York 
Oratorio Society—-Damrosch 


Conducts 


It must have been gratifying to the members 
of the New York Oratorio Society and to all other 
champions of Bach’s music to see Carnegie Hall 
almost filled on Thursday night of last week, 
when the Leipsic cantor’s setting of the “‘St. 
Matthew Passion” was sung under Frank Dam- 
rosch’s direction. 

No pains had been spared to make the per- 
formance a worthy one in every respect, with 
a double chorus, a boy choir, the two orchestras, 
the organ and harpsichord-piano and a group 
of well-tried soloists, consisting of Caroline Hud- 
son, soprano; Janet Spencer, contralto; Daniel 
Beddoe, tenor; Claude Cunningham, bass- 
baritone, and Edwin Evans, basso. The boy 
chorus was from the choir of Christ Church. 
The performance was scarcely on a level with 
the achievements the public has come to expect 
of the Oratorio Society, which seemed to be due 
to a variety of causes. However, the sublime 
beauty of the work was in itself so impressive 
that the audience derived much enjoyment from 
the evening. 

The soloists all acquitted themselves with dis- 
tinction. Miss Hudson’s fresh, sweet soprano 
proved well adapted to the music alloted her, 
while the warmth and richness of Miss Spencer’s 
voice raised the contralto solos to a position of 
first importance. Mr. Beddoe, as the tenor nar- 
rator, once more proved himself a’ Bach singer 
par excellence, Mr. Cunningham sang the bass- 
baritone solos in a round, resonant voice and 
with purity of style, while Mr. Evans sang the 
music of the Saviour with warmth of voice and 
well-poised sentiment. ‘The audience was plain- 
ly much impressed by all of these artists. 








MICHELSON TRIO PLAYS 





New York Organization Gives Its Second 
Chamber Music Concert 


Henrietta Michelson, the pianist, and her 
associates in the Michelson Trio, Hugo Riesen- 
feld, violinist, who is the concert-master of the 
Manhattan Opera House, and Julius Herner, 
‘cellist, gave their second New York concert of 
the season at Mendelssohn Hall on Wednesday 
of last week. 

The opening number was Mozart’s Trio in B 
Flat Major, which was played with admirable 
ensemble and fidelity to the essential spirit of the 
work. This was followed by Beethoven’s “An 
die ferne Geliebte,” sung by Adrian E. Freni, 
the baritone, who made such a favorable impres- 
sion that the audience desired a second number, 
the request being met with Schumann’s “ Auf- 
triage.” As the final number, Jacob Altschuler, 
viola, and G. L. Marangoni, double-bass, joined 
the trio in Schubert‘s “ Forellen” Quintet. The 
players did full justice to the grace and charm of 
this work, interpreting the sparkling last move- 
ment in particularly effective style. The audi- 
ence made up in responsiveness for what it lacked 
in numbers. 


Alfred Ernst’s Opera Produced 


HALLE, GERMANY, April 20.—The new opera, 
“Governor and Miller,” by Alfred Ernst, for- 
merly of St. Louis, had its premiere here last week. 
Owing to the entirely inadequate performance 
it received the work was not heard to advantage, 
and consequently, no just opinion of it could be 
formed. 





THE MEHAN STUDIOS 


(VOCAL) 


Mr. and Mrs. John Dennis Mehan | 


and Assistants 


Mr. and Mrs, Mehan and Mr. John C. Wilcox, First | 


Assistant, will conduct a 
Summer Term at 
DENVER, COLORADO, 
Jusy 20 to August 22, 1908 
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MUSICAL AMERICA 








CHOIR EXCHANGES AND THEIR METHODS 





A Defence of the Musical Agency by Some of Those Engaged in the 


Work—Majority of Applicants Have More Ambition Than Voice—_ 


How Singers Are Brought Into Touch with Church Committees 


It is just at this season that church singers are 
enewing or changing contracts for next year in 
the various choirsof Greater New York, and it is 
just now also that the discussion of methods 
used for their employment has come up for argu- 
ment in various places. So MUSICAL AMERICA 
has looked into the situation and has gathered an 
idea of what is done in a number of the so-called 
“exchanges.” 

These exchanges are supposed to be established 
as a method of securing church appointments for 
organists, choirmasters and singers in New York, 
Brooklyn and throughout the country. Some go 
so far as to include ’cellists, harpists, choristers, 
and almost anything in the musical line that may 
be desired. 

Mrs. Charlotte Babcock, who conducts the 
International Music Exchange at Carnegie Hall, 
as the readers of an article reprinted from the 


“TI get my candidates definite appointments. 
I do not, as some agencies do, tell them to just go 
around, giving them the name of some one to 
apply to, but I make a definite appointment for 
a definite time. I have been at this work for 
five years, trying to build up a legitimate busi- 
ness out of something that was fast falling into 
the illegitimate.” 

The representative of MusicaAt AMERICA 
talked to Mrs. Babcock between the exits and 
entrances of a number of applicants whom she 
had made appointments to hear. In this way 
he heard a number of songs sung by applicants 
for choir positions. Some of them came and 
tried, and conquered; that is, they sang well 
enough to be put down on Mrs, Babcock’s list, 
but to some of them she had to say that she 
thought her list was quite full for the season, and 
others who were plainly nervous she told to come 





A. B. PATTOU, IN HIS OFFICE 

“Mr, Pattou has been successful in conducting an exchange for choir singers—He 
considers the church committee a reliable jury to pass judgment on the merits 
of an applicant 


New York Sun in MusicaAL AMERICA and her 
letter to this paper know, has criticised the atti- 
tude of the writer of the former article toward the 
musical exchange, saying that it was not true that 
all exchanges asked their clients to refrain from 
mentioning the name of the person sending them 
to their possible employer. 

Mrs. Babcock said: “‘ There are several points 
about musical agencies which are prone to be 
misrepresented; for instance, sometimes a singer 
on my list will come and say to me, ‘I have been 
with you several months and you haven’t gotten 
me anything.’ Can I not reply to them, ‘ Well, 
what have you done for me? Let me see what 
I have offered you.’ And then many times I 
find that I have given twelve good offers, or more, 
and in none of them has the singer qualified ; that 
is, that they having been sent by me have been 
of absolutely no value to themselves or me, in 
that they have done nothing for the agency, just 
as it has not done anything for the candidate. 


again and try with, perhaps, some other accom- 
panist. 

This last was not the case, however, with Mrs. 
Jessamine Harrison Irvine, who, without having 
seen the music before, played a new tenor accom- 
paniment for Minard Lozier. Mrs. Irvine is 
director of music at St. Mary’s Hall, Burlington, 
New Jersey. 

Mrs. Babcock said that she realized when she 
went into the business that agencies were in much 
disfavor and so now she sends return cards to the 
choirmaster of any church where she hears there 
isa vacancy. If she does not get a reply to this, 
she does not send a pupil. If she does, at the 
most she sends three or four. If no one is selected 
she will send another three or four for another 
trial and she always wants her name to be men- 
tioned, because she believes that those that she 
selects in her studio as fit to be sent anywhere 
will be her best advertisement. 

Other agencies, she says, send great quantities 





TRYING AN APPLICANT 


Mrs, Charlotte Babcock, represented on the right in her Carnegie Hall office, testing the 
ability of an applicant for a choir position 


of pupils. Sometimes they send a $300 person 
for a $900 job and that is the reason that some 
churches will not have anything to do with 
agencies. 

During her business with the churches, she has 
been told that, because she has an agency, her 
candidates would not be considered, but after 
having seen the person in charge and after having 
convinced him that her methods were not the 
methods upon which such an onus had been 
placed, she is now supported and called upon to 
furnish candidates. 

A. B. Pattou, of the choir exchange on 
Twenty-third Street, says that while he knows 
that there are men in the business who do not 
exactly follow out all the laws that Emerson 
might have laid down for ethics, the usual treat- 
ment of singers in New York by the agencies is 
“straight.’”’ ‘“‘I will not take singers,’’ he says, 
“unless they are of sufficient merit to reflect 
credit upon me for selecting them, and I may say 
that 95 per cent. of the young men and women 
who come in here are not listed by me, as I realize 
that most of them have more ambition than 
voice. I never wish my name to be suppressed 
by any one I send out, because I am careful to 
select only those whose voices will be a credit to 
me when I have supplied them. 

“There have been many things said of the 
character of the church committees whose duty 
it is to choose the members of the choir. It has 
been said that they are sometimes prejudiced; 
sometimes altogether ignorant of any musical 
feeling and that sometimes they select fromsa 
number of good singers that one who appeals to 
them more by her personality than by her voice. 

“I do not wish to say anything against person- 
ality, but I wish to say that it seems to me the 
church committee is the fairest jury that can be 
obtained. If the applicant has the necessary 
vocal qualifications the committee is practically 
bound to select her, for a choice made on any 
other basis will surely bring a storm of adverse 
criticism, sooner or later. 

“T consider the church committee to be the 
fairest jury in the world, simply because it does 
not judge you for any experience abroad, any 
experience with great orchestras here; it judges 
you for only one thing, that is, merit. 

“There are two sides to the story of the singer 





always being duped by the musical agencies. 
Don’t you know that the singer is always willing 
to pay down a registration fee in advance, but 
after he has obtained a position you sometimes 
cannot pry the commission out of him with a 
crowbar? Everything seems to be all right when 
a future seems about to dawn, but of the past or 
of the present, he seems to have no regard.” 

The proprietor of another exchange told a rep- 
resentative of MusicaL AMERICA that he found 
that he must take a fee before obtaining the 
singer a position, as they carefully remained in 
obscurity after getting the desired appointment. 
He says the Italian tenors, of whom there are 
legion, come to him saying they are penniless, 
but declare they will pay him when they get a 
position. He gets them ihe position, for some- 
times in spite of their lack of English they have 
beautiful voices, but that is all he gets. They 
forget his address after that, he asserts. He 
declares that good English organists are in de- 
mand, especially for Episcopalian churches, for 
good English organists are scarce. 

It seems, through the visits of the representa- 
tive of MusICcAL AMERICA to a number of choir 
exchanges, that the majority of them are con- 
ducted in a perfectly legitimate manner, and that 
the vocalist or instrumentalist registering at most 
of them and at all of the better sort is assured of 
the fairest treatment. There are those of an 
irresponsible nature, but whether one is irrespon- 
sible or not can be easily judged by the applicant 
of the smallest amount of discretion or experience. 


Some Choir Changes 


Some of the changes in the choirs in Greater 
New York churches to take effect on the rst of 
May are as follows: 

Madison Avenue Reformed Church will have 
a quartet instead of a chorus. Its new organist 
will be Arthur Depew; its soprano, Lucy Isabelle 
Marsh, who comes from Calvary Metlgodist 
Church, of East Orange, N. J.; its contralto, 
Josephine Millham, from the Brick Presbyterian 
Church, of Rochester; its tenor, J. S. Macdonald, 
from the West End Presbyterian Church. George 
Fleming, bass, remains 

At the West End Presbyterian Church, Caro- 
line Hudson, soprano, of Cleveland, Ohio, will 

(Continued on page 23.) 
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RASTER MUSIC IN 
NEW YORK CHURCHES 


Organists and Choirmasters Give 
Special Programs at 
Sunday Services 


Elaborate musical programs were given in all 
of the New York churches last Sunday in con- 
nection with the Easter services. At Trinity, 
Organist Victor Baier gave a program which 
included Haydn’s “Kyrie Eleison,’”’ “Credo,” 
“Sanctus,” “Agnus Dei,’”’ “Gloria in Excelsis’’ 
and compositions by Handel, Smart, Dykes, 
Gauntlett and Palestrina. 

Will C. Macfarlane, organist and choirmaster 
of St. Thomas’s Church, assisted by his vested 
choir of fifty voices, organ, harps and trumpets, 
presented his own composition “Christ, Our 
Passover,” Schubert’s “Jubilate,’’ Bartlett’s 
Anthem, “When the Sabbath Was Past,’’ the 
Hallelujah chorus from Handel’s ‘“ Messiah” 
and Parker’s “‘Come See the Place.” 

Charles Baier, organist and choirmaster of 
St. Ignatius Church, gave a program made up 
of compositions by Hodges, Mozart, Bach, 
Tschaikowsky and Rheinberger. 

At St. Paul’s Chapel in Columbia University, 
W.lliam Reimars, organist and choirmaster, gave 
Garrett’s “Te Deum” in D, and “ Jubilate Deo”’ 
in D, Batiste’s Prelude and Guilmant’s Postlude. 

Walter S. Fleming, organist and musical direc- 
tor of the Church of St. Mary the Virgin, pre- 
sented a program including the Prelude Adagio, 
for violin, orchestra and organ, by Vieuxtemps, 
““Messe Solemnelle” from Gounod’s “St. Ce- 
celia,’ Reinecke’s Offertory ‘Song of Miriam,”’ 
compositions of Meyerbeer, Bach and Prentice. 

At the Church of the Heavenly Rest, Bizet’s 
“Agnes Dei,’ for string quartet and organ, was 
given under the direction of J. Christopher 
Marks, the choirmaster. Other numbers were 
Sullivan’s “Te Deum” and “Jubilate” in D, 
Tschaikowsky’s Postlude, Elgar’s Prelude An- 
dante, and Mr. Marks’s own Sacred Cantata 
“Victory Divine.” 

At the Church of the Ascension, Richard 
Henry Warren, organist and choirmaster, gave 
a program consisting of compositions of Barnby, 
Eyre, Warren, Schachner and Horsman. 

Edmund Jacques, organist and choirmaster of 
St. Paul’s Chapel, had prepared a program in- 
cluding Gaul’s “Jesus Christ Is Risen,’’ Ham- 
mond’s Offertory and Hollins’s Anthem, “ Why 
Seek Ye?” 

The program arranged by James Potter Dod, 
organist and choirmaster of the Church of the 
Transfiguration, included compositions by Le 
Jeune, Weber, Palestrina, Maunder, Gounod, 
Mozart and Gauntlett. 

Willis Alling, organist, and John C. Dempsey, 
choirmaster, of St. Mark’s Church, cooperated 
in bringing forth a program that included com- 
positions of Salome, Palestrina, Horatio W. 
Parker, Gounod, Beethoven, Barnby and Guil- 
mant. 

Lacey Baker, organist and choirmaster of Cal- 
vary Church, gave a program that included Le 
Jeune’s Processional, Southwark’s “‘ Pascha Nos- 
tra,” Gounod’s “Te Deum,” Schubert’s “ Jubi- 
late,” Stainer’s Offertory, a hymn by Palestrina 
and Warren’s Recessional. 

Other interesting programs were given at the 
Church of the Epiphany by S. D. Chapin, organist 
and choirmaster, Gerrit Smith at South Church, 
Walter Henry Hall at St. James Church, William 
C. Carl at the First Presbyterian Church, Bruno 
S. Huhn at the West Presbyterian Church, Frank 
J. Smith at the Collegiate Reformed Church, 
Walter C. Gale at the Broadway Tabernacle, J. 
Warten Andrews at the Church of the Divine 
Paternity, Charles Bigelow Ford at the Washing- 
ton Square M. E. Church and Dr. Horatio 
Parker at the Collegiate Church of St. Nicholas. 








Miss Sawyer’s Success 


PHILADELPHIA, April 21.—In “ Pocahontas,” 
which had its first presentation at the Lyric The- 
atre last evening, Margaret Sawyer, a Boston 
soprano, in the title réle made a distinctly favor- 
able impression and bore away the honors of the 
evening. 

“‘Pocahontas”’ is one of the old-fashioned spec- 
tacles setting forth, in a number of short and 
gorgeously mounted scenes, a few historic facts, 
which fit together to make a complete review, 
filled with dancing and good music. The idea 
of the presentation is far above the average and 
during all its many striking tableaux there is a 
merciful absence of so-called “horse-play.” 

Miss Sawyer was excellently fitted for her part, 
as was Hortense Mazuertti, John B. Hendricks, 
who played Powhatan, and Frank Shelby, as 
James I. 


GATTI-CASAZZA AN 
ARDENT WAGNERITE 


He Will Devote Especial Care to 
Orchestra, Chorus and 


Stage Management 


Austin West, the Milan correspondent of the 
New York World, sends a new interview with 
Giulio Gatti-Casazza, who will cooperate with 
Andreas Dippel in directing affairs at the Metro- 
politan Opera House next season. Mr. Gatti- 
Casazza, who is the present director of La Scala, 
in Milan, sails this Saturday for New York, and 
the conference which will be held upon his arrival 
here will determine many plans for the forth- 
coming season of opera at the Metropolitan. 

The new director, in the interview, lays par- 
ticular stress upon the importance of the orches- 
tra, chorus and stage management and hints that 
he will devote his attention particularly to these 
details. 

He is an ardent Wagnerite and says he would 
like to convert all frequenters and patrons of 
grand opera to Wagner. 

“T shall continue at the Metropolitan, as here 
(La Scala), to provide the public with the very 
best productions of Cosmopolitan opera,” he 
declares. “I have no design to attempt to force 
on American music lovers operatic pabulum un- 
congenial to their artistic palate.” 

Mr. Gatti-Casazza is not married. According 
to the World correspondent, he was once engaged 
to Maria Barrientos, a Spanish soprano, but the 
match fell through. 








JOHN C. WILCOX GIVES RECITAL 





Enthusiastic Audience Hears New York 
Baritone in Fine Program 





JOHN C. WILCOX 


He Gave a Choice Program of Songs at 
the Mehan Studios, Carnegie 
Hall, on Monday 


On Monday evening the Mehan studios in 
Carnegie Hall were crowded by an audience of 
cultured New Yorkers to hear a song recital by 
John C. Wilcox, the popular baritone. 

The program, which embraced many different 
styles of composition, was arranged with com- 
mendable taste; it consisted of Handel’s “‘ Where- 
‘er You Walk,” Schubert’s “Who Is Sylvia?” 
White’s “How Do I Love Thee?” Huhn’s “I 
Arise from Dreams of Thee,” Kjerulf’s “My 
Heart and Lute,” Sieveking’s “The Wooing,” 
Henschel’s “A Morning Hymn,” Franz’s “Aus 
meinen grossen Schmerzen,” Lassen’s “Du 
meine Seele,” Schumann’s “Ich grolle nicht,” 
Schiitt’s “Wein” and “Ausgang” and Strauss’s 
“Cicilie,’’ ending with Handel’s “Hear Me Ye 
Winds and Waves,” after two old Irish ballads, 
“Molly Malone” and “The Stuttering Lovers,” 
and an old Highland melody, “Turn Ye to Me.” 

Mr. Wilcox is a singer of exceptional powers. 
His voice is not only one of great natural beauty 
and resonance, and of wide range. but it lends 


itself with peculiarly happy results to the subtle 


Wagner Had the Most Representations 
in the Metropolitan Season Now Ended 


When the last curtain fell on “Gé6tterdim- 
merung” last Saturday night, ending the supple- 
mentary week of Wagner music drama at the 
Metropolitan, Heinrich Conried’s five years’ 
term as director of the Broadway temple of opera 
finally terminated, so far as New York is con- 
cerned. The records forthe season 1907-8 can 
show but one absolute novelty produced, Cilea’s 
“Adrianna Lecouvreur,” against five staged at 
the Manhattan. It has been pointed out that in 
this, his second year, Mr. Hammerstein gave the 
public more novelties than did Mr. Conried 
during his whole tenure of office. 

Owing to the necessity for maintaining a 
special company for the German operas and the 
presence in the company of a fuller complement 
of women singers of the first rank and the greater 
number of high-priced conductors, the expenses 
at the Metropolitan have reached a larger sum 
than those of the Manhattan. While exact data 
are not available, Mr. Conried has been quoted 
as estimating his weekly expenses at between 
$60,000 and $65,000, whereas Mr. Hammer- 
stein has named $45,000 as the sum total of his 
outlay for the same period. 

During the opera year, including the extra 
week of “Ring” music dramas, thirty operas, 
in all, were sung. A tabulated list of the number 
of performances would run as follows: 


ES GEOR i. cawnddnesctiss (ouhuFesbess 7 
Ee De SEINE J gested dabmadonkamapias seks 7 


**Madama Butterfly’’—Pwiccini...................-.. 6 
*“*Faust’’—Gounod...... TnL @ Wa aha tak wins Cilla 6 
“Tl Barbiere di Siviglia’’—Rossini................... 6 
“Tristan und Isolde’’—Wagner...............---.-- 6 
PGs hie st End) suet. cbcddcsiscedans 6 
OL ROR OPO hss a Ned's Fobnd oda ci Been 6 
Ee Se Pn yk cc cdots wecseuevocutase 6 
WEE REL, » ndaWinipiva tie’ slavesseccececess 5 
CID, nd dadeuhustcnvicness +ad6sctievens 5 
**Manon Lescaut’’—Puccini............2.-ccsceceee 5 
NE PI SE Shc. os a nods ocwacccdesans 5 
“Don Giovanni’’—Mozart.............2ce ccc eceeee 4 
I SR re ey ere 4 
“Die Meistersinger’’—Wagner..............-.-.---- 4 
ST UM PFIN MINE, 6 oa cbccic cece wicccccddecce 4 
oh dai ccseae dab ss cuseeneeeds 4 
Ee BRIE oo i onc coc vin ncdce dacccccsace 4 
“Der fliegende Hollander’’—Wagner...............-.. 4 
“Hansel und Gretel’’—Humperdinck................ 4 
“T Pagliacci’’—Leoncavalllo. ... 2... 222. e ccc ccresse nes 4 
PP PEI oak oon cddcte ase vecacedecesces 3 
FP eR cs écotdine 6 i.decter ccaciiecbac 3 
Os diobin  6Was cdc UcidesdedWirceees 3 
OR ONE ok aindns écksadutdbenccbaden 2 
“* Adrianna Lecouvreur’’—Cilea............ pts Seika 2 
“*Das Rheingold’”’—Wagner. .:.........cccceeeeeees I 
“‘G6tterdammerung’’—Wagner................----- I 
“Lucia di Lammermoor’’—Donizetti................ I 


Wagner leads with thirty representations of 
his works, next to him stands Puccini with 
twenty-three, while Verdi with twenty-two is a 
close third. From Boito with seven, and .Gou- 
nod and Rossini with six each, the list tapers 
down to Donizetti with one. 





variations of tone color necessitated by the essen- 
tial mood and atmosphere of songs of a widely 
different nature. He was in his best form on 
Monday and was applauded with the warmest 
enthusiasm by his appreciative hearers. Mrs. 
Mehan played the piano accompaniments with 
admirable judgment. 

Mr. Wilcox is first assistant to John Dennis 
Mehan, whose reputation as a teacher of tone 
production is international. Apart from coach- 
ing with well-known opera stars, he has studied 
exclusively with Mr. Mehan, who declares that 
he has a special gift for teaching and predicts that 
he will take rank among the greatest American 
teachers of singing. 





HOFMANN-KREISLER RECITAL 





Popular Pianist and Violinist Appear To- 
gether in Carnegie Hall. 


Last Saturday afternoon New York music 
lovers crowded Carnegie Hall to hear Josef Hof- 
mann and Fritz Kreisler in one of the joint re- 
citals thathave been added to these artists’ re- 
spective tours. Mr. Kreisler, who had been 
seriously ill, appeared against the advice of his 
physician and an apology was made for him from 
the stage, but the artist’s playing seemed to gain, 
rather than lose, in poignancy of expression in his 
weakened physical condition. 

There was only one change made in the pro- 
gram, and that was the substitution of a group 
of shorter pieces for the scheduled Bruch Con- 
certo in G Minor. Otherwise, Mr. Kreisler 
followed the original scheme. 

The recital opened with a memorable perform- 
ance of Beethoven’s “Kreutzer” Sonata, which 
was played as it has seldom been played in New 
York. Mr. Hofmann’s principal solo number 
was Chopin’s Sonata in B Flat Minor, which was 
not only imbued with deep poetic feeling and 
genuine sentiment, but served as well as an ex- 
cellent vehicle for the display of this artist’s 
remarkable pianistic resourcefulness. He also 
played Rubinstein’s Barcarolle in A Minor, a 
“Pasticcio” of his own composition, and Liszt’s 
Sixth Rhapsody, in all of which he was equally 
happy, his romantic imagination investing each 
of the familiar numbers with novel interest. 

Mr. Kreisler’s full list of solos consisted of the 
prelude and gavotte from Bach’s E Major Son- 
ata, with Schumann’s accompaniment, the 
“Chanson Louis XIII,” the Pavanne by Cou- 
perin, the Tartini Variations, Wilbeling’s “Sieg- 
fried” Paraphrase, the “Slavonic Dance” of 
Dvorak, ending his program with Wieniaw- 
ski’s “Airs Russes.” As one of his encores he 
added the Dvorak “Humoreske.” All of these 
were played with characteristic beauty of tone, 
delicacy of expression and grace and elegance of 
style. 

Eugenie and _ Virginia Sassard, the 
Texas singers, who have made a specialty ot 
duets, sang at the last Chappell Ballad Concert 
in London. 


“RING” CYCLE ENDS 
AT METROPOLITAN 


With “‘Goetterdaemmerung”’ Finely 
Sung Conried’s Regime 
Terminates 


Heinrich Conried’s régime at the Metropolitan 
Opera House: came to a close on Saturday eve- 
ning with the conclusion of a special performance 
of Wagner’s “Ring” tetralogy. The large 
attendance that had crowded the house for the 
first two music dramas earlier in the week was 
repeated both on Thursday for “Siegfried” and 
on Saturday for “Gétterdimmerung,” thus re- 
futing the theory that Wagner has lost his hold 
on the New York public. 

In the performance of “Siegfried” Gustav 
Mahler, who conducted, and Olive Fremstad, 
the Brunnhilde, said au revoir till next season, 
and, to judge by the demonstrations made in 
their behalf by the audience, there can be no 
doubt of the warmth of the welcome they will 
both receive when the next opera year begins. 
Mr. Mahler fairly outdid himself in his lucid 
exposition of the inner poetry of the score. Mme. 
Fremstad, likewise, rose to unwonted heights in 
her impersonation of Brunnhilde. ‘The other 
principals, Carl Burrian as Sieg/ried, Albert 
Reiss as Mime, Louise Kirkby-Lunn as Erda, 
Bella Alten representing the voice of the Wald- 
vogel, Anton Van Rooy as Wotan, Mr. Goritz as 
Alberich and Robert Blass as Faj/ner likewise 
seemed inspired to give of their best, the result 
being one of the most notable performances New 
York has heard in recent years of the work which 
Liszt described as the scherzo of the tetralogy. 

Sunday night brought Alfred Hertz once more 
to the helm and, though the orchestra was not 
quite as effectively restrained as in “Rheingold” 
on Monday, the influence of this authoritative 
conductor was once more felt in an admirable 
performance. One of the most conspicuous 
features of the evening was the new light in which 
Marta Leffler-Burckard revealed herself. This 
singer has on no previous occasion during her 
short sojourn in New York appeared to as good 
advantage as in the réle of Brunnhilde in “ Gét- 
terdammerung.”” Both dramatically and vocally 
this impersonation was by far the finest achieve- 
ment she has offered the New York public. Alois 
Burgstaller as Sieg/ried was in better voice than 
he has been before this‘season. Louise Homer 
sang the Waltrauée music with rare beauty of 
voice and impressiveness. She likewise sang 
Flosshilde, with Marie Mattfeld as Wellgunde 
and Lucy Lee Call as Woglinde. ‘The Gutrune 
was Miss Weed the Hagen, Mr. Blass, the Gun- 
ther, Mr. Mithlmann. 








Félia Litvinne is now filling a special engage- 
ment at the Opéra Comique, Paris, in Gluck’s 
“* Alceste.”’ 





JAMES RATTIGAN 


Personal Address, 46 MAIN ST., WATERTOWN, MASS. 


Telephone connection 


TENOR 


Oratorio and Concert Managemert 
G. W. STEWART 
120 Tremont St., Boston 
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MUSICAL AMERICA 





MUSIC IN ST, LOUIS 
AT SEASON'S CLOSE 


Mme. Carreno and Burgstaller the 
Stars at Concert of the 
Amphions 


St. Louts, Mo., April 18.—Several prominent 
ifter-Easter musical events crowd into the wa- 
Monday night the Amphions will 

pring their trump card—the joint appearance 

Teresa Carrefio and the eminent Alois Burg- 

taller, of the Metropolitan Opera House, and 
this card has not so far been matched by an 
announcement from the Apollos, whose closing 

oncert will be given the last week in April. It 
is said that Schumann-Heink will be the star of 
that concert, but this is not official. 

On Friday night the Morning Choral will 
present “‘An Egyptian Princess’’ at their sea- 
son’s farewell. The operetta is by Vincent, who 
was also the author of the Japanese musical play 
given last season. Society women will fill the 
cast, and one of the most talented is Mrs. Wal- 
lace C. Capen, who will sing an important rdéle. 

The German singing societies have united for 
a big musical event, which will take place,at the 
Odeon next Thursday night. The North St. 
Louis Bundeschor, the Freier Mannerchor and 
the Apollo Gesangverein are the uniting powers, 
and they will be assisted by the North St. Louis 
Damenchor. More than 200 male voices will 
combine in a magnificent number, “ Easter 
Morning”’ by Schultz. Ferdinand Jaeger, the 
talented baritone, will sing the solo part. 

The last of.the, pianists to be heard this season 
is Miramontes, who hails from the City of Mex- 
ico and parades the title of the Mexican Chopin. 
He will be heard Wednesday night at the Odeon, 
the best part of his numbers being by himself. 


ning season. 


Pietro Cavallo, one of the youngest orchestral 
leaders, has gathered a band composed of the best 
local professionals, which will give concerts at 
Forest Park Highlands all Summer. This resort 
is one of the biggest Summer gardens in this 


country. E. H. 


DUBOIS CANTATA SUNG 
BY MONTGOMERY CHORUS 


Rienzi Thomas Conducts Performance 
in Alabama Capital—Two 
Students’ Concerts 
MontTGOMERY, April 20.—‘‘The Seven Last 
Words of Christ,” a cantata by Dubois, was 
given Friday night at the First Presbyterian 
Church, under the able direction of Rienzi 
Thomas, the various solos being taken by Mrs. 
Rienzi Thomas and Katie Booth, P. J. Minder- 
hout, Charles Smith, A. Moore, Rev. Edmonds 
and Winchester. This was the most notable 
work given here since last June, when Mendels- 
sohn’s “Hymn of Praise’? was rendered. Mrs. 
Thomas has an unusually full, rich mezzo- 
soprano voice, and she sang in a satisfactory 

manner, as did the other soloists. 

Especially notable was the solo “ Father For- 
give Them” sung by the pastor ofthe church, 
who has been studying voice culture and is a 
pupil of the director. A chorus of thirty voices 
sang creditably. 

George L. Johnson, the able organist of the 
Episcopal Church, has been giving a series of 
organ recitals throughout the central part of the 
State, among his numbers being the G Minor 
Fugue of Bach. 

The other evening a pupils’ recital was given 
by a number of the pupils of the Eilenberg 
This conservatory of 


” 


Lindner Conservatory. 
usic stands for thoroughness of purpose, and 
the faculty consists of Mr. and Mrs. Robert B. 
Kilenberg, principals of the piano department ; 
George Lindner, violin, and Elizabeth Mills- 
iugh, voice culture. 
eat interest to all present, consisting of twenty- 
ven numbers, and in each number rendered it 
us very noticeable that careful attention had 
en paid to each individual pupil. 
Last Saturday a pupils’ recital was given by 
< of the pupils of John Proctor Mills, at his 
The program consisted of fifteen num- 
rs, and at the close of the recital Mr. Mills 
ng his song “‘ Faith”’ and Tosti’s *‘ Good-bye.” 
J. M. 


The program was one of 


idio. 


New Panel ‘‘Music’’ to Be Placed in 





Peabody Coaservatory in Baltimore 


HANS SCHULER’S PANEL, “ MUSIC” 


BALTIMORE, April 17.—The panel “Music” 
is attracting much attention at the National 
Sculpture Show, at the Fifth Regiment Armory, 
in this city. It will be placed in the Peabody Con- 
servatory of Music Concert Hall. 

The panel is by Hans Schuler and represents 
inspired, pastoral and classical music. Hans 
Schuler,who has won honors at home and abroad, 


was educated in Baltimore and received his first 
artistic training at the Maryland Institute. In 
the year 1898 he went to Paris and studied at the 
Julien Academy, where he was awarded three 
medals of competition. He continued in Paris 
until 1904 and was the recipient of numerous 
high honors at the Paris Salon. 


W. J. R. 








Doctors of Music as Composers 


“If a doctor of music sends a song to the aver- 
age publishing firm, he is more likely than not 
to get it back unopened,”’ complained Dr. Saw- 
yer in the London Musical Herald recently. 

William Boosey has replied to this statement 
confessing to the belief based on experience, that 
as a rule “doctors of music attach far more im- 
portance to the outward and visible form of 
music than to its inward and spiritual grace. 

. The garment generally appears to them to 
be more precious than the individuality that it is 
intended to cover, and in my humble opinion 
ideas, not only in music, but in every other form 


? 
of art, are everything.”’ 


Hofmann and Kreisler Again on Sunday 

Next Sunday afternoon Fritz Kreisler and 
Josef Hofmann will give a second joint recital in 
Carnegie Hall, New York. 
ber will be Beethoven’s Sonata in F Major, and 


Their ensemble num- 


the balance of the program will be devoted to 


Sc yl Ss. 


The choir of Madison Avenue M. E. Church, 
}altimore, was accompanied by the new organ 
Sunday. An extra quartet assisted at the evening 
service, which was devoted entirely to music. 
Among the numbers were the work for the organ, 
‘Messiah Victorious,” by William H. Hammond, 
which was given by Clara C. Groppel, choir 
director and organist. 


Emma B. Noyes Sings in New Hampshire 


Boston, April 20.—Emma Buttrick Noyes, 
the soprano of this city, met with pronounced 
success in her appearance in a miscellaneous 
concert with the Manchester (N. H.) Institute of 
Art, in Manchester, last week. The chorus is un- 
der the able direction of H. G. Tucker, of this 
city. Miss Noyes sang from Weber’s “ Der Frei- 
schiitz” and several numbers with the 
chorus. Miss Noyes is arranging for a song 
recital to be given in Brookline, Mass, May 9. 

D. L. L. 


also 


Washington Saengerbund Celebrates 

WASHINGTON, D. C., April 20.—-The Wash- 
ington Singerbund celebrated its fifty-seventh 
anniversary last night at its club rooms. On this 
occasion there were vocal solos by Mrs. Ivy H. 
Shade, Herndon Morsell and Anita Deiterrich, 
and several violin selections by David Kindel- 
berger. The society gave several numbers, as 
usual under the direction of Henry Xander, 
among these being “Zum Stiftungsfest,”’ written 
by the president of the Sangerbund, Frank 
Claudy. W. H. 

The first Dutch Reformed Church of Jamaica, 
oe Funk, a young 
srooklyn soprano, from a large number of appli 
Miss 
Funk is a pupil of Arthur Claassen, and will go 


has engaged Lillian C. 
cants as soloists for one year, from May 1. 


with the Arion Society on its trip to Europe 


HAMMERSTEIN TRIES 
TO ENGAGE DESTINN 


Soprano Signed for Metropolitan 
Would Like to Sing at 
the Manhattan 


A cablegram received in New York from Ber- 
lin last Saturday made the definite assertion that 
Oscar Hammerstein was trying to engage for the 
Manhattan Opera House Emmy Destinn, the 
noted dramatic soprano now of the Berlin Royal 
Opera. He was ready to sign her and she, on her 
part, was willing to be signed, in case she coyld 
dissolve her existing contract with the Metro- 
politan. 

Heinrich Conried, when seen on Monday in 
reference to the matter, said: ‘It is true that 
Miss Destinn has received offers from Mr. Ham- 
merstein, for I have received a cable from Berlin 
to that effect. She has asked to be released from 
her contract with the Metropolitan Opera House, 
but this will not be granted. We have an iron- 
clad agreement with her and she will be held to 
its terms. So unless something happens to pre- 
vent her coming to this country Miss Destinn 
will be heard at the Metropolitan Opera House 
next season, and there alone.” 

Mr. Hammerstein, after hearing the Bohemian 
prima donna in Berlin, was eager to secure her 
for his Italian operas. He doubtless offered her 
a higher salary than she is to receive at the Metro- 
politan, but another reason has been suggested 
to explain her desire to go to the Manhattan, 
instead, and that is the presence of Geraldine 
Farrar at the Metropolitan. Miss Destinn, it is 
said, has never overcome her resentment against 
Miss Farrar and Intendant von Hiilsen, of the 
Berlin Royal Opera, since the young American 
soprano was assigned the title réle in “‘ Madama 
Butterfly’’ over her head in the first Berlin pro- 
duction of the Puccini opera last Fall. At that 
time she tried in every way to break her contract 
there, but it was impossible and the most she 
could accomplish was to absent herself for two 
months on the plea of illness. 


KITTY CHEATHAM SINGS 
NEW “NONSENSE SONGS” 


Popular Diseuse Introduces Novelties by 
Liza Lehmann and Others at 
Easter Matinee 


At her annual Easter matinée, at the Lyceum 
Theatre, New York, on Monday, Kitty Cheat- 
ham, the diseuse, who, in her special field of art, 
paints irresistibly dainty and delicately tinted 
miniatures, had many new stories, or new ver- 
sions of old stories, to sing to all the little girls 
with wonderful big ribbons in their hair, the 
grown-up girls with hairpins, instead, and the 
little boys in knickerbockers and the big boys 
with heads covered with “ basting threads,’’ who 
enjoyed every minute of the afternoon and 
thought it was all too short. 

Among the novelties Miss Cheatham intro- 
duced were four of Liza Lehmann’s settings of 
the ‘‘ Nonsense Songs” from “ Alice in Wonder- 
land,” of which ‘‘How Doth the Little Croco- 
dile’”’ and ‘‘ You Are Old, Father William” were 
the most effective, Sydney Homer’s settings of 
three of Christina Rosetti’s ‘‘Sing Song” lyrics, 
with “Minnie and Mattie and Fat Little May” 
as the favorite, three songs by Frederic Norton, 
and Gerrit Smith’s ‘‘ The Puppy and the Poppy.” 
Then there the favorites of 
former programs, such as Graham Peel’s “ Invi- 
tation to Arise,”’ the irresistible ‘‘ Bogey Man,” 
Uncle Remus’s “Tar Baby Story,”’ Carpenter’s 
“Practicing,” “The and 
many others, which seem only more charming 


were several of 


Stevenson’s Cow,”’ 
with every repetition. And, of course, there were 
plantation songs sung as only Miss Cheatham 
can sing them, for they were taught her by her 
own “ole mammy,” and no program of hers is 
complete without them. 


Julius E. Neumann gave his second organ 
recital in the First M. E. Church, of Stamford, 
, recently. He was assisted by Elizabeth 
Wilson, violinist, and Florence Sammis, violinist. 


Conn. 
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ENSEMBLE CLUB OF 
RAST ORANGE MEETS 


Second Musicale Brings Together 
Many Well-Known New 


Jersey Musicians 


East ORANGE, N, J., April 20.—The En- 
semble Club held its second musicale at the resi- 
dence of Edmund B. Kursheedt, No. 106 Wash- 
ington Street, on Monday evening. Mr. Kur- 
sheedt was assisted in receiving by his sister-in- 
law and her daughter, Mrs. Ida and Jessie Kur- 
sheedt, of New York City. 

Preceding the musical program was a short 
business session, during which Mr. and Mrs. 
William L. Parker and C. R. Powelson were 
elected members of the club. 

The program was as follows: “ Coriolan,”’ Bee- 
thoven, and Allegro con Grazia (from ‘“‘Patheti- 
que’’ Symphony), Tschaikowsky, played by Mrs. 
Clara A. Korn and Edmund B. Kursheedt. Mrs. 
C. William Webb sang “The Song That You 
Sang Long Ago,” by Tschaikowsky, “Maid of 
Athens,” by C. W. Webb, and Waltz Song, by 
Arditi. C. R. Powelson sang several baritone 
solos and William L. Parker’s tenor solos were 
MacDowell’s “Midsummer Lullaby,” “ Dear 
Love, When in Thine Arms I Lie,” by Chad- 
wick, and “‘Allerseelen,”” by Richard Strauss. 

Edwin Wickenhoefer played the following vio- 
lin numbers: ‘‘ Andante Religioso,” Thomé, and 
“Romance” by Wieniawski. Nellie Baldwin 
played Mendelssohn’s Concerto in G Minor, ac- 
companied by Mrs. Korn. 

The guest of honor was Leopold Winkler, the 
noted pianist, who contributed Liszt’s Sixth 
Rhapsody, Schubert’s “Marche Militaire,”’ two 
Chopin Etudes and, by special request, the Schu- 
bert-Liszt ‘Auf dem Wasser zu Singen”’ to the 
regular program. 

Among those present were guests from New 
York, Brooklyn, Montclair, Glen Ridge, Spring 
Valley, Bloomfield and the Oranges, and in- 
cluded Dr. and Mrs. J. L. Adams, H. E. Korn, 
George D. Phillips, Rev. Dr. and Mrs. Fred 
Clare Baldwin, Clarence B. Mills, Nellie Bald- 
win, Mrs. Clara A. Korn, Mr. and Mrs. C. 
William Webb, Mr. and Mrs. Miller, Mattie E. 
Korn, Edwin Wickenhoefer, Miss Whitmore, 
Mrs. Hendry, Hugh Hendry, Miss Smith, Bar- 
bara Hanna, Winnie Borst, Elizabeth Walker, 
Mr. Lockwood, Mr. and Mrs. William L. Parker, 
Mr. C. R. Powelson, Mr. and Mrs. Edmond 
Kuhn, Mr. and Mrs. Koeniger, Mr. and Mrs. 
John Krueger, Rev. and Mrs. D. O. Irving, Mr. 
and Mrs. Theodore Switz, Mr. and Mrs. Bradley, 
Celie Magdalin, Carl Magdalin, Mr. Ford, Al- 
bert Kursheedt, Rose R. Albers, Miss Cook, Miss 
Kent, Mr. Schumacher, Mr. and Mrs. Trow- 
bridge, Hazel Trowbridge, Mr. and Mrs. Leo- 
pold Winkler. 








Wyganowski Playing in a Hotel 


Vladislav Wyganowski, who has been acting 
in the capacity of concert-master of the Pittsburg 
Orchestra this season, is playing in the Hotel 
Knickerbocker, New York, where he was en- 
gaged about a week ago by Victor Sorlin, con- 
ductor of the new orchestra in the main restau- 
rant. Mr. Wyganowski’s appearance in the 
ranks of the Pittsburg orchestra caused consider- 
able comment last season in view of the fact that 
he had been playing with a restaurant orchestra 
in that city. Several society women are said to 
have objected to his identification with Emil 
Paur’s organization, but the violinist proved his 
worth and was retained. 

He was a prize pupil of the Paris Con- 
servatory. 


DORA BECKE 








CLEARING va GIRGUND FORNEW OPERA HOUSE WRLBA’S ELUSIVE 





An evidence of activity on the part of Oscar Hammerstein’s Philadelphia contractors 
—The picture shows workmen clearing ground for the opera house which Mr. 
Hammerstein promises will be ready for Philadelphia music lovers by Fall. 





SING “MESSIAH” IN LINCOLN 


St. Paul’s Church Choir Gives Oratorio 
Directed by H. C. Probasco 


LINCOLN, NEB., April 17.—The annual pres- 
entation of Handel’s oratorio, ‘‘The Messiah,” 
was given last Friday night at St. Paul’s Church 
by the St. Paul chorus assisted by the oratorio 
society of Luther Academy, Wahoo. The work 
was directed by Herbert C. Probasco, who has 
ever been the leading spirit in this chorus. The 
voices of sixty Swedish singers from the Wahoo 
Academy proved a valuable addition, as they 
were of fine quality and had been well trained in 
the music. The volume of sound from the two 
hundred voices was inspiring to all in the big 
audience. 

The illness of Mrs. Holyoke necessitated a 
change in the quartet and Millicent Thorsten- 
berg, of Wahoo, took the soprano parts at short 
notice. The other soloists were the regular 
members of the choir of St. Paul’s Church: 
Charlotte Hullhorst, contralto; George S. John- 
ston, tenor; B. B. Gillespie, bass. Howard I. 
Kirkpatrick and Mrs. Alice B. O’Mahony were 
the accompanists. All the soloists gave their 
parts with appreciation and intelligence. Miss 
Thorstenberg has a clear, powerful and high 
soprano. The St. Paul orchestra furnished a 
valuable support to the chorus and soloists. 





ORCHESTRA HONORS CONRIED 





Metropolitan Opera Musicians Present Re- 
tiring Director with Album 


The members of the orchestra of the Metro- 
politan Opera House paid a tribute to Heinrich 
Conried by presenting to him at the rehearsal 
on Friday of last week a beautiful album, en- 
closed in a mahagony case, with illustrations of 
the principal operas produced by Mr. Conried, 
containing the following resolution: 

“To Heinrich Conried: The members of the 
orchestra of the Metropolitan Opera House, of 
New York, present to you this testimonial in 
acknowledgment and recognition of your great 
artistic achievements in the production of grand 
opera, during the five years of your administra- 
tion of the Metropolitan Opera House. 

“They desire to thank you for your generosity 
in promoting the interests and welfare of the 
orchestra, and to express to you the wish that 
your work may live in the hearts of the music- 
loving public in New York.” 





Mrs. GILEs: 
music. 

Mrs. MILEs: Indeed! 

“Yes, the people in the flat under us have a 
daughter who is taking lessons on the piano.” 
—Chicago Daily News. 


My husband is just crazy over 


‘BISA’ PERFORMANCE 


Several Opera-Goers Recall Hearing 
Her Sing This Role in 
New York 


The letter printed in MusicAL AMERICA som 
time ago in which a correspondent asked wheth« 
Mme. Melba had ever sung the rdéle of Elsa a 
the Metropolitan Opera House, and which wa 
commented upon at some length in the Ne\ 
York Sun a week ago Sunday, has brought t 
light records which have hitherto been almos 
forgotten. Judging from additional communi 
cations to both the Sum and Musica AMERIC: 
it would appear that the elusive E/sa performan: 
really did take place during a matinée at the Me! 
ropolitan Opera House on December 22, 189, 

One correspondent in Brooklyn writes to M: 
Henderson: “ Apropos of the disputed questio 
of Mme. Melba’s appearance as Elsa, permit m. 
to say that Melba sang £isa in ‘Lohengrin’ a: 
the Metropolitan Opera House at least on 
during the season of 1894-95. I heard the per 
formance and have kept the program. Th 
opera was given in Italian, and the cast included 
besides Mme. Melba, Mme. Mantelli, M. Plan 
con, Signor Ancona, Signor Abramoff and Jea 
de Reszké.”’ 

A New York reader writes: “ As an intereste: 
reader of your paper may I beg to contradict you 
—also the Metropolitan Opera House records 
Mme. Melba did sing isa the first time I had 
the joy of hearing ‘Lohengrin’ (and that | 
something one is not likely to forget). Thi 
appearance took place on February 6, but, un 
fortunately, the year is not printed on the pr 
gram. It was on Tuesday evening, and a 
nearly as a treacherous memory serves, it wa 
about the year 1893. At another time I heard 
Melba as Elsa on December 22, probably th 
same year, at a Saturday matinée.”’ 

From another correspondent the informatio: 
is gleaned that “‘Mme. Melba sang Elsa at t! 
Metropolitan Opera House on Saturday afte: 
noon, December 22, 1894. The opera was 
given with an Italian text and with these othe: 
singers: Jean de Reszké as Lohengrin, Planco: 
as the King, Ancona as Telramund, Mme. Ma: 
telli as Ortrud, and Abramoff as the Herald 
Mancinelli conducted. Mme. Melba wore a: 
incredibly hideous wig of yellow hemp, sang lik: 
an angel and (in the immortal phrase of a loca! 
commentator) acted with the intensity of a 
charlotte russe.”’ : 
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MILWAUKEE BIDS FOR 
NATIONAL SAENGERFEST 


Efforts Being Made to Have Big Gathering 
of German Singers There 
in 1912 





MILWAUKEE, April 20.—Efforts are being 
made by leading music-lovers in Milwaukee to 
secure for the city in 1912 the national Singer- 
fest. Milwaukee is an ideal city for large gather- 
ings, and at that time the new auditorium will be 
completed and there will be every facility for the 
reception and for the staging of the large chorus. 
The following resolution was recently adopted by 
the Merchants and Manufacturers’ Association, 
the leading organization of its kind in Milwaukee : 

“Resolved, That we, the board of directors of 
the Merchants and Manufacturers’ Association, 
cordially add our voice to the invitation extended 
by the music-lovers of Milwaukee to locate the 
national Sangerfest for 1912 in our midst. We 
further give assurance of rendering our share to- 
ward a creditable reception of the guests and in 
achieving the general success of the meeting.” 

M.N. S. 





KOTLARSKY IN RECITAL 


Herwegh von Ende’s Russian Prodigy Is 
Heard in Fine Program ~ 

The second of the noteworthy series of violin 
programs being given at the American Institute 
of Applied Music, No. 212 West Fifty-ninth 
Street, New York, by the artist pupils of Herwegh 
von Ende, took place on Thursday of last week 
with Master Kotlarsky, the Russian prodigy, as 
the recital-giver. There was a large audience 
present, which reached a high pitch of enthu- 
siasm as the evening progressed. 

The program consisted of Brahms’s Sonata in 
A Major, for violn and piano, Saint-Saéns’s 
Concerto, No. 3, th: finale of Glazounoff’s Con- 
certo and Sarasate’s “Zigeunerweisen.”’ ‘These 
compositions offered a severe test not only of the 
technical equipment but also of the musical 
understanding of the performer, but young Kot- 
larsky surmounted every difficulty with un- 
ruffled poise and, at the same time, displayed a 
breadth of conception and an authority of deliv- 
ery that made a profound impression. Particu- 
larly remarkable was his mature grasp of the 
Brahms sonata. The applause that he received 
was spontaneous and genuine, and it was well 
deserved. 





Wisconsin Girl for Opera in Germany 
MILWAUKEE, April 20.—A Wisconsin girl, Ada 
Saecker, a native of Appleton, has been engaged 
for a period of two years to sing the leading con- 
tralto réles in grand opera at the Royal Opera 
House at Kiel, Germany. Miss Saecker is the 
daughter of a druggist at Appleton and has 
studied in Paris and Germany and has won an 
enviable reputation in the East. She is a graduate 
of Lawrence University Conservatory, Appleton. 

M.N. S. 





Alexander Siloti, the Russian pianist, re- 
appeared in Berlin after a long interval, but his 
playing of the Schubert-Liszt ‘“‘Wanderer”’ Fan- 
tasy proved a serious disappointment to most of 
the audience. 


New Soloist for St. Bartholomew’s 





LOUISE ORMSBY 


American soprano who has just been engaged as soloist for St. Bartholomew’s 
Church, New York—She will be heard in numerous concerts and festivals before the 


close of the present season 


Louise Ormsby has been receiving the con- 
gratulations of her friends and the many ad- 
mirers of her art on her engagement as the 
soprano soloist, for the forthcoming year, begin- 
ning the first Sunday in May, at St. Bartholo- 
mew’s Church, New York. Miss Ormsby ap- 
peared in a joint recital with Herbert Wither- 
spoon in Buffalo, N. Y., on April 20. She is 
also the principal soloist of the Greenville (S. C.) 


festival on April 22 and 23, and in Columbus, O., 
at the festival on May 4 and 5s, when she sings 
the soprano part of “St. Paul” on the 4th and 
“Tales of the Vikings’’ on the 5th. On May 6 
she takes part in another performance of “St. 
Paul” at Newark, O. In Lima, O., she is 
to sing the soprano part of “Judas Macca- 
beas,” and in Chillicothe, O., in“ Elijah” on 
May 11. 





‘* Faust’ Concert in Lynn., Mass. 


Boston, April 20.—A most successful concert 
production of “Faust” was given by the Lynn 
(Mass.) Oratorio Society, Emil Mollenhauer, 
conductor, in that city last week. The soloists 
were Josephine Knight, soprano; Helen Allen 
Hunt, contralto; Edward Johnson, tenor; Fred- 
erick Martin, baritone, and Giuseppe Picco, 
baritone. D. L. L. 


Oratorio Concert in Milwaukee 


MILWAUKEE, April 20.—Two oratorios will 
form a program that will wind up the season of 
the Arion Musical Club in Milwaukee on April 
23. ‘*The Swan and the Skylark” and “ Hora 
Novissima”’ will be presented and considerable 


interest is centered in their production. Lucille 
S. Tewksbury, soprano, and Grant Hadley, 
baritone, will be the leading soloists. M.N.S. 


ST. PAUL CLUB HAS A 
SECTION FOR STUDENTS 





Progressive Musical Society Provides 
Course of Study for Am- 
bitious Members 


St. Pau, April 20.—The Students’ Section 
of the Schubert Club held its final meeting 
of the season Wednesday. That this branch 
of the club work is recognized by teachers and 
students as an important one is evidenced by the 
fact that fully one-third of the entire club mem- 
bership is in the Students’ Section. This de- 
partment is designed to meet the needs of the 
less experienced musician in actual study who 
is, as yet, unable to meet the exacting require- 
ments for active membership and yet who is too 
actively engaged in musical life to be satisfied 
with associate membership requiring no active 
service. Pupils are here given a hearing before 
the entire club, upon the recommendation of the 
teacher, in three formal programs annually. 
These programs have proved interesting and en- 
joyable to the general audience which judges, at 
these times, of pupils as pupils, and not as of the 
more or less finished performer appearing upon 
active members’ programs. Several active mem- 
bers have been elected from the student body 
upon evidence of the development of the re- 
quired qualifications. 

In addition to the three formal programs, a 
course of study is arranged for each season de- 
signed, not to exhaust any given topic, but to 
stimulate a desire for work with an individual 
teacher. Thus does the Schubert Club’s Student 
Section work hand in hand with the studio 
teacher. 

The course of study during the season closing 
has covered various phases of ‘ Musical Form,” 
the method followed having been that of the 
illustrated paper and “ quiz.” 

The work has been under the direction of Mrs. 
F. S. Blodgett, chairman of the Students’ Section 


Committee, assisted by Mrs. C. G. Titcomb, 
Mrs. D. F. Colville, Mrs. Henry Downs, Mrs. 
W. A. Merrill and Anna Dickson. 


F. & C, B, 


SYMPHONY FUND GROWS 


Many Contributions Received to Continue 
Damrosch Organization 


According to an .announcement made this 
week, the fund that is to be used by the New 
York Symphony Society to maintain its orchestra 
as a permanent organization all the year round 
is growing rapidly. 

Samuel S. Sanford and Frank A. Munsey 
head the list with $2,500 each for the next three 
years. Among the recent subscribers for $1,000 
yearly are H. Harkness Flagler, Robert J. Col- 
lier and Mrs. John E. Zimmerman. 

On Friday of last week Mme. Nordica gave 
$1,000 to the fund. More than one-half the 
amount needed to maintain the orchestra for the 
next three years has already been subscribed. 





sIrma Tervani, the new mezzo-soprano engaged 
for the Dresden Opera, is a native of Finland. 
She is said to possess unusual dramatic talent, 
like her celebrated countrywoman, Aino Ackté. 
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CINCINNATI PREPARES FOR FESTIVAL 





Many Distinguished People Invited to Attend Notable Concert. Series— 
Dalton Baker, English Basso, to Make Debut in This Country—Con- 
ductor Van der Stucken Has His Choruses Well Trained 


CincinnaTI, April 20.—Although it is two 
weeks until the beginning of the May Festival 
the preparations have progressed so rapidly that 
to the many hundreds of people in Cincinnati 
who are vitally interested in the great event, it 
would require no stretch of imagination to think 
of the festival as beginning next week. 

Carpenters have for some time been making 
an unwholesome din in the Music Hall erecting 
the immense loft for the chorus and at every turn 
one may see signs of preparations for the coming 
event. During the past week Conductor Van der 
Stucken has been holding the chorus rehearsals 
in Music Hall and now that the newness of the 
change from the down-town rehearsal quarters 
has worn off, there remains absolutely nothing 
for the chorus to do in the way of preparation 
until the rehearsals with the orchestra which will 
arrive on Friday of the week before the festival. 
The singing of the seven hundred children 
from the Public Schools of Cincinnati, who will 
take part in-“‘ The Children’s Crusade,”’ is truly 
marvelous, and Mr. Van der Stucken, who has 
had wide experience in conducting choruses of 
children as well as adults, declares that never 
before in his experience has he known children 
to sing as this chorus does. 

Lawrence Maxwell, Jr., president of the May 
Festival Association, received a cablegram from 
London this morning advising him that Dalton 
Baker, the English basso, sailed to-day. His 
appearance at the festival will be Mr. Baker’s 
initial bow to an American audience and he will 
not sing elsewhere in the United States on this 
his first visit. Mr. Baker will be heard in ‘The 
Seasons”’ on the first night of the festival in com- 
pany with Mme. Gadski and Daniel Beddoe, 
and on the next night will sing the part of Jesus 
in the “St. Matthew Passion.” At the closing 
concert of the festival he will take the impressive 
title part in Grieg’s “Olaf Trygvasson.” At the 
second concert on Wednesday evening, May 6, 
the Bach “St. Matthew Passion”’ will be given 
as it has never before been produced. The solo- 
ists will include Mrs. Rider-Kelsey, Mme. Schu- 
mann-Heink, Daniel Beddoe, Dalton Baker, 
Tom Daniel, Mrs. Chapman-Goold, Janet 
Spencer, Edward Johnson, Herbert Witherspoon 
and Hans Seitz, with two choruses, two orches- 
tras, an additional chorus for the chorals, the 
choir of boys and the great Music Hall organ. 

Among the orchestral works to be presented, 
that which is perhaps causing more discussion 
than anything else is the “Dance of the Seven 
Veils” from “Salomé.” This has never been 
given in Cincinnati and, of course, the local 
musicians are anxious to hear it. 

The social arrangements planned for Festival 
week promise to be more elaborate than at any 
time during the history of the festivals. Official in- 
vitations have been issued by the directors of the 
Festival Association to the President and Mrs. 
Roosevelt, to Mrs. Theodore Thomas, of Chi- 
cago, and to the French Ambassador and Mme. 
Jusserand, who will be particularly interested in 
the festival on account of the important works 
by French composers which will be presented. 
Among others who will attend the festival are 
Hon. Nicholas Longworth and Mrs. Longworth. 
Mr. Longworth has always been one of the most 
enthusiastic supporters of the May Festival and 
his presence may always be counted upon. 

A new feature in connection with the festival 
this year is the appointing of a number of well- 
known men to act as honorary ushers. The idea 
is borrowed from the Leeds Festival. 


During the coming week the interest of the 
festival patrons will center in securing choice 
locations of seats and boxes, and at the auction 
sale, which will be held on Tuesday morning in 
the Woman’s Club rooms, it is expected there 
will be lively bidding. Subscriptions have already 
been received for most of the boxes and each 
mail brings to the festival office orders for large 
blocks of seats. 

Between now and the beginning of the festival 
another concert wll be given by the Mozart 
Club, under the direction of Alfred Schehl, with 
Mary Dennison Gailey as soloist, and on Thurs- 
day evening, April 23, the Musical Art Society 
will give its last concert of the season under the 
direction of Edwin W. Glover. 

As is usual at this season of the year, innum- 
erable student recitals are being given at the 
various schools of music and several splendid 
programs will be rendered by faculty members. 
On Wednesday evening, April 27, an interesting 
program will be given by Signor Pier Adolfo 
Tirindelli, violinist, assisted by Chalmers Clifton, 
both of whom are of the Cincinnati Conservatory 
of Music faculty, and on Wednesday evening, 
May 18, a testimonial recital will be given by 
John A. Hoffmann, one of the younger members 
of the Conservatory faculty and a graduate of the 
institution, who is looking forward to spending 
next season in Germany. F. E. E. 





A complimentary concert by Charles W. 
Dodge, of Milwaukee, was given before Emil 


Liebling’s class in Kimball Hall, Chicago, Fri- 
day evening, April 17. The program opened 
with Bach-Tausig’s Toccata and Fugue in E 
Minor, followed by Beethoven’s Sonata, op. 53; 
two MacDowell numbers ; four Chopin numbers ; 
Saint-Saéns’s “Alceste de Gluck” and Weber- 
Tausig’s “Invitation to the Dance.” Mr. 
Dodge is a pianist of high attainments, having a 
good singing tone and brilliant style at his com- 
mand. 


CHICAGO MUSICIANS GIVE 
BANQUET TO MME. CARRENO 


L. G. Gottschalk, Oge of the Speakers, 
Recalls Incidents of Pianist’s 
Early Concert Work 


Cuicaco, April 20 —A banquet and reception 
was tendered Mme. Teresa Carrefio at the Tip 
Top Inn, Chicago, Thursday evening. This 
pleasant and successful affair was arranged by 
Walter Spry, a prominent Chicago musician, 
who introduced the speakers, and with appro- 
priate remarks established a general feeling of 
good fellowship and enjoyment for all those 
present. 

The honor of making the address of welcome 
to Mme. Carrefio was given to L. G. Gottschalk, 
who very fittingly spoke of their acquaintance 
and association in concert work in years past and 
in the most interesting manner related experiences 
at the time that Carrefio started on her concert 
work, and even before that, when he was but a 
child, and Mme. Carrefio received instruction 
from his brother, L. M. Gottschalk, the famous 
pianist. 

Among Mr. Gottschalk’s early concert en- 
gagements, when he was in New York studying 











FORMING CHORUS 


Frank E. Rebarer the Leading Fig- 
ure in Organizing New 
Society 


SAVANNAG, April 11.—As president and musi- 
cal director of the Savannah Choral Society, 
Frank E. Rebarer is promoting a movement 
which will be a lasting monument to his achieve- 
ments in local musical circles. ‘The choral so- 
ciety will fill a long-felt want in Savannah, and 
will, at the same time, be a crowning effort to 
Mr. Rebarer’s thirty years as a vocal instructor 
in this city. 

After a month’s existence the choral society 
has increased from forty charter members to 
nearly 150 members. All of the local singers 
are flocking into the society, and ere long there 
will be a membership of about three hundred, 
comprising every singer in the city. 

The officers of the society are Frank E. Re- 
barer, president; James J. Leacy, secretary; 
Arthur J. Smith, treasurer, and Meta Grimm, 
accompanist. 

Mr. Rebarer has for years been the leading 
musician of Savannah. ‘Twenty-nine years ago 
he was appointed musical director of the Cathe- 
dral of St. John and the Temple Mickve Israel 
choirs. 

When appointed director of the Cathedral, 
Mr. Rebarer started on his vocal teaching 
career, merely to make his choir an excellent one. 
Since then he has turned out such singers as 
Julian Walker, one of New York’s well-known 
concert artists. 
® Mr. Rebarer, in his time, has studied with 
William Ludden, C. S. Mallette, Edward J. 
Meyer, Charles B. Hawley and Frank H. Tubbs, 
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FRANK_E. REBARER 


One of Savannah’s Leading Musicians and 
Leader in the Movement to Organize 
a Choral Society 


all of whom have pronounced him one of the 
best of vocal teachers. He did not take up 
vocal teaching as a profession until 1895, as it 
was more of a pastime to him previous to that 
time. Of the soloists of the Savannah Music 
Club about seventy per cent. are pupils of Mr. 
Rebarer. C. E. D. 


with Ronconi, he was engaged to sing with the 
Strakosch concert company, with Mme. Car- 
refio as pianist ; Mario, tenor; Anna Louise Cary, 
contralto; Sauret, violinist, and Carlotti Patti, 
soprano, in Steinway Hall, New York. Others 
who added interest to the evening with fitting 
remarks were Frederick Root, Karlton Hackett, 
W. L. Hubbard, Glenn Dillard Gunn and Walter 
Spry. A concert baby grand piano was hidden 
behind a screen, and after the dinner and 
speeches, it was revealed, and Mme. Carrefio 
gave a concert of an hour’s length. C. W. B. 

















} Dr. Herman Kotzschmar 
Dr. Herman Kotzschmar, one of the leading 
musicians of the East, died at his home-in Port- 
land, Me., last week after a‘ long illness, aged 


seventy-eight years. For forty-seven years he 
was organist in the First Parish Church of Port- 
land, and for thirty years was conductor of the 
Haydn Association, an organization identified 
always with the advancement of music in his city. 
His work was always marked by sincerity and 
brilliancy, and his compositions are illumined by 
original treatment, being dominated by refined 
spiritual force. His “Rejoice, Rejoice in the 
Lord” and his Te Deum in F are favorites with 
every church having pretensions to a musical 
library. The best of his genius lay in the master 
ful interpretation of the author’s words, and the 
melody with which he clothed those words gave 
dignity and appealing power to the work. He 
was born on July 4, 1829, in Finsterwalde, near 
Dresden. His father and grandfather were both 
professional musicians. At the age of three he 
began the study of music. He made his first 
public appearance at the age of eight, playing 
Weber’s Polonaise in E Flat Minor. He went 
to Portland nearly sixty years ago. 


Reina Harden-Hickey 


Mile. Reina Harden-Hickey, an instructor ir 
vocal music in the College of Fine Arts of Syra 
cuse University, died in Syracuse on Friday, 
April 17, aged twenty-nine years. She was a 
daughter of the late Baron Harden-Hickey, and 
had been in this country about two years. Sh« 
was well known in Paris, where her father was 
prominent as a royalist and editor of a royalist 
newspaper. Her mother, the baron’s first wife, 
was an Italian, the Countess Sampieri, a daugh 
ter of a member of the Papal Guard at the Vati 
can. The musician’s father was known as th« 
“King of Trinidad,” after his seizure of th 
Island of Trinidad, which was the cause ol 
trouble between Brazil and Great Britain. 


James Remington Fairlamb 


James Remington Fairlamb, at one tim: 
United States Consul at Zurich, Switzerland, and 
well known as an organist and composer, died 
last Friday in his home, in Flushing, of a compli 
cation of diseases. He was born in 1838. 

* Mr. Fairlamb studied music abroad and was 
decorated by the King of Wiirttemberg with th: 
gold medal for art and science. He was the or 


ganist and choirmaster of the St. Ignatius Epis 
copal Church in New York, for seven years, and 
for five years an instructor of music in the D: 
Witt Clinton High School. 
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MAUD ALLAN’S INTERPRETA TIVE DANCING - ahead LONEGE 


California Girl Applies Her Art 
to Music of Mendelssohn 
and Chopin 


California seems destined to become known as 
the home State of classic dancers. It is only a 
few years since barefooted Isidora Duncan, hail- 
ing from the Golden West, created a sensation 
in European cities, more especially in Germany, 
by her terpsichorean interpretations of the music 
of the great composers, and since she withdrew 
from public notice to teach little German girls 
how to be graceful at her school in the Grune- 
wald, Berlin, Maud Gwendolyn Allan, likewise 
a Californian, has come forward as a similar ex- 
ponent of the art, though developing her theo- 
ries along individual lines. 

Lately, Miss Allan has extended her Euro- 
pean triumphs to London, where, at the Palace 
Theatre of Varieties, she has been illustrating in 
various phases of the dance the mood and mean- 
ing of Chopin valses and Mendelssohn “Songs 
Without Words,” the “Funeral March” from 
Chopin’s B Flat Minor Sonata and the “ Vision 
of Salomé” that has won her her greatest popu- 
larity. A. B. Walkley, writing in the London 
Times, thus describes the ‘‘dream pictures” she 
creates : 

“When Miss Allan’s ‘turn’ arrives, at a quar- 
ter past ten, there is the sudden silence that be- 
tokens eager expectation. The stage is unfur- 
nished save by a few pedestals for fambeaux, and 
for background there are plain velvet curtains of 
asubfusk hue. Then the violin bows glide softly 
into the first strains of Chopin’s Valse in A Minor, 
op. 34, No. 2—and the dream begins. The 
figure of the dream is a young girl; you perceive 
her, that is to say, to be a girl when you wake 
again, but to your dreaming sense she is a nymph 
or a Tanagra statuette. Timidly she slips through 
the curtains, and then appears to be drawn un- 
consciously into movement by the music. 

“She wears light classic drapery that seems not 
so much to clothe her as to serve as ambient air 
wherein she floats. Her limbs and feet are bare ; 
slender and supple limbs, feet that seem rather 
to caress the ground than to be supported by it. 
When her arms wave it is a wave in the true 
sense that they form; a ripple runs along them, 
slowly dying out at the fingertips. Her hands 
have something of the leaf or petal about them, 
gently opening and folding or curving back upon 
their stem. . Here they express a pensive 
melancholy, the vague sad reverie of Chopin’s 
music. 

“But the A minor valse, as every one knows, 
modulates at times into the relative major, and 
then the dancer’s face changes and expresses 
hope and joy, and her hands and limbs and all 
the movements of her body express hope and 
joy. Only for a moment, however, for again 
the music sinks back into the minor key and you 




















MAUD ALLAN DANCING MUSIC OF THE ROMANTIC COMPOSERS 
The figure at the top and the lower left-hand figure represent attitudes she assumes 


in Mendelssohn’s “Spring Song”’; 
Chopin’s “* Funeral March ”’ 


see the joy fading out of the girl’s face and 
leaving her arms and hands, and she dances as 
one oppressed, falling at last into a wan despair. 
The music ceases; the dancer is quite still, with 
head bowed over hands that seem lifeless; then 
she glides quietly through the curtain—and you 
awake from your dream. 


the right-hand figure in black pictures her ‘in 


“Your next dream is to the familiar, rather too 
familiar, tune of Mendelssohn’s ‘Spring Song,’ 
the dream figure flitting hither and thither—e/le- 
gretto grazioso—in pursuit of an imaginary butter- 
fly. This is, of course, no time for languorous 
melancholy ; the girl’s movements are brisk and 
rapid ; she makes little rushes backward and for 


ward or, like ‘Camilla, skims along the plain.’ 
Now she is on tiptoe, with arms outstretched, 
now swiftly bending to the ground, now ‘settling’ 
for a moment like the butterfly she pursues—in 
short, she gives you the quintessence of the pa- 
pilionaceous. This you count a day dream. 

“But the dancer has reserved her master- 
stroke for the last. This ‘ Vision of Salomé’ has 
not only made her famous, but has so haunting a 
fascination that many people cannot keep away 
from it and return to the Palace to see it night 
after night. To the strains of weird Oriental 
music Salomé slowly descends the palace steps. 
There are jewels on her neck and bosom, and she 
wears a tunic of black gauze. . . . Her dancing 
as Salomé, though Eastern in spirit through and 
through, is absolutely without the slightest sug- 
gestion of the vulgarities so familiar to the tourist 
in Cairo or Tangier. She achieves the distinc- 
tion—we admit it risks being a nice distinction, 
but she achieves it—between the lascivious and 
the voluptuous. 

““Salomé dances as one fascinated, slowly ad- 
vancing toward the head and swiftly receding 
from it, gradually drawing nearer and nearer, 
then falling upon hands and knees and gloating, 
half savagely, half amorously, over it, then poun- 
cing upon it like a hawk upon its prey. There- 
after she dances fear, a quivering, shuddering 
dance, and finally collapses, a huddled—but still 
graceful, still beautiful—mass. And there you 
have the secret of her art, sheer beauty; every 
line in it, every rhythm, every movement, every 
posture, every pause is beautiful.” 


MACFARLANE CANTATA SUNG 


‘‘ The Message from the Cross” Receives 
First Performance in Pittsburg 

PirrsBuRG, April 18.—Macfarlane’s cantata, 
“The Message from the Cross,’’ received its 
first production in Pittsburg, Sunday afternoon, 
before a large audience at the Protestant Epis- 
copal Church of the Ascension, Shadyside. 

The work is one of the latest settings of the 
seven last words of Christ, and its devotional 
character will no doubt find the composition a 
place in the répertoire of many choirs in this 
vicinity next Lent. 

Preceding the service Will F. Wentzell, of 
Greensburg, played several organ solos. The 
tenor solos in the cantata were sung by Dan 
Stephens, and those for baritone by Edward J. 
Napier, under whose direction the work was 
given. 


Hofmann Plays Alone in Detroit 


Detroit, April 20.—On account of the 
illness of Fritz Kreisler, Josef Hofmann was 
the sole attraction at the advertised Hofmann- 
Kreisler recital here last week. The pianist 
played an admirable program with fine expres- 
sion and brilliancy of interpretation, and the 
audience showed a spontaneous and hearty 
appreciation of his art. F. G. L. 
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NEW MEMBER OF QUARTET 


Helen Reynolds Completes First Season 
with Olive Mead’s Organization 


Helen Reynolds, who has completed her first 
season with the Olive Mead Quartet, is a New 
England girl. She has had considerable experi- 
ence in ensemble work and quickly made good 
with the quartet. 

Miss Reynolds studied under some of the lead- 
ing violinists abroad. In Germany and in Bel- 
gium she was regarded as one of the most prom- 
ising of the American girls who have studied in 
those countries. She tells many interesting anec- 
dotes of Joachim, Thompson, Ysaye and others 
whose names stand prominently in the violin 
world. She is also a great admirer of the work 
of Willy Hess. 

After returning to this country from Europe, 
Miss Reynolds played successfully on the con- 
cert stage, at one time having her own organ- 
ization. 








Minneapolis Thursday Musical Election 


MINNEAPOLIS, April 20.—The annual meeting 
of the Thursday musical was held in their studio 
at the Metropolitan Music Company last week. 
The following staff of officers was elected by 
ballot for the ensuing year: President, Mrs. W. 
O. Fryberger; First Vice-President, Mrs. G. E. 
Raymond; Second Vice-President, Mrs. S. S. 
Brown; Recording Secretary, Mrs. Chester Kin- 
nard; Corresponding Secretary, Mrs. M. P. 
Vander Horck; Treasurer, Mrs. Perry D. Sher- 
win; Auditor, Mrs. J. A. Nelson; Librarian, 
Mrs. Charles M. Babcock. 





Completes Bust of David Bispham 


MILWAUKEE, April 20.—A bust of David Bisp- 
ham, the American baritone, has just been com- 
pleted by Leila Usher, a former Wisconsin girl, 
whose birthplace was in La Crosse County, 
Wisconsin. Miss Usher has studied in the leading 
studios in this country and abroad. She has pro- 
duced busts of many present-day celebrities. 

M. N.S. 





Miss GotHAM: Gracious! What an unusual 
deformity ! Look at that man’s—er—lower limbs. 
Miss MANHATTAN: That’s no deformity. 
That’s Professor De Pumpem, the great pianola 
virtuoso. His technic measures twenty-six inches 
around the calf.—Puck. 











HELEN REYNOLDS 


The New Violinist of the Olive Mead 
Quartet 








Willy Hess Returns to Boston Orchestra 


Boston, April 21.—Willy Hess, for three years 
concert-master of the Boston Symphony Orches- 
tra, who has béen abroad during the past year on 
a leave of absence, returns to his old post next 
Fall. Carl Wendling, who has been’in Boston as 
concert-master for the past year on leave of ab- 
sence from the Royal Theatre in Stuttgart, re- 
turns to that city at the end of the present season. 





Emil Heckel, known as one of Richard Wag- 
ner’s most ardent champions, and founder of the 
first Richard «Wagner Society, died at the end of 
last month in*Mannheim, Germany, at the age 
of seventy-eight. The correspondence between 
him and Wagner was published some years ago. 


JOINING NEW UNION 


Many Theatre Musicians Identified with 
New National Organization 

A majority of the musical directors of the New 
York theatres have applied for membership in 
the new National Union of Theatrical Musi- 
cians. 

The offices of that institution are at No. 1435 
Broadway, and considerable activity was notice- 
able there last week. 

The Musical Protective Union, against whose 
demands and regulations this new union is in- 
stituted as a counterblast, announces its inten- 
tion of dropping from its membership all of its 
members who join the new National Union. 

The old union held a directors’ meeting, but 
no definite action was taken. 

There is grave dissatisfaction in the rank and 
file of the old union at the action of the directors 
in formulating the demands now before the man- 
agers, which led to the present contest. 

The action was taken, so the dissatisfied ones 
assert, on the directors’ own initiative and with- 
out proper consultation with those most affected. 
This element will bolt the old union. 





Altruistic Concert in Pittsburg 

PitrtspurG, April 20.—The annual altruistic 
concert of the Tuesday Musical Club was held 
in the German Club house, Craft avenue, before 
a large audience on Tuesday evening. The pro- 
gram, arranged by Mrs. Frank Moore, was pre- 
sented by Mary R. Ura, Eleanor Mustin, Ger- 
trude Clarke, the Von Kunits Quartet (Vere 
Barstow, Ruth Thoburn, Luigi von Kunits and 
Howard White), Grace Hall Rhieldaffer, Jane 
Lang, Adele Flowing, Mrs. W. F. Hamilton and 
Mrs. C. Norman Hassler. James Stephen 
Martin directed the club chorus. The proceeds 
of the concert were applied to the altruistic com- 
mittee and the South Side Hospital. L. E. B. 





Calzin to Accompany Hartmann 
Messrs. Haensel and Jones, under whose di- 
rection the second American tour of Arthur 
Hartmann will take place next season, announce 
the’engagement of Alfred;Calzin, the’pianist who 
has won considerable fame abroad, as accom- 
panist to Mr. Hartmann. 





Charpentier’s “ Louise” has just scored a new 
success in?Breslau, Germany. The title rdle 
was sung by Frau Verhunk. ‘The composer was 
present. 


SINGING OUR OWN SONGS 


Americans Display Surprising Unfamiliarity 
with Their Native Music 

“What I can’t understand and what all 
foreigners traveling here can’t understand about 
you Americans is your indifference to your own 
songs,”’ said a German-American, according to 
the New York Press. “You have plenty of 
good songs that are typically American, but 
nobody knows them. You try very hard to 
learn the German Heder and students’ songs 
and the folk-songs of France, Russia and 
Italy, and even Scottish and Irish ballads, but 
somehow you think it shows provincialism and 
poor musical taste to know your own songs. 
Such a sentiment doesn’t exist anywhere else in 
the world. You get a band of Germans or 
Frenchmen or Russians together and they can 
sing their native songs for hours without either 
words or music. They are learned by heart from 
generation to generation. It is a shame that you 
Americans can’t do the same thing. Last night 
I was at an informal affair made up of Germans 
and Americans. They kept a young German 
chap hammering away at the piano half the time. 
After a while he switched off from the songs of 
his own country and struck up ‘Old Kentucky 
Home.’ There wasn’t an American in the 
crowd that could sing more than two lines of it. 
If I were an American I’d try to put into the 
hands of every child a book of the best American 
songs and see that he learned to sing them.”’ 





Safonoff and Spalding Abroad 


Wassily Safonoff, conductor of the New York 
Philharmonic Society, sailed last week on the 
steamship Princess Cecilie for London, where he 
is to conduct the London Symphony Orchestra 
on May 10. Alfred Spalding, the violinist, the 
soloist on this occasion, plays the Tschaikowsky 
Concerto. On May 18 Safonoff also conducts the 
Symphony Orchestra at Florence, Italy, Spalding 
playing on this occasion the Mozart D Major 
Concerto and the Saint-Saéns B Minor Concerto. 


Mrs. Korn Completes Her Concerto 


East ORANGE, N. J., April 20.—Mrs. Clara 
A Korn has completed the instrumentation of 
her Piano Concerto in D Minor, op. 21, and has 
dedicated the work to Edmund B. Kursheedt, of 
East Orange. The concerto consists of three 
movements, first, Allegro Maestoso, Allegro con 
Brio; second, Andante Religioso; third, Rondo- 
Allegro Scherzando, and requires an hour for 
performance. 
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ECHOES OF MUSIC ABROAD 











LOGNE is determined to have a represent- 
ative performance of “ Pélleas et Mélisande”’ 
when the Debussy opera is given at the special 
opera festival in the Rhine city in June. To this 
end Mary Garden has been engaged for her 
most noteworthy characterization and the com- 
plete ensemble of the ThéAtre de la Monnaie 
production, with the exception of the orchestra, 
will be brought from Brussels for the occasion. 
It now seems uncertain that Xavier Leroux’s 
“Le Chemineau’’ will be included in the scheme 
and, with a view to having a substitute ready, 
negotiations have already been opened with the 
company of the Moscow Opera. The works that 
are definitely decided upon, besides “Pélleas et 
Mélisande,” are “Tristan und Isolde,” “Die 
Meistersinger,”’ “The Marriage of Figaro” and 
“ Falstaff.” 

Among the artists engaged to date are Olive 
Fremstad and Mary Garden, of New York; 
Frieda Hempel, of Berlin; Minnie Nast, of 
Dresden; Frau Preuse-Matzenauer, of Munich; 
Carl Burrian, of Dresden; Messrs. Demuth and 
Slezak, of the Vienna Court Opera; Paul 
Kniipfer, of Berlin; Albert Reiss, of New York, 
and Messrs. Feinhals, Geis and Von Kraus, of 
Munich. The directors will be Fritz Steinbach 
and Lohse, of Cologne, and Felix Mottl, of 
Munich. 

The festival will last from June 11 to 28. 

ss = 
S SUCCESSORS to Felix Weingartner, 
Ernst von Schuch, of the Dresden Court 
Opera, and Robert Laugs, of Hagen, will divide 
the labor and honor of conducting the Royal 
Symphony concerts at the Berlin Royal Opera 


after this season. 
* * * 


UMMEL is a name that seems destined to 

remain conspicuous in the music world. The 
reputation achieved by the late Franz Rummel 
has the chance of being perpetuated in both the 
gifted sons of the much-travelled pianist. One of 
them, Walter Morse Rummel, is already receiv- 
ing at an early age the recognition many com- 
posers have to struggle a long time to obtain. 
His piano compositions have been taken up by 
several prominent artists, two of his songs were 
sung by Gail Gardner at her Paris recital a few 
weeks ago, and a work from his pen for violin 
and orchestra figured on the program of a recent 
concert given by Olsen’s Orchestra at the Gewer- 
behaus, Dresden, on which occasion another 
American composer, Alvin Kranich, had a sym- 


phony performed. 
ek 


MEMBER of the Mendelssohn family, 
Ernest Mendelssohn-Bartholdy, of Berlin, 
has offered to the German Emperor a villa which 
he owns near Rome for use as a home for con- 
valescent musicians. The Kaiser, in accepting 
it, has announced that an annex will be built to 
the existing structure, so as to make it accessible 
to painters and sculptors, also. 
e°s se 
OME’S revival of Verdi’s “Otello” at the 
Teatro Costanzi, a few weeks ago, recalled 
the circumstances attending the writing of this 
opera, the offspring of Verdi’s old age. For six- 
teen years after writing “Aida” the composer 
lived in voluntary exile and solitude at his villa 
Sant’ Agata, near Busseto, centering his interests, 
as it was supposed, solely in his garden and 
horses. 

Little did the public suspect that he harbored 
any plans for another opera; he gave no hint of 
his intention of extending the list of his works to 
any one, not even to his most intimate friends 
But on January 1, 1885, he sent, as was his cus- 
tom, a cake to his musical editor, Signor Ricordi, 
who on cutting it discovered a half-open sugar 
egg in which a miniature baby Moor was to be 
seen. 

Signor Ricordi did not connect the Moor with 


the opera that the maestro was engaged in com- 
posing. The following year he received the same 
gift, only this time the Moor was a lad instead of 
a baby. Finally, in 1887, the Moor had grown to 


As for vocal talent in the British Royal family, 
it seems that King Edward has been known to 
sing only once. This was on the occasion of a 
“wine” at Oxford, and he chose the long-forgot- 
ten ditty “Ever of Thee.’”? One who was present 
says that the heir-apparent had a most boisterous 
hearing. The late Duke of Edinburgh did not 
sing in public—although he occasionally sang 
some of Sullivan’s music at the flat of the com- 
poser in Victoria Street, London, but he had a 








ARTHUR NIKISCH 
Arthur Nikisch is one of the busiest men in the European music world. 
duties as director of the Leipsic Conservatory he conducts the Gewandhaus Concerts, Leipsic, ten 
pairs of subscription concerts of the Berlin Philharmonic Orchestra in Berlin, and a series by the 


same organization in}Hamburg every Winter. 


Besides attending to his 


He}has’promised to direct a series of concerts by the 


Kaim Orchestra, of Munich, also, next Fall, before the beginning of his regular season. 





manhood and Verdi notified his publisher that 
the new opera was ready.} + 
» > 
USICAL talent is not as uncommon in the 
aristocracy of Great Britain as the critics of 
that nation’s artistic status would have us believe. 
The Earl of Kinnoull, for instance, has earned a 
quite desirable reputation as a -omposer of salon 
music—it is true, he/may have to thank his 
Scotch blood for his gift—and he and his Coun- 
tess, regarded as one of the most accomplished 
amateur violinists in England, rank among the 
most thorough musical enthusiasts in the 
country. 

“M. A. P.” relates that the hymn sung by the 
choir on the occasion of the Earl’s marriage 
evoked a great deal of comment on account of its 
musical qualities, and was acmitted afterward 
to be the bridegroom’s composition. He has just 
completed a new. violin solo, which the Countess 
has added to her répertoire. 


—a 4 . 


reputation as a violinist. The Princess of Wales 
sings in her own family circle, and Queen Maud 
of Norway has a voice of good quality. But the 
finest Royal vocalist is the Empress of Russia, 
who is a trained singer and once sang in public 
on behalf of a Russian charity. 
* * * 

N THE elaborate revival of “The Merchant of 

Venice”’ that Beerbohm Tree has just made in 
London, much of the impressiveness of the per- 
formance is attribuied to the important réle as- 
signed to incidental music. 
t+ Among the composers pressed into service are 
Max Bruch, whose “Kol Nidrei” is used as a 
fitting prelude to the Ghetto scenes, Arthur Sulli- 
van, Engelbert Humperdinck and Raymond 
Roze, the latter having provided a couple of 
marches. The Daily Telegraph says that the 
overture written by Arthur Hervey serves its pur- 
pose admirably, and that Roger Quilter’s “Song 
to Portia,” as sung in, the second scene of the 


first act, is very effective. Hebrew chants are used 
in the second act to help create “atmosphere.” 
<2 
ARIS’S beautiful dream of a Bayreuth at 
Versailles has been completely dissipated by 
the committee of the Senate. The renovation of 
the great hall of the palace would entail serious 
expense, which the Senate is not willing to as- 
sume; moreover, there would be the possibility 
to be reckoned with that an emergency might 
arise that would make it necessary for the Senate 
to hold sessions in this hall. Inadequate fire pro- 
tection and other reasons also influenced the 
committee in reaching a negative decision. 
* * * 
HAT is wanted now is the compilation of a 
list of terms that will avoid the employ- 
ment of the same word with two or more different 
meanings, according to F. Gilbert Webb, who, 
in the course of a lecture on “‘ The Vagueness of 
Musical Nomenclature’ in London the other 
day sounded a warning that the use of terms of 
painting should be employed with caution, as 
they are likely to lead to extravagances. 

The term “tone-color”’ is useful and permissi- 
ble, observed Mr. Webb. There is a tendency to 
use it in a distinct sense apart from timbre, to in- 
dicate a particular tone-quality of an instrument 
or of a singer’s voice resulting from the emotion 
of the performer—something superimposed on 
the natural timbre of the instrument or voice. 
The word tone-color ,being accepted, tone- 
painting could scarcely be rejected ; albeit it was 
less significant. We hear a great deal just now 
about atmosphere, especially in connection with 
the compositions of Mr. Debussy. In itsordinary 
acceptation it implies that appropriateness of 
detail which compels conviction; but in the new 
French musical cult, atmosphere acquires another 


, Significance, that of the nebulous, or, to bring it 


within the experience of all, “foggy,” a term 
which might be applied to a good deal of 
modern music. 
a 
OTH in Melbourne and in Sydney, Clara 
Butt and Kennerley Rumford, now approach- 
ing the end of their long Australasian tour, have 
been giving extra concerts “as a sort of thank- 
offering to the Australian public for the warmth 
of their reception,” the proceeds being devoted 
to local charities. In New Zealand they gave 
twenty-four concerts instead of eighteen, as 
originally arranged, and it is said that even in the 
smallest towns the receipts were from $2,000 to 
$2,500. They sail for England on May 5s. 
e 64 
EO SLEZAK, the tenor, who a few months 
ago refused a new offer from the Vienna 
Court Opera, and with whom Oscar Hammer- 
stein was said to be negotiating for an engage- 
ment at the Manhattan, has finally come to 
terms with the Vienna Opera and has signed a 
new contract for four years. Next year he will 
sing only four months there on account of other 
engagements he has to fill elsewhere, but in the 
season of 1909-10 he once more will belong ex- 
clusively to the institution at which Felix Wein- 
gartner succeeded Gustav Mahler. 
ee 2 
N MAY 7, which will be the seventy-fifth 
birthday of Johannes Brahms, the formal 
unveiling of the monument to the composer of 
“Ein deutsches Requiem”? will take place on the 
Karls Platz, Vienna. During the ceremony the 
composer’s “Fest und Gedenkspriiche,” for 
mixed chorus, will be sung for the first time in the 
Austrian capital. For the evening before the com- 
mittee has arranged a performance of the “ Ger- 
man Requiem,” and for the following evening a 
recital of the “‘ Magelone.” as 
* * * 
N INTERESTING experiment was tried 
in Hanover, Germany, a short time ago, in 
staging one of Mozart’s earliest attempts at opera 
making. It was “La finta giardiniera.” All the 
roles were in the hands of experienced Mozart 
interpreters and every care was taken to present 
the work to advantage. A new text and dialogue 
had been provided{and the bright, melodious 
music seemed to please the/audience’s fancy. 
J. L. H. 
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THE ATTACKS ON M. PADEREWSKI 

During the present musical season a number 
of attacks and slurs on the distinguished virtuoso, 
M. Ignace Paderewski, have appeared in a cer- 
tain notorious musical sheet, and have been re- 
flected in the columns of other papers reached by 
the “organization” which the editor of this par- 
ticular sheet has built up and dominated for 
many years past. 

In the last issue of The Music Trades (which 
is acknowledged to-day as the leading publica- 
tion of its class in the country) an article ap- 
peared disclosing the animus underlying these 
attacks on M. Paderewski. 

It seems that the editor and chief owner of the 
musical sheet in question, before M. Paderewski’s 
season began, went to Mr. C. M. Tremaine, the 
vice-president of the Aeolian Company, which 
is managing M. Paderewski’s tour, and which 
company controls the Weber Piano Company, 
manufacturers of the Weber piano, which M. 
Paderewski now uses, and demanded for the sup- 
port of his “organization” and for such adver- 
tising and editorial endorsement as he could 
secure through his own sheets and others which 
affiliated with him, the sum of $10,000 a year. 

When Mr. Tremaine, who is a man of high 
character and a business man of accepted stand- 
ing, heard this demand, he is reported to have 
replied, that he thought that $1,000 a year would 
be nearer the value of the services which the “ or- 
ganization” could render. He is said to have 
declared at the same time that careful investiga- 
tion had shown him that the “organization,” and 
especially the musical sheets connected with it, 
were so discredited that its open hostility was to 
be preferred to its support. 

This resulted in a number of veiled 
threats being made by the editor of the musical 
sheet in question, and the assertion that prob- 
ably the Aeolian Company before long would be 
glad to pay $20,000 a year, instead of $10,000. 
On this, it is said, Mr. Tremaine brought the 
issue to a climax by closing all business relations 
with the sheets in question and their editor and 
owner. 

This was promptly followed by a series of at- 
tacks on the Aeolian Company, on the prominent 
men connected with the Aeolian Company, on 
the Weber piano, and, finally, by attacks and 
slurs on M. Paderewski himself. 

For the general musical public the matter has 


little interest, as the musical sheets in question , 


are not read by them. In the musical profession 
the methods of this particular paper and the 
“organization” of which it is the organ are too 
well known to need any discussion. They have 
been denounced sufficiently, both in this country 
and abroad, by leading artists and musicians who 
have refused to come to the.captain’s desk and 
settle, and have thereupon been roundly abused 
and scurrilous matter concerning them has been 
sent all over the country broadcast. 

‘ This is the same sheet that in times past has 
shamelessly abused Mme. Patti, Jean de Reszke, 
the eminent tenor, Moritz Rosenthal, the Aus- 
trian pianist, who for this reason brought suit for 
libel against it, and which has also abused the 
Damrosch brothers, though they have rendered 
notable service to the cause of musical art and 
culture in this country. 

The matter has no particular interest for the 
readers of MusIcAL AMERICA except that it gives 
this paper an opportunity of showing that the 
discreditable conditions which have existed for 
years past, and which have done so much to give 
the American musical press a bad name, both 
here and abroad, are fast disappearing. The 
“organization” and its organs are breaking up. 
They have become thoroughly discredited, and 
as Mr. Tremaine, of the Aeolian Company, truly 
said, their open hostility is less to be dreaded 
than their support. 

It is almost unnecessary to say that the attacks 
upon M. Paderewski have not had the slightest 
effect upon his success and prestige. He has 
played to record-breaking houses; his popularity 
seems greater than ever—the enthusiasm with 
which he has been received all through the sea- 
son is greater than ever. 

It is but proper to add that the Aeolian Com- 
pany has not deigned to give the attacks made 
upon them or upon their piano, or upon the 
artist who has played, the slightest atten- 
tion, and I should not refer to the matter at all, 
except for the fact that all the evidence tends to 
show that the discreditable conditions which 
existed in the musical world for years through 
the exactions and bulldozing methods of a cer- 
tain corrupt section of the musical press and its 
affiliations are: to-day so well known that they 
no longer have any effect. Clean, reputable, hon- 
est papers are winning the place once occupied 
by the old “commercialist organs,” with the re- 
sult that not alone the members of the piano in- 
dustry, but our artists and musicians, are being 
treated with the courtesy and fairness which is 
their due. 

The matter has long been a crying shame and 
a cause of reproach by foreign artists, who when 
they were discussing the American press have 
not failed to allude to this foul stain upon its 
good name. 

That the musical press is redeeming itself, 
that it is abler, fairer, and above all, cleaner, to- 
day than it ever was, and is moving on honorable, 
reputable lines to a larger success and a finer 
prestige than it ever before enjoyed, is undoubted. 


STAR SYSTEM PREVAILS 

An over-optimistic observer of matters oper- 
atic in Boston has written to the Boston Herald, 
contending that to-day it is operas, not stars, 
which draw the largest audiences, and that the 
orchestra is as important as the prima donna; 
whereupon Philip Hale loses no time in effectu- 
ally blasting the belief that this long-desired ideal 
has been realized as yet in this country. 

Mr. Hale asks whether the audiences during 
the recent engagement of the Metropolitan 
Opera Company at the Boston Theatre would 
have been as great, and if the same interest 
would have been shown in advance‘had singers: 
unknown to the Boston public, though, perhaps, 
of first-class ability, been announced, instead of 
such stars as Farrar, Eames, Fremstad, Cava- 
lieri, Caruso, Bonci, and Scotti. He declares, 
moreover, that the great public does not care a 
fig for the character of the orchestra if Mme. 
Melba or any other favorite be on the stage. He 
then points out that “it will be one of the privi- 
leges and duties of the manager and directors of 
the new opera house in Boston to guide gently, 
and in a spirit of love, the public in the operatic 
path in which it should go; to teach it to appre- 
ciate opera without thought of the personality of 
this or that celebrated singer.” 





Incidentally, Mr. Hale fires a shot at the illu- 
sion concerning the indifference of German 
opera-goers to stellar attractions, pointing out 
that when a famous soprano or tenor visits any 
of the German cities the prices are raised, the 
opera house is crowded and excitement reaches a 
high pitch both before and after the performance. 





To a Young Girl Out West 

The World-Herald, of Omaha, in its issue of 
April 5, says: “A recent article in MUSICAL 
AMERICA, written by John C. Freund, the editor, 
and addressed to ‘A Young Girl Out West,’ is 
full of so many pertinent and pithy suggestions to 
the student of voice that it is given space in this 
column in the hope that it may lead some of them 
to thinking and acting in the right direction.” 
The article then follows. 





To the Editor of MusicaL AMERICA: 

I wish to pay my personal tribute to your ar- 
ticle “To a Young Girl Out West.”’ It is not a 
sugar-coated concoction that you have given to 
young aspirants, but I believe it is most friendly 
advice founded on a far-reaching knowledge of 
the facts. 

We are grateful to you and I hope the little 
leaflet will have a wide circulation, so that many 
students may be benefitted thereby. 

With best wishes for the continued success of 
your most excellent paper, 

Very sincerely, 
CATHERINE RICKER. 
Trinity Court, Boston, April 14, 1908. 





My DEAR MR. FREUND: 

It was with particular satisfaction that I re- 
ceived your article, ‘“To a Young Girl Out West.” 
It could not avoid attracting universal attention, 
as it has done, written as it is by a man of your 
authority, and I only wish you would address 
yourself to instrumental aspirants in the same 
strain. How many young girls, and young boys 
as well, think they are among the chosen, as long 
as they can grind out of their respective instru- 
ments a number of notes of greater or less veloc- 
ity, without the faintest inkling of what they may 
be intended to mean. And the one to whom God 
himself speaks in those self-same notes sits by 
and mourns! 

Sincerest wishes for MUSICAL AMERICA. 

Yours very truly, 
GIACINTA DELLA Rocca. 
Englewood, N. J., April 14, 1908. 





DEAR Mr. FREUND: 

I would like 500 of your pamphlet, “To a 
Young Girl Out West,’”’ which I will be pleased 
to distribute among the best people in Baltimore, 
to your advantage. 

I think your article is great, and if properly dis- 
tributed will result in much good. 

G. Frep KRANz, President, 
Kranz-Smith Piano Company. 
N. Charles Street, Baltimore, Md., April rr. 





Editor MusIcaAL AMERICA: 

Kindly send me fifty or more copies of “To a 
Young Girl Out West.”” Can make good use of 
them. 

Best wishes for MUSICAL AMERICA! 

(Mrs.) W. S. BricGs. 

Summit Avenue, St. Paul, Minn., April ro. 





Editor MusIcaAL AMERICA: 

Your editorial, “To a Young Girl Out West,” 
hits the mark. The more I study it, the more 
do its inspired words give light to the young, 
aspiring artist. Would that every teacher in the 
land would study them and advise their pupils 
accordingly. 

I would like some copies. 

Yours for success, 
W. B. Hunter. 

Roslindale, Mass, April 14. 





DEAR MR. FREUND: 

Send me some copies of your article, “To a 
Young Girl Out West,” in which I am greatly 
interested. Want to distribute them among 
friends. Max J. Epstein. 

203 South Ninth St., Brooklyn, April 10, 1908. 





‘To the Editor of Musicat AMERICA: 

Would like to have some copies, “To a Young 
Girl Out West.” It is such wonderfully good 
advice, so earnest, kind and true, I wish to send 
it to a few I know it will help. 

(Mrs.) C. WALpo Dramick. 

Cambridge, Mass., April 11, 1908. 





‘To the Editor of MusitcaL AMERICA: 

Please send me some copies of “To a Young 
Girl Out West,” the article by Mr. John C. 
Freund. Yours very truly, 

LovuIsE FREYHOFER. 

Lansing, Mich., April 7, 1908. 





HEINRICH SCHUECKER 


One of the most distinguished members of the 
Boston Symphony Orchestra is Heinrich Schuéc- 
ker, who was engaged as solo harpist by Wilhelm 
Gericke in 1886, two years after his graduation 
from the Vienna Conservatory of Music. In 
1889 he was appointed teacher of the harp at the 
New England Conservatory, Boston. Since be- 
ginning his professional career he has appeared 
in many cities, winning recognition as one of the 
foremost harp players inthe world. His brother, 
Edmund Schuécker, is solo harpist of the Phila- 
delphia Orchestra and the Covent Garden Opera 
Orchestra, London. His Schuécker Trio, in 
which two other members of the Boston Sym- 
phony Orchestra are associated with him, Jac- 
ques Hoffmann, violinist, and Carl Barth, ’cellist, 
has been much in demand in the New England 
cities this season. Mr. Schuécker is a native of 
Vienna. 

Constantino—Florencio Constantino, the 
Spanish tenor, who is now in Europe again, will 
return to America next Fall to sing for a third 
season with the San Carlo Opera Company. 


Buonamici—Carlo Buonamici, the Boston 
pianist, has been playing in Germany lately. At 
the sixth concert of the Royal Music School in 
Wiirzburg he played Rachmaninoff’s Concerto 
in F Sharp Minor. 

Kubelik—Mrs. Jan Kubelik, who returned 
last week from a short visit to the Kubelik twins 
at Bychor Castle, near Budapest, to rejoin her 
husband and accompany him on his Canadian 
tour and his trip to Australia, was the only wo- 
man on board the Kronprinz Wilhelm who ven- 
tured on deck during the gales the ship encoun- 
tered. The captain said it had been one of the 
stormiest voyages in years and he complimented 
the violinist’s wife on her poise as a sailor. 


De Lussan—Zelie de Lussan, the former 
grand opera star, who is now appearing in vaude- 
ville, says that she never tries to educate her au 
diences ; she tries to please them and thinks they 
can just as well be pleased with songs that are 
good in themselves. 


Lawson—Dr. Franklin Lawson, of New 
York, is the tenor soloist with the Boston Festiva! 
Orchestra on its Spring tour, which opened in 
Newburyport, Mass., last Monday. 


Burgstaller—aAlois Burgstaller, the Wagner 
ian tenor, who has been a member of the com- 
pany at the Metropolitan for six years, winning 
special distinction by his singing of Parsifal, wil 
not return to America next season. 

Chaminade—Ceécile Chaminade, the Frenc! 
pianist-composer, who is to make her first Amer 
ican tour next Fall, is a sister-in-law of Moritz 
Moszkowski, the pianist, composer and teacher 
Moszkowski married Mlle. Chaminade’s sister 

Stuart—The real name of Leslie Stuart, th 
English composer of operettas and popular song 
of the better class, is T. A. Barrett. At the ag: 
of fifteen he was appointed organist of the Roma! 
Catholic Cathedral in Salford. 

Elman—Mischa Elman, the young Russia: 
violinist, who is coming to America next Fal! 
is said to be almost as accomplished a pianist a 
he is a violinist. 
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DEAR MUSICAL AMERICA: 


Ladies with pasts appear to be making a dead 
set at our pianists. Barely are the papers through 
with stories of Toselli’s trouble with the ex- 
Crown Princess of Saxony, whom he married, 
than the world was informed that Leo Teckton- 
ius, a young Western pianist now in this city, and 
an artist whose brilliant performance augers well 
for a splendid future, was about to marry Mrs. 
Yerkes-Mizner, the widow of the former Chicago 
traction magnate, who later married Wilson Miz- 
ner, a young dude, and soon after was divorced 
from him. 

Mr. Tecktonius has rushed into print to deny 
the imputation that he was about to marry, 
though he admits that Mrs. Yerkes-Mizner takes 
an interest in his work. 

ae. @ 

André Tardieu, the French journalist, who 
was recently in this country, has contributed a 
severe article on the Metropolitan Opera House 
and American theatre audiences to the Paris 
Temps. 

While M. Tardieu praises the excellence of the 
company, which he considers superior to any in 
Europe, he states that he cannot understand the 
worship of Caruso, or how the Americans can be 
satisfied with richness of voice alone, which, he 
said, would not satisfy the European audiences, 
who also look for style and artistic bearing. 

M. Tardieu comes to the conclusion that 
Caruso’s incomparable prestige is due to his 
enormous salary. He says that the tenor sings 
everything with the same facility, the same sonor- 
ous extravagance, but also with the same bad 
taste, making no effort to interpret the dramatic 
ideas of a réle. 

M. Tardieu severely criticizes the scenery of 
the Metropolitan Opera House, which he de- 
scribes as “ mediocre, antiquated, poor and cold.” 

This practically brings up the discussion again 
as to the difference between the taste of the public 
in this country in operatic matters, and that in 
Europe. In Europe, when a man who has once 
been a fine singer loses his voice, but remains a 
great artist, they will listen to him. Of this, we 
have a splendid instance in Van Dyck, the Dutch 
tenor, who is still a favorite, but who some seven 
or eight years ago when he was in this country 
made a fiasco d’estime, because the public refused 
to forget his vocal deficiencies for the sake of his 
artistic ability. 

Caruso belongs to the old type of Italian tenor, 
who beyond a few simple gestures never attempts 
to give the spirit of the réle, but concentrates all 
his energies on a beautiful vocal performance, 
which, of course, will always appeal to the artis- 
tically uninitiate. 

Critical people, while they like to hear music 
well sung, are not ready to accept a singer who 
has absolutely no artistic qualifications beyond 
the beauty of his voice and his fine method of 
using it. But the tenor with the “golden notes” 
will always appeal tothe women. It is but just to 
Mr. Caruso to state that a considerable part of 
his popularity in New York was gained by his 
amiability and his kindliness to newspaper men. 
He was ever ready to give an interview, or make 
a caricature—and most of his caricatures are very 
clever—and so the press worked for him, and 
that, with his unquestionably splendid voice, 
made him, for the time being, a great attraction, 
particularly as we had had several seasons of 
tenors who, while they might have been artists, 
were no longer in their prime, of whom Jean de 
Reszké is a distinguished example. 

7 8.4 

Apropos of the Metropolitan Opera House, 

complaints have found their way into the press 


with regard to the fact that many of the seats in 
the balcony, and, indeed, in the back of the or- 
chestra, do not give the person who occupies 
them a fair view of the stage or a fair opportunity 
to hear the opera. 

One writer states that when the architects 
planned the opera house and arranged the seats, 
they evidently did not consider that people who 
pay from $2 in the upper balcony to $5 in the 
parquet, or more, to speculators, expect some- 
thing for their money. The rear seats in the or- 
chestra of the Metropolitan, especially those near 
the stage, are notably bad. You cannot see the 
stage from them at all, in fact, it can be said that 
twenty per cent. of the seats, especially in the 
upper tiers, in the Metropolitan Opera House 
do not give a fair chance for seeing and hearing 
the performance. Whether this can be remedied 
or not is doubtful. 

There is one feature of the Metropolitan Opera 
House, however, to which attention has not been 
drawn this season, and that is the bad ventilation. 
This is characteristic of most public places, not 
only in this country, but abroad. There seems to 
be no effort to refresh the air, and when one con- 
siders that the human being needs so many cubic 
feet of air every minute to be in good condition, 
it can be readily figured out how quickly a large 
audience will exhaust the air, even in so spacious 
an auditorium as the Metropolitan Opera House ; 
and when we think that there are sometimes two 
performances a day there, we easily realize that 
in the upper parts of the house the conditions are 
deplorable. 

I myself have sat in grand tier boxes, in the 
boxes above, and before the evening was half 
over have become drowsy, owing to the bad air. 

The question of ventilation is a serious one. A 
notable offender in this respect is Carnegie Hall. 
Many a performance has failed of its effect there, 
especially orchestral performances, because the 
people were tired out, not by the music, but by 
the bad air. 

* * * 

According to a report cabled from Paris, Mary 
Garden, who was Queen of the Opéra Comique 
for six years, has thrown up the sponge in the 
long battle which she has waged with Marguerite 
Carré, another prima donna, who is also the wife 
of the manager. 

In the Opéra Comique, you know, the entire 
company from chorus girls up was divided into 
two clans, the “Mary Garden” clan and the 
“‘Marguerite Carré” clan. Evidently Manager 
Carré thinks Miss Garden will no longer enjoy 
her old popularity, or else his wife has proved too 
much for him. However, Miss Garden has 
signed with the managers of the grand opera, but 
what the result will be, in the way of réles, is to 
be seen. 

The cable tells us that it is possible that the 
erratic but talented little lady may give up the 
operatic stage altogether, and take to the dra- 
matic stage. This would, perhaps, give her 
larger opportunities, because her acting has al- 
ways been considered to be somewhat better than 
her singing. 

The same cable tells us that Julia Lindsay, of 
the Paris Opéra, has quit in a huff. She, you 
will remember, since the days of Sybil Sanderson, 
is about the only American girl who has made a 
real success at the Opera. She is the daughter 
of a former New Yorker, Andrew J. Lillie. 

The trouble between her and her managers is 
believed to be the question of salary. As she 
pithily put it to the management, “‘ You star me 
on the program, you must also star me in the box 
office !”” 

* * * 

M. Lepine, Prefect of Police in Paris, has sup- 
pressed all the street hand-organs within the city 
limits. The organ grinders have risen up in 
protest, and lots of children and old ladies have 
come to the rescue, but M. Lepine says he will 
stick to his edict and the hand-organ is a thing 
of the past in the streets and squares of Paris. 

In a residential, and certainly a fashionable 
district, the hand-organ is a nuisance, especially 
as not one in a dozen of them is in tune. Some 
clever Italians, especially those provided with a 
monkey, have been known to keep their hand- 
organs deliberately out of tune, in order that 
the execrable sounds they produced might bring 
swift recompense and the prayer to move on to 
the next street. 

But if you will go down to the crowded tene- 
ments and see the little ones dancing in the street 
to the music of the hand-organ, it does seem hard 
to banish them from out the lives of those who, 
perhaps, have no other means of hearing music, 
or having what is known in this country as “a 
good time’’! 

. * * * 

The members of the Chicago Federation of 

Musicians are up in arms, and say that if they 
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play at the theatre or opera and have to wear eve- 
ning dress, it is worth $2 a day more. The the- 
atre managers insist that the members of the or- 
chestra shall appear in evening dress, but they do 
not see why they should pay $2 extra for it. 

The musicians will probably claim that, apart 
from the dress suit involved, there is an extra 
clean shirt every night also involved. While the 
increase in the laundry bill might not be much to 
some, to the Chicago musicians—who are paid 
pretty poorly anyhow— it means the deprivation 
of so many good glasses of beer every evening— 
and that is serious! 

It is certainly a nice ethical point as to whether 
a man should be paid extra for wearing a clean 
shirt and an evening dress suit ; or as to whether, 
indeed, the Constitution of the United States— 
which promises us so many things!—could not 
be invoked by the labor unions to prevent the 
musicians wearing evening dress and a clean 
shirt, on the ground that it interfered with their 
personal liberty and comfort! 

* * * 

A recently published biography of Manuel 
Garcia, the great Italian singing teacher, con- 
tains some interesting details of his habits. It 
will be remembered that he died, recently, at the 
advanced age of 102. 

It appears that he gave as one of the reasons 
for his long life and his ability to keep in harness 
almost to the end, the simplicity of his diet. His 
lunch, while he was working, invariably con- 
sisted of sponge cakes and a pint of milk, which 
would be brought from the baker by his younger 
brother, Charles. 

Garcia is on record that if he took a heavy 
meal in the middle of the day he could not work 
after it, except with discomfort. He also said 
that he thought most singers and teachers of sing- 
ing ate more than they ought. He went on 
record that a man with moderate teeth could 
grow old on sponge cake and milk. 

This reminds me of a story of the little boy who 
said that sponge cake, eaten slow, and with 
plenty of water, was “‘werry fillin’, but it didn’t 
last!”’ \There are people who, on a diet of sponge 
cake and milk, would within a short period die 


of dyspepsia. All human stomachs, evidently, 
are not built alike. 

Some of our greatest singers have been great 
eaters. I remember one, a charming singer who 
was in this country years ago, a Polish tenor by 
the name of Mierzwinski, and whom I had once 
the honor of entertaining at lunch at Delmonico’s. 

In those days I, too, was a good feeder, but 
Mierzwinski could outdo any three men I ever 
knew, and he carried it all with an ease and 
charm that were delightful. He had a beautiful 
voice. He sang with passion and feeling. Vocally, 
he was fully the equal of Caruso, and as an artist, 
unquestionably his superior. 

On the other hand, some singers, like Mme. 
Patti, are very moderate. But then “ Dearest 
Adelina” always was more of a bird than any- 
thing else, and so it is not to be wondered at that 
she just pecked at her food, instead of being so 
vulgar as to “eat meals.” 

Yours for “the simple life.” 


Schumann-Heink’s Accompanist Pleased 

St. Paut, April 20.—Mrs. Katharine Hoff- 
mann, the St. Paul accompanist, now trav- 
eling with Mme. Schumann-Heink, writes in a 
personal letter to the St. Paul correspondent for 
MUSICAL AMERICA as follows: 

“Inclosed please find money order for one 
year’s subscription to MusicaL AMERICA. Ien- 
joy every number, and never miss reading every 
publication.” F. L. C. B. 


MEPHISTO. 











At a brilliant “at home’ given by a society 
woman, a pianist of world-wide reputation was 
asked to perform. When he had finished, the 
lady’s young daughter was made to sit down and 
play her new piece. ‘‘ Now, tell me, Herr % 
said the fussy mother to the great artist, “what 
do you think of my daughter’s execution ?”’ 

“Madam,” he replied, deliberately, “I think 
it would be a capital idea.” 





STRANGER: This village boasts of a choral so- 
ciety, doesn’t it ? 

RESIDENT: No; we just endure it with resig- 
nation.—London Tit-Bits. 
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MISS KNIGHT KEPT BUSY 


Boston Soprano Appears Frequently at 
New England Concerts 

Boston, April 20.—Josephine Knight, the 
talented Boston soprano, is having an exceed- 
ingly busy month. On April 6 she sang in a 
miscellaneous concert in Mt. Hermon and on the 
7th at a private musicale in Boston. April 8, 
she was soloist in a concert production of “The 
Creation” in Brockton, Mass. ; April 9, in a con- 
cert production of ‘‘ Faust’’ by the Lynn (Mass.) 
Oratorio Society, Emil Mollenhauer, conductor, 
and on the roth, at another production of “The 
Creation” in Brockton. 

Last week, Thursday evening, Miss Knight 
sang at a concert with the Dodge String Trio in 
Laconia, N. H. To-morrow evening Miss 
Knight is to be one of the soloists in a perform- 
ance of “‘ The Redemption” at the Lowell (Mass) 
Spring Festival, and a concert performance Wed- 
nesday evening of “Il Trovatore” in the same 
city. Thursday evening she will sing with the 
Amphion Club, a male chorus in Melrose, Mass., 
and next week, Tuesday, she will be the soloist 
with the Orpheus Club, another male chorus, in 
Jordan Hall, this city. 

Miss Knight has many bookings for next 
month and this is unquestionably one of her 
most successful seasons in concert and oratorio 
work. D. L. L. 


CHILD GARDEN MUSIC 








Pupils of Josephine Jones in Boston Give 
Evidence of Careful Training 


Boston, April 20.—A recital by pupils of the 
Child Garden Music School, of which Josephine 
A. Jones is the head, which took place in Hunt- 
ington Chambers Hall last week, Monday eve- 
ning, is deserving of more than passing note, for 
the reason that the pupils who took part not only 
gave an excellent account of themselves, but pre- 
sented a most adequate demonstration of the 
remarkable results obtained by the principal and 
teachers in this school. Not only was the work 
a demonstration of what Miss Jones, herself, can 
accomplish with her “child garden” pupils, but 
it also showed what has been accomplished by 
her in her normal department, where young 
teachers are fitted for child garden music-school 
work. Among the pupils who appeared were 
some from Melrose and Everett, in addition to 
the Boston pupils who have been under the in- 
struction of graduates from Miss Jones’s normal 
department. 

The children who appeared were between the 
ages of five and fourteen, while the majority of 


them were under seven years of age. Miss Jones 
announced that the work of the school was 
divided into two parts, theory and piano, and 
during the evening she gave a demonstration of 
the work in the former department, examining 
a class of pupils of all ages. Their accurate 
knowledge of major and minor triads, fifths and 
sevenths and many other details connected with 
the diatonic and the chromatic scales was no- 
table. The interpretation of the various piano 
pieces was not alone the result of careful instruc- 
tion, but of budding musical intelligence, as well. 
The youngsters displayed little or no nervous- 
ness, and a stage-presence which might well be 
the envy of professionals years older. Twenty 
children took part in the program. 

j Miss Jones has made the teaching of music 
to children her life work and has been conduct- 
ing her school for the past twenty years. During 
that time she has taught more than three thou- 
sand children. She has, since 1889, made a 
specialty of normal work and about twelve 
years ago formally organized a normal depart- 
ment in her Child Garden Music School. Many 
young women have been graduated from this de- 
partment and are now teaching in various parts 
of the country. One of Miss Jones’s pupils has 
been in Texas for the past five years and has been 
exceptionally successful. She has other teachers 
in Los Angeles, Cal.; Portland, Ore.; Seattle, 
Wash., and many in Vermont, New Hampshire 
and Maine. 

Miss Jones is to make a European trip this 
Summer, sailing on July 15, and it is probable 
that she will make some arrangements for open- 
ing a European department of her normal school. 
Miss Jones has a correspondence course, which 
has been exceedingly successful, and she may 
make use of this in connection with any Euro- 
pean work. A normal class will begin in hei 
studio in July under one of her competent assist- 
ants and another class will start in November 
under her own personal direction. D. L. L. 





Miss Mukle Sails on May 21 


May Mukle has booked her passage on the 
Cedric, sailing May 21. She has already been 
heard in eight performances in New York alone, 
and has yet to fill three more dates here, the next 
of which will be at the Metropolitan Opera House 
on the evening of April 26 and then with the Men- 
delssohn Glee Club on the 28th. On the 29th 
she plays in Wilkes-Barre, and on the 3oth she 
will be heard at the Lotus Club. 





Marguerite Sylva, of the Paris Opéra Comique, 
has been singing Santuzza at Peau, France. 


MISS ZUCKERMAN PAINTED 


———— 


Portrait of Young American Pianist to 
Adorn Berlin Exhibition 


BERLIN, April 8.—The well-known German 
painter Coschell is at present working on a paint- 
ing of Augusta Zuckerman, the clever American 
pianist, which is destined for the Berlin Art Ex- 
hibition this Summer. The accompanying illus- 
tration is a reproduction of a sketch he has made 
from this painting. 





AUGUSTA ZUCKERMAN 


She Has Completed Another Tour of Ger- 
many and Russia and Will Return 
to America Next Month 


Miss Zuckerman has just completed another 
tour of Germany and Russia, in the course of 
which she won new laurels in every city visited. 
She intends to return to America in May and will 
doubtless be heard in concert early next season. 





On account of the sluggish condition of the 
Dresden concert life, the fact that the English 


pianist, Wilhelm Backhaus, has given three con- 
certs in the Saxon capital to sold-out houses has 
occasioned a local critic to speak of this artist as 
a “Wundermann.”’ This is the pianist in whom 
Mme. Melba is said to take a special persona! 
interest. 





COMPOSER’S CHILDREN FIDGETY 

ed) 

The Little Humperdincks Did Not Enjoy 
Father’s “‘ Haensel und Gretel ”’ 

Beruin, April 7.—Engelbert Humperdinck, 
the composer, took his five children, of whom the 
eldest is about nine, to a performance of his opera 
“Hansel und Gretel” at the Royal Opera a few 
days ago. Seated in a box, he tried to impress 
upon his youthful progeny the meaning of his 
work; he beat time with a forefinger while the 
best-known melodies were being sung. 

But the small Humperdincks would not be 
bothered with their father’s music. The eldest 
two fidgeted, and finally fell asleep, while the 
others wriggled about in their chairs and mounted 
and descended from their perches a hundred 
times, for all the world as though they were listen- 
ing toa sermon. Poor Humperdinck was pa- 
tient, but became nervous when he saw that the 
audience was far more interested in watching the 
little Humperdincks than in what was going on 
on the stage. 








NEWS THAT ISN’T NEWS 





Two Bits of “Information” in Certain 
Musical Papers Denied in Boston 


Boston, April 20.—In the issue of April 15, 
a New York musical paper published the state- 
ment, “Sig. Constaatino returns to Italy early 
this week.” It might interest the editor of the 
paper in question to know that Constantino sang 
in a concert given at Jordan Hall, Boston, last 
Thursday evening. As a matter of fact, he will 
not leave for Italy for two or three weeks, much 
of which time he will spend in New York making 
talking machine records. He came over to 
Boston week before last. 

Another musical paper made the statement 
last week that Gabrilowitsch, the pianist, would 
visit this country during the coming musical sea- 
son. Itcan be stated authoritatively that defi- 
nite arrangements have not yet been concluded, 
and there is nothing certain as to whether Mr. 
Gabrilowitsch will be here next season. 

D. L. L. 





Leopold Godowsky gave a Chopin recital in 
the Philharmonie, Berlin, a few nights ago before 
an audience that crowded the hall. 
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WON’T JOIN ORCHESTRA 





Adamowski Brothers Will Do Independent 
Concert Work Again 


Boston, April 20.—An announcement was 
made in one of the Boston daily papers, recently, 
to the effect that Messrs. Timothée and Josef 
Adamowski, of the Adamowski Trio, would prob- 
ably return to the Symphony Orchestra for the 
coming season. It can be stated authoritatively 
that this is not true, that the Adamowski’s will 
devote their attention next season, as they have 
this year, to concert work, and their manager, 
W. S. Bigelow, Jr., of this city, will leave in a 
few days for an extended Western and Southern 
booking trip. 

Mme. Szumowska-Adamowski, of the trio, 
will spend a large portion of the Summer season 
in Europe, as is her usual custom. It is prob- 
able that she will play some recitals in England, 
previous to her returning to this country next 
October. D. L. L. 





RENA VIVIENNE SAILS 





Completes Her Second Season with the 
‘Madam Butterfly ’» Company 





RENA VIVIENNE 
As “ Butterfly” 


Rena Vivienne, the young Western soprano, 
who has just completed her second season with 
Henry W. Savage’s “Madam Butterfly” com- 
pany, in which she sang the leading rdle, sailed 
for Italy on Wednesday on the steamship Moltke. 
Miss Vivienne will proceed to Milan, Italy, where 
she purposes devoting some time to study, and 
will later visit Berlin. She has as yet made no 
definite arrangements for the coming season. 


FEDERATION OF MUSICAL CLUBS MEETS IN CHICAGO 





Board of Management Holds Its Regular Annual Session with Represen- 
tative Attendance—Marked Interest Reported in Contest for American 
Composers—Vice-Presidents of Various Sections Tell of Good Work 


Done by Societies. 


Cuicaco, April 20.—The Board of Manage- 
ment of the National Federation of Musical 
Clubs met in regular annual session in the Fine 
Arts Building here on April 7. The meeting, 
which was one of the best attended in the history 
of the organization, was for the purpose of trans- 
acting the accumulated business of the past year 
and planning the work for the ensuing year. 

The board was entertained with a series of 
social functions preceding the business meeting 
by the Chicago Amateur Musical Club, Mrs. 
Emmerson H. Brush, President. 

Mrs. C. B. Kelsey, President of the National 
Federation, presided over all meetings of that 
body. Eleven of the sixteen members of the 
board responded to roll-call. Those present 
were Mrs. C. B. Kelsey, President, Mrs. D. A. 
Campbell, First Vice-President; Mrs. Jason 
Walker, of Memphis, Second Vice-President; 
Mrs. E. H. Brush, of Chicago, Corresponding 
Secretary; Mrs. George Frankel, of St. Louis, 
Librarian; Mrs. John Leverette, of Upper Alton, 
Auditor; Mrs. A. M. Robertson, of Indianapolis, 
Vice-President of the Middle Section; Mrs. J. E. 
Kinney, of Denver, executive board; Mrs. 
George Harvey, of Chicago, Reciprocity Com- 
mittee, and Mrs. John Oliver, of Memphis, 
Tenn., Press Secretary. 

Much routine business was disposed of at the 
early session. Reports were heard from the 
officers and representatives. Mrs. D. A. Camp- 
bell, of Coffeeville, Kans., acting Recording Sec- 
retary, read the minutes of the last board meeting, 
which was held in Memphis, Tenn., in May, 
1907. Mrs. Emmerson H. Brush, Correspond- 
ing Secretary, gave a complete report of the 
work of her office, showing the correspondence 
of the organization to be voluminous. 

In the absence of the Treasurer, Mrs. Frank 
Shepard, of Denver, Colo., Mrs. J. E. Kinney 
made a report for that office, which showed sat- 


isfactory results from financial efforts of the fed- 
eration in the past twelve months. Mrs. John 
Leverette, auditing all accounts of the federation, 
made a concise report of her office. 

Other reports were read by Mrs. A. M. Rob- 
ertson, Vice-President of the Middle Section; 
Mrs. Winger, Vice-President of the Western 
Section, and a representative of Mrs. C. L. 
Steele, Vice-President of the Southern Section. 

At 1 o’clock recess was given for luncheon, 
given by the Amateur Musical Club of Chicago 
to its officers and the members of the National 
Board. After luncheon talks were made by the 
President, Mrs. C. B. Kelsey, Mrs. Jason Walker 
and Mrs. John Oliver. 

At the afternoon session the hearing of reports 
was resumed. Mrs. John Oliver made a report 
of the work of the office of Press Secretary, 
closing her report with thanks to the musical 
journals, the board of management, the Asso- 
ciated Press and the press at large. 

Mrs. Wardwell, of Stamford, Conn., sent a 
report of the work of her plan of study as adopted 
by the federation. A glowing account was given 
of the good accomplished in her department and 
interest taken in the plan of work. 

Mrs. George Harvey told of the work of the 
Reciprocity Bureau of which she is chairman. 
This department arranges for an exchange of 
club artists at a nominal figure. Mrs. Wardwell 
reports many such exchanges having been made 
through her office. 

The Wednesday morning session was given to 
hearing reports from special committees. Mrs. 
Jason Walker, chairman of the American Com- 
position Prize Contest Committee, gave an en- 
thusiastic report of the interest being manifested 
in this contest by American composers and those 
studying abroad. One thousand dollarsYhave 
been subscribed by clubs in the federation and 
a still greater sum is pledged. Thirty-five clubs 

















MRS. C, B. KELSEY 


President of the National Federation of 
Musical Clubs—She presided over the 
meeting of the Board of Management in 
Chicago 


have responded to the call for donations, and the 
chairman states that if the remaining clubs will 
contribute $10 each, the sum will be easily ac- 
quired. It was decided at this meeting that the 
Board of Management will be a contributor to 
the prize fund. Five of the nine judges for the 
contest have been selected as follows: David 
Bispham, C. Martin Loeffler, Walter Dam- 
rosch, W. H. Sherwood and Felix Kramer. 

Mrs. Homer C. Brigham, of Grand Rapids, 
Mich., was appointed assistant to the Press 
Secretary, Mrs. John Oliver. Mrs. Brigham 
will attend to the local press work during the 
coming biennial, which will be held in Grand 
Rapids in May, 1909. At the request of the 
chairman, Mrs. Frankel, of St. Louis, Mrs. John 
Oliver was elected an honorary member of[the 
Program Exchange Bureau. 

At 4 o’clock, on Wednesday, April 8, the 
meeting adjourned to meet in Grand Rapids in 
May, 1909. N.N. O. 





MILWAUKEE CHAMBER MUSIC 


Last of Schmaal Concerts Proves to Be Best 
of Interesting Series 





MILWAUKEE, April 20.—In a fitting climax to 
a very successful season, the last of a series of the 
Schmaal chamber concerts was given on April 14. 
The creditable work during the entire season 
by the Messrs. Schmaal, Jaffé and Bach was 
demonstrated in the Beethoven, Brahms and 
Zdenko Fibrich music that made up the program 
of the evening. The ensemble of the three artists 
was notable; the accuracy of rhythm and attack 
and the careful reading was especially com- 
mended by the large audience, which was in a 
responsive mood. 

Brahms’s ten four-hand variations of op. 23 
took the place on the program usually reserved 
for the vocal diversion. The blending of Hugo 
Bach’s ’cello tone with the other instruments, 
the reserve of Jaffé’s violin and the general finish 
to the piano selections by Schmaal were the 
features of the program. M. NSS. 


WHEN OPERA FOLK SAIL 





Plans of Eames, Dippel,Conried, Farrar, 
Bonci and Others 


Mme. Emma Eames has made arrangements 
to go abroad for her Summer vacation, leaving 
June 4 on La Provence. 

Andreas Dippel, the new administrative di- 
rector of the Metropolitan, will sail on May 5 on 
the Katser Wilhelm der Grosse in company with 
Alfred Hertz and Otto Goritz. 

On April 28, Heinrich Conried with his family 
and Geraldine Farrar with her parents will 
leave on the Kaiser Wilhelm. 

Antonio Scotti and Alessandro Bonci will sail 
on April 30 on the Deutschland. 

Berta Morena and Bella Alten will depart 
May 2 on the President Grant. 





Pauline Donalda, the Canadian soprano, filled 
a special engagement in “‘ Manon” at the ThéAatre 
Royal, Antwerp, before the close of the season 
early this month. 
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How Wagner Regarded the Offers He 
Received to Make a Visit to America 


It is a well-known fact to students of the career 
of Richard Wagner that at various times a little 
more than half a century ago he occupied himself 
with the thought of coming to the United States 
for the betterment of his financial condition. H. 
E. Krehbiel relates in the New York Tribune that 
in September, 1855, Wagner wrote to Liszt as 
follows in regard to one of the offers he had re- 
ceived from this country: 

“What am I to say to you on this New York 
offer? In London I heard that they were think- 
ing of an invitation to me. Lucky for me that 
these people do not make a big bid, as in my 
great pecuniary embarrassment the prospect of 
earning a large amount in a short time—say, ten 
thousand dollars—naturally would induce me to 
undertake an American expedition of the sort; 
albeit it would, perhaps, be a great act of folly, 
in the long run, to squander the best of my re- 
maining vital forces on such a sordid errand.” 

The next day, September 14, 1855, Wagner 
wrote to Ferdinand Praeger: “A genuine invita- 
tion from New York has reached me, after all, 
to go there this Winter for six months to conduct 
and draw good pay. Luckily, they cannot possi- 
bly offer me good money there, or I should have 
felt bound to take the thing into consideration. 
Of course, I shall—wot accept the invitation; I 
had enough with London.” 

Among the recently published letters written 
by Wagner to Wilhelmina Planer, his first wife, 
is one dated March 9, 1859, at Venice, in which 
he expresses his attitude toward the proposed 
visit to America in this manner: 

““But now comes the big chapter! Mutz [Wag- 
ner’s pet name for his first wife], don’t speak so 
disrespectfully about America! Don’t get fright- 
ened—but the thing is to be considered! Five 
months might be put at hazard if thereby we 
could be freed from care and made independent 
for the rest of our lives. And this is how it 
might come about: If I am guaranteed enough 

MUSIC 
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so that after deducting the cost of the sojourn 
and travel (which is to be free), I might bring 
back from $10,000 to $12,000 in cash, we would 
have for five years a sure and beautiful income, 
and during the five years we could lay aside all 
other receipts, and thus for a long term of years 
reserve our $2,000 to $2,400 annually. 

“The nice thing about it would be that we 
should always know exactly how much we should 
have each year, and when it would come to hand, 
while the present precarious mode of income 
always keeps one uneasy, even if at the end the 
receipts are ample. Now you can easily 
conclude for yourself that only the prospect of so 
substantial a success, as I have outlined for you, 
could lead me to give more serious consideration 
to the matter, for it is infamous to expect me to 
make so hideous a journey. That you can guess 
for yourself. For this reason J have also rapped 
at another door, so that, in case it is opened to 
me, I may be able in good conscience to put New 
York aside, even if all my conditions are met. 

“Now marvel at your cunning husband! I 
have written to Paris to have the director of the 
Lyrique informed that unless he definitively 
sets ‘Tannhiuser’ (or ‘ Rienzi’) down for per- 
formance next season, meets all my conditions 
and pays me an advance of $1,000 (outside of the 
royalties) he shall never have an opera of mine 
for his theatre! 

“And I’m going to keep my word! Now I 
shall see to what conclusion the man comes. If 
he satisfies me—good! then valet America! 
Then I shall get about the same result nearer at 
home and more comfortably, and we two will be 
found sitting cosily in Paris already this Winter. 
Of course, I’d like this best; but if it does not 
come to pass, and the New York director accepts 
all my conditions, I should have to bite into the 
sour apple in order to be master of the situation 
afterward. Ha! how will you feel when 
I secretly slip $2,000 into your hand and say: 


‘Here, Mutz, now fix us up handsomely! 





The Berlin Philharmonic Orchestra gave its 
annual concert in aid of its pension fund on Mon- 
day of last week. Richard Strauss conducted and 
Arthur Schnabel was the assisting pianist. A 
Beethoven program was given. 


The Bielitz Ghost 

“Your place, sir, will never be filled,” said a 
reporter to Heinrich Conried, the retiring direc- 
tor of the Metropolitan Opera House. 

Mr. Conried shook his head and smiled. 

“There was a ghost,” he said, “a ghost in 
Bielitz, my native Bielitz. _ I will tell you of him. 

“The ghost haunted the inn. Nobody 
minded him, for in Silesia he was well known, 
but an Englishman stopped at the inn one night 
in the season, and to him the ghost had not been 
explained. 

“So the next morning the Englishman came 
down to his breakfast pale, bloodshot and irri- 
table. 

““* Landlord,’ he said, ‘tell me, is not my room 
haunted ?’ 

“*Why, yes,’ said the landlord. 
know ?’ 

““*Of course I did not know! What do you 
mean, sir, by putting me in a haunted room?’ 
the Englishman stormed. 

“*But the old fellow is quite harmless,’ said 
the landlord, reassuringly. 

““«The old fellow ?’ 

““* Ves,’ said the landlord. ‘The ghost, the 
old fellow who built up the business. He built 
it up, you know, and died, and now he can’t rest 
easy because it goes on as well as ever it did 
without him.’’’—Washington Star. 


‘Didn’t you 





Meat Kills Song 


The great tenor’s lunch consisted of a cheese 
omelette, asparagus, fruit and an ice. 

“No meat?” asked the reporter. 

“As little meat as possible,”’ the tenor replied. 
“Meat kills song. The nightingale, the thrush 
and lark are grain-eaters, and their song is sweet. 
The carnivorous birds, the crow and so forth, 
only croak. And in countries that go in for ex- 
cessive meat-eating—England, for instance— 
there are few good voices, while in the more 
vegetarian countries, such as Italy, fine singers 
abound. De Reszké, in his singing school, urges 
a minimum of meat, and all our great singers, 
from Caruso down, go in rather for peaches, 
peas and asparagus than for steak and chops. 
Song birds are vegetarian,” he concluded. 
“‘ Carnivorous birds croak.” 


ENGLAND’S POET LAUREATE 
SINGS PRAISE OF MOZART 


Alfred Austin’s Latest Creation Inspired 
by the Grave of Great 
Composer 


The Poet Laureate of England, Alfred Austin, 
has written a poem on “ Mozart’s Grave”’ for the 
Independent. Five of its eight stanzas here 
follow: 

Where lies Mozart? Tradition shows 

A likely spot: so much, no more: 
No words of his own time disclose 
Where crossed he to the Further Shore, 
Tho’ later ages roused to shame 
On tardy tomb have carved his name. 


The sexton asked, “What may this be ?”’ 
“‘A kapelmeister.” ‘Hand it in: 
This common grave to all is free, 
And for one more is room within. 
It fills the fosse. Now tread it down, 
With pauper, lunatic and clown.” 


Yet had he wizarded with sound 
Electors, cardinals and kings, 
While there welled forth from source profound 
The flow of silvery-sounding springs, 
Music of tenderness and mirth, 
One with his very soul at birth. 


And they? Where are they now? The bust, 
The elaborately carven tomb, 

Whose scrolls begrimed by age and dust, 
None care to stoop and scan for whom, 

Are all remaining to express 

Their monumental nothingness. 


The potentates on whom men gaze, 

When once their rule has reached its goal, 
Die into darkness with their days; 

But monarchs of the mind and soul 
With light unfailing and unspent 
Illuminate Fame’s firmament. 





A revival of interest has taken place in Mas- 
senet’s “‘ Marie Magdeleine,” which has just been 
given in operatic form at Lille. 
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DAMROSCH LECTURE 
HEARD IN BUFFALO 


Josef Hofmann’s Recital Another 
Feature of City’s Week 


of Music 


BurFra.o, April 20.—For the last Afternoon 
Musicale at the Iroquois under Mrs. Mai Davis 
Smith’s management, Tuesday, April 14, Walter 
Damrosch in his lecture-recital on the Maeter- 
linck-Debussy opera “‘Pélleas et Mélisande” at- 
tracted a large audience. Mr. Damrosch’s in- 
terpretation of words and music gave a splendid 
idea of this music-drama, and he rendered in a 
convincing way the vague atmosphere of moods 
and impressions. The recital was equally inter- 
esting to those who heard the opera before as to 
those unfamiliar with the work. Mr. Damrosch 
was warmly applauded. 

Owing to the illness of Fritz Kreisler, the 
Kreisler-Hofmann recital could not take place as 
announced on Tuesday, April 14, but instead 
Josef Hofmann gave a piano recital to a rather 
small audience. It was evidently not a pleasant 
task for Mr. Hofmann and his first numbers, 
Bach-Liszt’s Prelude and Fugue in A Minor and 
Beethoven’s “Moonlight” Sonata, were some- 
what coldly received. After Mendelssohn’s 
Rondo Capriccioso, however, there was a demon- 
stration of approval and demand for an encore, 
which was not granted. Chopin’s B Flat Minor 
Sonata stood out as the finest, most artistic work 
of the evening, which was duly recognized so that 
a Chopin Study was added as encore. Wagner- 
Liszt’s ‘“’Tannhauser” Overture, in which Mr. 
Hofmann again demonstrated his tremendous 
virtuosity, secured him a rousing ovation. M. B. 


DELIA HENNEY’S RECITAL 











Chicago Soprano Presents a Delightful 
Program in Music Hall 

Cuicaco, April 20.—An interesting recital 
was given by Delia Henney, soprano soloist of 
the Plymouth Congregational Church, in Music 
Hall, Sunday afternoon, April 12. Miss Henney’s 
voice is of the pure soprano type, of good range 
and quality. Her program consisted of songs by 
Dvorak, Patton, A. Thomas, Brahms, Strauss, 
Schumann, Ronald, Gilmore, Elgar, Weckerlin, 
Beach, Rogers and Seeboeck. The light English 
numbers were most delightfully rendered and 
showed the artist at her best. 

The usual floral appreciation was presented 
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BELLE APPLEGATE IN A FAVORITE ROLE 


Belle Applegate, the Louisville mezzo-soprano, who has just been engaged for the Cologne Opera 
for an extended term of years, is said to be endowed with a degree of personal beauty rare even 


among her sister-Americans on the lyric stage. 


Her trial réle was Dalila in Saint-Saéns’s opera. 


During the last two years she has been preparing a comprehensive répertoire under Jean de Reszke, 


in Paris. 





ish Dance,” he was hardly as happy, but never- 


Beethoven’s Mass in C was sung by the choir, 


CHICAGO'S APOLLO 
CLUB IN CONCERT 


Shanna Cumming, Janet Spencer 
and Other Well-Known Soloists 


Win Favor ' 


Cuaicaco, April 20.—The last concerts of the 
Chicago Apollo Club were given in Orchestra 
Hall, Monday and Tuesday evenings. The pro- 
grams were devoted to Bach’s “Passion Music 
According to St. Matthew.’”’ The club sang the 
Passion Music last year for the first time in 
several years and at that time scored a great suc- 
cess. The work was equally enjoyed at the con- 
certs last week. 

The singing of the chorus, under Harrison 
Wild’s direction, was praiseworthy in every par- 
ticular. It moved on in a spirited manner and 
as to phrasing and lights and shades, the presen- 
tation was most satisfactory. 

The soloists were Mme. Shanna Cumming, 
Janet Spencer, Nicholas Douty, Hans Schroeder 
and Herbert Witherspoon. Mme. Cumming 
sang the soprano réle with her usual accuracy 
and finish, and completely won the favor of her 
hearers; Miss Spencer’s solos “‘Oh, Pardon Me” 
and ‘“‘Golgotha” were beautifully sung. Her voice 
is of good range and smooth throughout. Mr. 
Douty sang the difficult tenor réle admirably and 
invited most hearty praise for his evening’s work. 
Mr. Schroeder sang the part of Jesus, displaying 
exceptional beauty of tone and warmth of color. 
Mr. Witherspoon sang Judas, Peter, High Priest 
and Second Priest in his usual good style. The 
Thomas Orchestra, with Arthur Dunham at the 
organ, gave excellent support. C. W. B. 





Royal Kronberg Band in St. Paul 

St. Paut, April 20.—The Royal Kronberg 
Regiment Band, Erik Hoegberg, conductor, 
assisted by Mme. Hoegberg, soprano, appeared 
at the Auditorium Tuesday night under the 
auspices of the Norden Club of St. Paul. An 
attractive and well-rendered program, an ad- 
mirable dignity and grace of bearing on the part 
of conductor and performers were the subjects of 
much favorable comment throughout an audi- 
ence said to number more than 3,000. Applause 
was enthusiastic and frequent encores were 
granted. F. L. C. B. 


No Objection to Increase 


To the Editor of MusicaL AMERICA: 
No one can possibly object to the increase in 


and several encores demanded. The assisting theless pleasing, and was well received. under the direction of F. X. Hale. The soloists the amount of subscription for MustcaL AMERI- 
artist, Hugo Kortschak, proved to be a violinist Marx E. Obendorfer was an excellent accom- were Mary McCloskey, Helen Rosendale, so- ca. It is well worth the money, and I for one 
of true merit to whom it was a pleasure to listen. _ panist. T. E. 5. pranos; Mrs. J. B. Wells, alto; Eugene Robert, hope it may enjoy a long and prosperous life, as 


Mozart’s Fourth Concerto in D Major was ren- 
dered with a tone full and rich and technique 
flexible, sure and clear. In the Sarasate “Span- 





An elaborate musical program was given at 
the Cathedral, in Baltimore, Easter Sunday. 


tenor; Hubert J. Sturm, Jr., bass; director F. X. 
Hale, organist; Alfons W. Schenuit, accompa- 
nist. 


it is certainly of much benefit and pleasure to 
many. AticE BAscock TRotT. 
Buffalo Avenue, Niagara Falls, April 18. 





He displayed a full rich tone.—Morning Post, Novem- 


ber 15, 1907. 


Spalding’s playing at his second recital only served to 
strengthen our opinion of the remarkable similarity be- 
tween his style and method and those of Joachim.—The 


Crown, London, November 21, 1907. 


A performance of distinction singularly free from the 
usual affectations of the virtuoso.—Daily Graphic, Lon- 


don, January 30, 1908. 


Rarely has so youthful a player shown such real in- 
sight into the music he plays, so complete a forgetfulness 


THE 


PALDING 


SEASON 1908-9 





VIOLINIST 


First Appearance NOVEMBER 8th and 10th, with 
NEW YORK SYMPHONY ORCHESTRA 


WALTER DAMROSCH, Conductor 


NOTE: On these Occasions SPALDING will play the TSCHAIKOWSKY and SAINT-SAENS CONCERTOS 
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of self, so sincere an avoidance of the tricks —— to 


be effective.—Tribune, London, January 29, | R. E. JOHNSTON, Manager, St. James Building (Broadway and 26th Street), New York 








SEASON 1908-’09 





MME. CHARLOTTE MACONDA 


Prima Donna Soprano 


In Recitals, With Miss Georgia Kober at the piano. 





ISABEL GARGHILL BEECHER 


In the new Art form, Cantillation. 
Repertoire : 
*€ Pelleas et Melisande ”’ Claude Debussey ‘* Enoch Arden’’ 
‘* Parsifal ’’ (Retold by Oliver Huchel) Wagner ‘‘ Hiawatha’ 
The above with Miss Tina Mae Haines at the piano or organ. 
Music by Max Schillings ‘* Midsummer Night’s Dream "’ 


Music by Richard Strauss 
Music by Mrs. Coe 


Music by 
Mendelssohn 


** Das Hexenlied *’ 


These two with the International Symphony Club and Miss Haines. 


Send for circulars and the new book on «¢ Cantillation.’’ 








Gladly mailed to interested parties, desiring high-grade musical attractions. 


INTERNATIONAL SYMPHONY CLUB 


ASSISTED BY 


MARY FAY SHERWOOD, Soprano 


Eric Loeffler, ’cello. 
George Bareither, double bass. 
Augustus Battles, flute. 


Nikolia Sokoloff, solo violin. 
W. W. Swornsbourne, violin. 
A. L. Martin, viola, 


FOUR ARTISTS IN RECITAL TOUR 


Earl J. Pfouts, violin. 


Forrest Dabney Carr, basso, 
Edwin M. Schonert, piano. 


Florence Gertrude Smith, soprano. 


Address 


CHARLES L. WAGNER, 907 Steinway Hall, CHICAGO 
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BOSTON SOPRANO TO TOUR NEXT YEAR 





Emma Buttrick Noyes Will Be 
Heard in Many Concerts 
During 1908-9 


Boston, April 21.—Emma Buttrick Noyes 
is one of the most successful of Boston’s young 
sopranos, both in concert work and as a teacher. 
She has appeared in concert and recital in this 
and other Eastern cities this season, and is under 
the management of W. S. Bigelow, Jr., of Boston, 
for the musical season of 1908-9. Arrangements 
are being made for Miss Noyes to do extensive 
work in the Middle States and South next season. 

Miss Noyes possesses a rich, beautiful soprano 
voice and a most pleasing personality. She has 
temperament and musical intelligence of the 
highest order. Her studies were begun in this 
city with William L.Whitney. Later, Miss.-Noyes 
spent five years in study in Europe, first with Sig- 
nor Vannuccini in Florence, Italy, and then with 
M. Fernaud Rivitre and;M. Victor Maurel in 
Paris. Following her study in Paris, Miss Noyes 
returned to Italy and did extensive work in opera 
study with Signor Lombardi, ex-director of opera 
in some of the prominent theatres in Italy. 

Since her return to this country, Miss Noyes 
has been successful and her extensive répertoire 
of operas and oratorios has made her services 
in much demand for this kind of work. She has 
also done excellent work in recital programs. 

The following excerpts from two of the Boston 
press notices indicate what the critics think of 
Miss Noyes in public work: “Miss Noyes is the 
fortunate possessor of a remarkably rich and 
powerful soprano voice, a voice of that true 
golden or dulcet kind listening to which we close 
our eyes and wish to shut out every sensation 
except those sounds which permeate the entire 
being with delight.”—Boston Transcript. 

“She not only has the sense of rhythm, of 





EMMA BUTTRICK NOYES 
A Successful Boston Soprano 


melodic form and proportion, but she feels and 
conveys her songs as a truly and correctly ‘emo- 
tional’ singer, transferring her sentiment by 
nervous force and sympathy and not by the mere 
skillful use of conventional symbols and fashions 
in delivery.’’—Boston Herald. D. L. L. 





When Max Fiedler comes to America next 
Fall to conduct the Boston Symphony Orchestra, 
his place at the head of the Hamburg Conserva- 
tory will be taken by Dr. Richard Barth and 
Herr Bernuth. 


Lalo’s ballet ‘‘Namouna,’”’ which had been 
kept shelved since its first failure in 1882, has 
been revived with marked success at the Paris 
Opéra. One of the numbers,‘with flute accom- 
paniment, had to be repeated. 


MUSIC CLUB’S CONCERT 





Amateur Society of Chicago Hears Agnes 
Hope Pillsbury Play 

Cuicaco, April 20.—The Amateur Musical 
Club, of Chicago, gave its three hundred and 
seventy-fifth concert in Music Hall, the afternoon 
of April 6. Agnes Hope Pillsbury opened the 
program by playing numbers by Beethoven, 
Schutt, Leschetizky and Rameau. She responded 
to hearty applause by playing Ole Olsen’s ‘‘Ser- 
enade.”” Charlotte De Nuth Williams, violinist, 
played Franz Reis’s Suite in D Minor, displaying 
fine tone and excellent rhythm. 

A noteworthy performance of a cycle by Eliza 
Lehmann employed the efforts of Lucille Tewks- 
bury, Jennie Johnson, Garnet Hedge and Grant 
Hadley. The accompaniments were played by 
Mrs. Lapham, the first five songs being also 
accompanied with flute obligato. C.W. B. 





Prussia’s Chamber Singers 


Besides Geraldine Farrar, Emmy Destinn, the 
dramatic soprano, Marie Gétze, the contralto, 
and Paul Kniipfer, the bass-baritone, all of the 
Berlin Royal Opera, have also been made cham- 
ber singers to the King of Prussia lately. The 
complete list of those who have been thus hon- 
ored is not long but interesting: Mmes. Brandt, 
Destinn, Farrar, Etelka Gerster, G6tze, Minnie 
Hauck, Emilie Herzog, Ida Hiedler, Lilli Leh- 
mann, Pauline Lucca, Mathilde Mallinger, 
Miihlberger-Leisinger, Marcella Sembrich, Rosa 
Sucher, Tagliana; Messrs. Kniipfer, Ernst 
Kraus, Mierzwinski, Miiller, Niemann, de 
Padilla, Sylva. 





Louis Arthur Russell Lectures 


Louis Arthur Russell gave an . interesting 
lecture on the subject of ‘The Spirit of Modern 
Romanticism in Music’’ before the Salmagundi 
Woman’s Club of New Jersey on Wednesday of 
last week. He was assisted in illustrations on the 
pianoforte by Norma Whitfield, Eleanor Hen- 
drickson, Ethel Pursel and Alma Holm, and with 


~ vocal solos by Alice Van Nalts, contralto, all from 


the Normal Institute, Carnegie Hall, of which 
Mr. Russell is the director. 


ENGLISH ORGANIST ON TOUR 





Sir Frederick Bridge to Give Resume of 
Cathedral Music in Canada 

Sir Frederick Bridge will open his tour of 
Canada, giving lectures on the cathedral music 
of England from the days of Tallis and Orlando 
Gibbons to the present time, in Montreal next 
Monday, when at the Protestant Cathedral he 
will have the assistance of the Montreal Phil- 
harmonic Society, consisting of 200 voices. The 
music chosen to illustrate the lectures was sent 
over to Canada some weeks ago and distributed 
among large and small choirs in the towns to be 
visited. 

For the larger choirs the Westminster Abbey 
organist’s selections include “‘O Come, Ye Serv- 
ants of the Lord,” by Christopher Tye; “If Ye 
Love Me,” by Tallis; Richard Farrant’s “ Hide 
Not Thou Thy Face’’; Richard Dering’s “‘ Jesu, 
the Very Thought of Thee”; Orlando Gibbons’s 
“Hosanna to the Son of David,” the concluding 
Amen—sung at the Gibbons’ Festival in West- 
minster Abbey last year—and hymn, “O, All 
You Creatures”; Purcell’s “Let My Prayer 
Come Up” and “O, Sing Unto the Lord”’; 
Croft’s “Cry Aloud and Shout’; Maurice 
Greene’s ‘“‘O, Clap Your Hands’’; Attwood’s 
“Turn Thy Face from My Sins” ; Goss’s “If We 
Believe That Jesus Died”; Walmisley’s “ From 
All That Dwell Below the Skies’’; Wesley’s 
“The Wilderness” and “‘ Blessed Be the God and 
Father”; Smart’s Magnificat in B Flat; Stern- 
dale Bennett’s ‘“‘O, That I Knew Where I Might 
Find Him” ; Elvey’s “‘ Unto Thee Have I Cried” 
Stainer’s ‘Awake, Awake, Put on Thy Strength’”’ ; 
Sullivan’s ““‘Who Is Like Unto Thee?” Sir 
Alexander Mackenzie’s “Lord of Life’’; Sir 
Hubert Parry’s ““I Was Glad When They Said 
Unto Me’’—the Coronation Anthem, sung at the 
coronation of King Edward—and Sir Frederick 
Bridge’s ‘‘Kings Shall Arise and See’’—the 
Homage Anthem, sung at the coronation of ming 
Edward—“ He Giveth His Beloved Sleep” and 
“Crossing the Bar.” 





“Before I take your house, Mr. Landlord, I 
want to know if there are any cornet players in 
it.” ‘No, not one.” “Then, that’s all right. 
You see I play the cornet myself.””—Exchange. 
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EDWARD MAC DOWELL 
AS AN INSTRUCTOR 


Edith Thompson Tells of Incidents 
in Her Study with Late 
Composer 


Boston, April 20.—One of the late Edward 
MacDowell’s most successful pupils is Edith 
Thompson, the talentedfpianist of this city. Miss 
Thompson studied for five years with Mr. Mac- 
Dowell and relates some interesting incidents of 
the period which she spent as a student under the 
greatest composer that this nation has produced. 

Miss Thompson has already taken a promi- 
nent place among the pianists of this city and has 
appeared as soloist with the Boston Symphony 
Orchestra and the Hoffmann String Quartet and 
other well-known organizations, and has given 
several interesting recitals in Boston and else- 
where. She is making plans for an extended 
tour into the Middle States next season and it is 
probable that she will also be heard extensively 
in concert and recital in this part of the country 
during the musical season 1908-9. 

“When, with some trepidation, I topk my first 
lesson,’’ said Miss Thompson, “‘I’was not aware 
of the fact Mr. MacDowell had been a pupil, a 
warm friend and admirer of Raff, but it happened 
that I brought for the first piece Raff's ‘ Fileuse.’ 
This at once interested him, and I believe that 
in this way we were established on a cordial foot- 
ing sooner than was usual, for his was a very 
sensitive, even shy, disposition. 

“During the lessons he was often bitingly sar- 
castic, but the next moment would say the most 
inspiring things. He never required more than 
three hours’ practice, but he gave you lessons 
which could not be prepared by less than six or 
eight hours’ hard work every day. As a pianist, 
he was especially remarkable for his overwhelm- 
ing enthusiasm and that peculiar fleetness which 
has been so often described, but can never be 
comprehended save by those who heard him. 
And in teaching he was relentless when a fast 
tempo was concerned. 

“Brahms was usually vinegar to him. I re 
member a fine, large dog, which had been taught 
to ‘die’ when the name of Johannes was men- 
tioned. Yet he taught me the early F sharp 
minor sonata with much enthusiasm. 

“He was always too generous with his energy. 
Every Sunday there were lessons to those talented 
pupils who were unable to pay for them. One 
day when I spoke of his excessive labors, he made 
a characteristic reply : ‘I accomplish the greatest 
things when I am busiest. If I relaxed I should 
soon be doing nothing and living in a log 
cabin.’ 

“With Mr. MacDowell I had the privilege 
of studying a number of his compositions, among 
them the two concertos, and ‘Eroica Sonata.’”’ 

Miss Thompson has in her possession an auto- 
graph picture of the composer, on which is 
penned the Guenevere motive from this sonata. 
“ And it is my regret that I did not study many 
more of them. He was a man who communi- 
cated and revealed as only a poet could. I 
always left the lesson in a glow. One’s percep- 
tions of life and art became broader and finer for 
having known him.” D. L. L. 

















EDITH THOMPSON 
Gifted Boston Pianist and a Former Pupil of the Late Edward MacDowell 





BAILEY PUPILS SUCCESSFUL 


Boston Teacher Hears of Work Done By 
His Former Students 


Boston, April 20.—Eben Howe Bailey, the 
distinguished composer and teacher of this city, 
often receives communications from his former 
pupils, telling of their success in various lines of 
musical endeavor. Some of Mr. Bailey’s pupils 
are now in Canada. Mme. Addington-Lear, the 
soprano, who was formerly a Boston woman and 
who has been in the West for the past two or 
three years, has been located for some time at 
Winnipeg and has sung in many of the Canadian 
cities during the present season. She writes that 
she has met with marked success. 

Another pupil who is now in Canada is Alice 
R. Johnston, soprano, formerly of Malden and 
who is now at Forget, Sask., Can. Forget is in 
the heart of the grain raising section of Canada, 
and Mr. Johnston, who was formerly in business 
in Boston, has been interested in farming for 
some time. Mrs. Johnston writes that it is noth- 
ing unusual for her and her husband to drive 
fifteen miles to some adjoining town to appear in 
concert. . 


One of Mr. Bailey’s pupils meeting with suc- 
cess in Providence, R. I., is Mrs. Evelyn Jordan 
Johnson, soprano, who has appeared during the 
present season as soloist with the Arion Club 
and who has just been engaged for the quartet 
at the Old South Congregational Church, of 
Worcester, Mass. 

Blanche M. Davis, who studied the piano and 
organ with Mr. Bailey, has been particularly 
successful in her teaching work in Providence 
and has for some time been the organist and 
director of music in one of the prominent Epis- 
copal churches in that city. 

Ethel Wilder, soprano, who is now starting on 
her fifth year as soloist at the Lancaster, Mass., 
Congregational Church, is one of the few singers 
who has a remarkable memory. She always com- 
mits to memory her solos, and during the past 
four years has sung between two and three 
hundred different sacred songs in her church 
work. D. L. L. 


“Les Jumeaux de Bergame,”’ the 
by Emilie Jaques-Dalcroze, had a successful 
premiere at the Théatre de la Monnaie, Brussels. 
The wife of the composer made her début on the 
operatic stage in the leading female role. 


new opera 


CONSTANTINO SINGS 
IN BOSTON CONCERT 


Noted Tenor Performs with Pupils 
of the New England 
Conservatory 


Boston, April 20.—The concert given last 
Wednesday evening in Jordan Hall in aid of the 
Beneficent Society of the New England Con- 
servatory of Music by Signor Florencio Con- 
stantino, tenor, and Signor Ramon Blanchart, 
baritone, formerly of the San Carlo Opera Com- 
pany, assisted by Alice Mabel Stanaway, con- 
tralto, Alice Fisher, soprano, of the opera school 
of the New England Conservatory, and Stella 
Crane, soprano, Ethel Keach, alto, John J. 
Mogan, bass, and F. Otis Drayton, tenor, ad- 
vance students at the conservatory, 
The conservatory orchestra, 
under the direction of Signor Vallini and Felix 
Winternitz, added much to the enjoyment of the 
evening. 

The program included a duet, ‘ Pura siccome 
un’ angelo” from “La Traviata,’’ by Miss 
Fisher and Signor Blanchart; a solo, “Spirito 
gentil” from ‘La Favorita,’”? by Signor Con- 
stantino; a duet, “‘ Fia vero lasciarti’’ from ‘‘ La 
Favorita,”” by Miss Stanaway and Signor Con- 
“Eri tu”? from “ Ballo in Mas 
”’ by Signor Blanchart; a duet, ‘ Verranno 
” from “ Lucia,”’ by Miss Fisher and Signor 
Constantino, and the sextet from “ Lucia,’’ by 
Signor Constantino, Signor Blanchart, Miss 
Crane, Miss Keach, Mr. Mogan and Mr. Dray- 
ton. The orchestra played a Goldmark over- 
ture and the Mendelssohn Wedding March. 

As might be expected there was great enthu- 
siasm over the singing of Constantino and 
Blanchart, although the opera pupils and ad 
vance students acquitted themselves admirably 
and came in for their full share of applause. 
Both Constantino and Blanchart were presented 
with immense bouquets of roses. Both gentle- 
men added to the printed program. 

The delivery of the sextet was deserving of 
special mention. There was excellent individ- 
ual and ensemble work. Miss Stanaway and 
Miss Fisher in their duets with Signor Constan- 
tino and Signor Blanchart sang more than well, 
and the generous applause was deserved as much 
by them as by their professional partners in the 
duets. The concerts served to show the excel- 
lent work which is being accomplished by Signor 
Vallini in the opera school of the conservatory 
and also the good work which is being done in 
the regular vocal department. 


was a most 


complete success. 


” 


stantino; a solo, 
chera, 
a te 


D. L. L. 


To Perform for Hebrew Charity 

The United Hebrew Charities have found it 
necessary to raise at least $10,000 to enable them 
to continue their work. For this purpose a bene- 
fit will be given at the Metropolitan Opera 
House on the evening of April 26, consisting of a 
musical and a dramatic program. The musi- 
cians who will appear are Mme. Gadski, Estelle 
Liebling, Vladimir de Pachman, Maud Powell 
and May Mukle. The dramatic numbers have 
not been announced, but will consist of parts of 
current plays. 
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MUCK HAS GIVEN BOSTON 
FORTY-THREE NOVELTIES 


Departing Conductor Has Made a Record 
During His Two Years’ Tenure 
of Office 


Boston, April 20.—Dr. Karl Muck ends his 
tenure of office as conductor of the Boston Sym- 
phony Orchestra on Saturday evening, May 2. 
In view of what he has done in the way of pre- 
senting new music to the patrons of the organiza- 
tion, it is rather amusing to remember the fears 
that were expressed in the early part of his first 
season that he would prove a pedantic conserva- 
tive, holding closely to the classics. In the forty- 
eight programs he has made for Boston during 
the seasons of 1906-07 and 1907-08, he has 
presented forty-three works new to the Boston 
public, and twenty-four of these were played 
for the first time in America. 

The following is a complete list of works new 
to Boston that he has introduced during the two 
seasons that he has been conductor of the or- 
chestra: 


d’Ambrosio—Concerto in B Minor for violin and orches- 
tra, Op. 29. 
Bach — Brandenburg Concerto in G Major, No. 3. 
Bach (C. P. al ng yf in E Flat, No. 2. 
Balakireff—Symphony in C Major. 
Bendix-Symphony, No. 4, in D Minor, op. 30. 
Bischoff—Symphony in E Major, op. 16. 
Boehe—‘‘ Taormina,” eee ‘oem, OP. 9. 
Bossi—“Intermezzi Goldoniani,”’ for string orchestra, 
op. 1206. 
so —Symphony in D Major, op. 12. 
Chadwick—* Cleo tra,’”’ Symphonic Poem. 
Converse—‘‘The Mystic Trumpeter,’’ Orchestral Fan- 
tasy, Op. 10. 
Debussy—The Sea,” three orchestral sketches. _ 
Dohnanyi—Concert-piece in D Major for orchestra with 





cello obbligato, >. 12. : 
Ertel—"‘ Midnight Review,”” Symphonic Poem. 
Franck—Symphonic piece from Poem-Symphony, ‘‘The 


Redemption.” } 
F ‘ied Prelude and Double Fugue for Strings, op. 10. 
Glazounoff—Symphony in B Flat Major, No. s. 
Grieg—Overture “In Autumn,” op. 11. 
Hadley—‘Salomé,” Symphonic Poem, op. 55. 
Hadley—Symphony in B Minor, No. 3, op. 60. 
Hinton—Concerto for pianoforte and orchestra in D 
Minor, op. 24. 
Humperdinck—Overture to the opera, “‘ The Forced Mar- 
riage.” 
Indy —*Wallenstein,” Trilogy after Dramatic Poem 
by Schiller, op. 12. : : 
d’Indy—‘ Summer Day on the Mountain,” for pianoforte 
and orchestra. j 
Liszt—‘‘ Shepherds’ Song at the Cradle,” from ‘‘Chris- 
tus.” 
Loeffler—Pagan Poem (after Virgil), for orchestra, piano- 
forte, English horn and three trumpets obbligati. 
Moor—Concerto for pianoforte and orchestra. 
Noskowski—‘‘The Steppes,” Symphonic Poem in the 
form of an overture, op. 66. ; 
Pfitzner—Overture ‘‘Christelflein,’”’ op. 20 
Reger—Serenade, op. 25; 
Reger—Variations and Fugue on a Merry Theme by 
J.A Hiller, Op. 100. : ; 
Reznicek—Adagio and Scherzo-Finale from Symphonic 
Suite in E Minor. 
Rimsky~Korsakoff—Caprice on Spanish Themes, op. 34. 
Ritter—‘ Olaf’s Wedding Dance,” 7. 22. 
Schelderup—‘‘ Summer Night on the Fjord.” 
Schelderup—* Sunrise over the Himalaya.” 
Schelling—Fantastic Suite, for pianoforte and orchestra. 
Schumann, G.—Variations and Double Fugue on a Merry 
Theme, op. 30. ‘ 
Sibelius—Symphony, No. 1, in E Minor. 
Sibelius—Concerto in D Minor for violin and orchestra, 
op. 47. 
"oan R.—Symphonia Domestica, op. 53. 
Strube—Fantastic Dance, Symphonic Poem for orches- 
tra and solo viola. 
Tinel—Three Symphonic 
Tragedy, ‘‘ Polyeucte,” op. 21. 


Pictures from Corneille’s 


Minneapolis Quartet Plays 

MINNEAPOLIS, April 20.—The Minneapolis 
Symphony Quartet returned from its tour to give 
the final concert of the series arranged by the 
Woman’s Club, at Handicraft Guild Hall, Mon- 
day afternoon, April 13. There was a large audi- 
ence present and the quartet played with fine 
understanding, close sympathy and unity, and 
fine technique. Carlo Fischer, the ’cellist, gave 
the only solo, playing Franchomme’s arrange- 
ment of Chopin’s, op. 25, No. 7, giving it with 
exquisite tenderness and feeling. The quartet 
left at once after the concert to complete its tour, 


which will last into May. tages EB. 





Julian Pascal is scheduled to give a piano re- 
cital in the Plaza Hotel ballroom, New York, on 
Thursday evening, with the assistance of Mrs. 
E. S. Elliott, soprano. 


Pianist’s Novel 





Alexander Berne, one of Rafael Joseffy’s most talented pupils,and a concert pianist of 
high attainments, is an enthusiastic amateur photographer—Many of his friends 
last week received copies of the accompanying unique easter greeting 


Easter Greeting 








PLAYS FOR PADEREWSKI 
IN HIS PRIVATE CAR 


Rudolph Ganz Surprised When Polish 
Pianist Enjoys Examples of 
Modern French School 


Cuicaco, April 20.—Rudolph Ganz, the dis- 
tinguished Swiss pianist, feels that his advocacy 
of the modern French school of composers is 
bound to win the best minds in music in the long 
run. Coming home recently, he happened to be 
on the same train with Ignace J. Paderewski and 
the latter gentleman invited him to come into his 
private car. Three years ago the great Polish 
pianist expressed his-dislike for ‘‘ Pélleas et Méli- 
sande” and all other works of the modern French 
school, particularly Debussy and Ravel. 

“Tmagine my astonishment,’”’ remarked Mr. 
Ganz, “‘when Mr. Paderewski requested me to 
play ‘The Sad Birds’ and ‘The Little Ship on 
the Ocean,’ and really expressed himself as favor- 
ably impressed with them. I certainly felt good 
over such commendation.” 

Mr. Ganz will continue his concert tour 
through Kansas, Missouri and Oklahoma, giving 
his final concert in the new State on May 1. On 
May 5 he sails to remain abroad for the next two 
years. He has passage on the Kaiser Wilhelm. 
Among his companions on the boat will be Pade- 
rewski, Mme. Sembrich, Josef Hofmann, the new 
operatic director, Andreas Dippel, and a number 
of the grand opera singers. 





Honor Mme. Luisa Cappiani 


At the last meeting of the Women’s Philhar- 
monic Society, Mme. Luisa Cappiani read an 
essay on the evolution and origin of the singer 
which was greatly enjoyed by a large attendance. 
Besides displaying a remarkable knowledge of 
the singer’s work, Mme. Cappiani infused into 
her discussion a vein of humor that made her 
talk amusing as well as instructive. At the elec- 
tion, which took place during this meeting, this 
distinguished teacher of singing was honored by 
the post of honorary member for life. This is the 
first time that such a distinction has been con- 
ferred upon a member of the society. A unani- 
mous vote gave evidence of her popularity. Bea- 
trice Goldie was reelected first vice-president, 
Clementine Tete Doux was named second vice- 
president, and Mrs. Henrietta S. Seeley, third 
vice-president. 





A piano recital by Kurt Miller was given in 
Universalist Church, Atlanta, Ga., this week, 
under the auspices of the Klindworth Conserva- 
tory of Music. 
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ILLINOIS TEACHERS OF 
MUSIC MEET IN JUNE 


Annual Convention of Progressive Asso- 
ciation Will Be Held in 
Lincoln 


Cuicaco, April 20.—The coming convention 
of the Illinois Music Teachers’ Association will 
be held in Lincoln, Ill., June 16 to 19. This will 
be the twenty-second year since its organization 
in Chicago, with Dr. H. S. Perkins as its presi- 
dent, and the late Frederick Grant Gleason as 
secretary. 

The broad, catholic principles announced in 
the association’s laws have been strictly adhered 
to, and Illinois stands forth with special promi- 
nence in its organized efforts toadvance the cause 
of music in the State. 

The association has made an enviable record 
and its past managers are to be congratulated. 
The present officers are John Winter Thompson, 
Mus. Bac., of Galesburg, president; H. W. C. 
Daab, of Minier, vice-president; H. S. Perkins, 
Mus. Doc., of Chicago, secretary and treasurer. 
Program committee, Theodore Militzer, of 
Chicago; Ada Lucile Entrican, of Moline. and 
Herbert O. Merry, of Lincoln. C. W. B. 








Bigelow to Manage Bostonia Sextet 


Boston, April 20.—The announcement is 
made that W. S. Bigelow, Jr., of this city, has 
assumed the management of the Bostonia Sextet 
Club, C. L. Staats, director for the West and 
South. Mr. Bigelow will start in a day or two for 
an extended booking trip. Director Staats, of 
the club, says that the répertoire for the coming 
season, will include many novelties and also the 
Mozart and Brahms Quintets for clarinet and 
strings. A large number of inquiries have already 
been received for available dates for next season 
and there is every reason to expect an excellent 
amount of business for the Sextet. D. L. L. 





New Work for Mixed Chorus 


The publishing house of C. W. Thompson & 
Company, of Boston, has issued a new and effec- 
tive choral setting of Longfellow’s “The Old 
Clock on the Stairs,’ by Frederic H. Pease, who 
first set the poem to music in 1876. The new 
version commends itself to choruses in search of 
works of average difficulty by its appropriate 
simplicity of style and melodic flow. It is di- 
vided into choruses, quartets, a duet forsoprano 
and tenor and solos for contralto and bass. 


| 
| 


MINNEAPOLIS APOLLO 
CLUB’S FINAL CONCERT 





H. S. Woodruff’s Chorus Delights Large 
Audience—Mrs. Rider-Kelsey 
the Soloist 


MINNEAPOLIS, April 20.—The Apollo Club 
gave its final concert of the season Tuesday eve- 
ning, April 14, at the Auditorium. There was a 
large audience and the well-balanced program 
was greatly enjoyed. The club, under the able 
direction of H. S. Woodruff, has given some fine 
work this season and is now regarded as one of 
the foremost male choruses in the country. 

There was plenty of life in the selections 
chosen and the club gave them with appropriate 
spirit and vigor. An interesting novelty was the 
“Red Man’s Death Chant,” with its weird strains 
and its tomtom accompaniment, the latter given 
by W. Rhys-Herbert. Two numbers which 
pleased were the rollicking drinking song by 
Bliss, “Glasses Up with a Shout,” and the “ Cru- 
saders’s Departure,” by Filke. Strauss’s “Wine, 
Women and Song” was finely sung, and a beau- 
tiful number was “Clover Blossoms Kiss Her 
Feet.” 

Heath Gregory, one of the club members, won 
enthusiastic encores for the stirring way in which 
he sang “Swords Out For Charlie,” with the 
club. The singing of John Ravenscroft, another 
member of the club, was also warmly received. 

Mrs. Corinne Rider-Kelsey was the soloist, 
and her lovely voice was heard to excellent advan- 
tage in the lighter selections and with the chorus. 

E. B. 


ITALIAN OPERA CO. PLANS 








Director Abramson Announces Four Weeks 
Season at American Theatre 


Director Ivan Abramson, of the Italian Grand 
Opera Company, now appearing at the Academy, 
of Music, made the following statement this 
week: ‘‘ The cordial reception accorded to me by 
both the public and the press, and the liberal! 
patronage with which the people of New York 
have repaid my efforts toward giving them strictly 
high-grade grand opera, at truly popular prices, 
are most gratifying to me, and I am now fully 
convinced that I will win favor with the opera- 
lovers of this great city by giving them each year 
a season of from ten to fifteen weeks. 

“With this end in view, I have signed an agree 
ment with the managers of the American Thea 
tre, for a season of four weeks, beginning on 
Monday, May 4, for my Italian Grand Opera 
Company, and, while in the short space of one 
week allowed me at the Academy, I am present 
ing six operas, I shall, at the American Theatre, 
offer my organization’s full répertoire, comprising 
twenty-four productions. 

“While moving further up town, I do not 
intend to deviate from my policy of popular 
priees, and the same scale now in vogue at th« 
Academy will obtain at the American Theatre.”’ 





The conductor of the Italian operas produced 
at the Komische Oper, Berlin, is Egisto Tango, 
who came to New York to conduct a season 
begun by Colonel Mapleson at the Academy of 
Music in 1896. At that time he was only twenty 
two years old. 


Child Garden Music School 


Normal Classes at Studio beginning in 
November, February, and July. Cor- 
respondence Lessons during entire 
season. Send for catalogue. 
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LOS ANGELES TO HEAR NEW OPERA 


‘The Three Wishes’? Said to Be 
a Rival to “The Merry 
Widow” 


Los ANGELES, April 16.—Will the West pro- 
duce a rival to “The Merry Widow”? This 

uestion has just been raised here by Eleanor 
<ent, prima donna of the Temple Opera Com- 
pany, a big new musical organization which has 

ist commenced a Spring engagement at the 
\uditorium, this city. 
The comparative isolation of the West, as far 
s the latest successes of the metropolis are con- 
erned, has caused enterprising Western mana- 

vers to long ago resolve upon independent pro- 
ductions wherever possible, and Miss Kent 
believes that she can answer the demand for a 
new piece. 

The prima donna has secured-and now owns 
the American, English and provincial rights to 
‘The Three Wishes,” which has created a con- 
tinental furore, and which bids fair to rival ‘‘ The 
Merry Widow”’ as an attraction in Vienna and 
adjacent cities famous for production of similar 
music. 

“In Austria, Hungary, and now in Germany, 
says Miss Kent, “‘The Three Wishes’ is the 
great popular opera of the day. I was in Eu- 
rope last Summer, and four companies were 
doing it in Vienna, Prague, Budapest and Ber- 
lin, and now I should imagine that fully 1oo 
companies are singing it; so you may judge of 
its enduring popularity, and its value as a musical 
work. I believe that as far as the subsidized 
operas of the small towns are concerned, even 
Lehar’s famous work did not create the popular 
craze that this later piece has done. 

“Tt has the double appeal of fascinating music 
and a highly original story. The plot is devel- 
oped by peasants in a natural manner, appealing 
to a native sense of personality and ingrained 
superstition in the peasants’ natures. It is 
based on a gypsy legend, and the Zingara idea 
runs all through it. 

“The title is taken from the old peasant’s 
superstition that if one sees a shooting-star one 
must make a wish, and that it will come true. 
The heroine is a gentle little country girl, and she 
meets a gypsy fortune-teller who informs her 
that at the next shooting-star she may make 
three wishes, and they will all be granted. The 
maiden sees one of the celestial darts of fire, 
wishes, and the plot develops in consequence of 
these wishes. ‘The story is a simple one, as I 


have said, but it is full of beauty, and the 
music interprets it- in the most fascinating 
manner possible, and with great artistic 
thoroughness. 


“My acquisition of this valuable piece of stage 
property came about through my friendship with 
Herr Ziehrer, the composer. He is kapele- 
meister to the Emperor, and has been much 
decorated ; he is a man well along in years, and 
in Austria occupies a place equal to that accorded 
Victor Herbert and Reginald DeKoven in this 
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ELEANOR KENT 


Los Angeles Prima Donna, as She Appears 
in “‘The Three Wishes”’ 


country; in a word, he is a recognized authority 
on the lighter school of music. 

“T was in Austria studying. I had gone over 
with Gustave Amberg, who, you may remember, 
brought out Marie Gerstinger, and put on all 
the Strauss operas. He heard of this new opera, 
and wanted me to know it, so he went to Vienna, 
Budapest and Prague, where it was being pre- 
sented. Herr Ziehrer had taken a great fancy 
to me, and I paid $750 to receive a real title to 
the score. 

“Tt has a waltz song which is superb; and I 
have had the book translated into English. It is 
interesting, and has humor which is real. The 
composer wrote some music in the last act espe- 
cially for me, and transposed other numbers to 
suit my voice.” 

“The Three Wishes” will, in all probability, 
be given its first production in America, and 
upon a very elaborate scale, in Los Angeles. 


J. J. 





Miss Wright for Light Opera 

Boston, April 20.—Nellie Wright, the talented 
young soprano of New York, is planning for 
light opera work next season and has had an ex- 
cellent offer of an engagement for the opening of 
the coming season. Miss Wright has a voice of 
wide compass and remarkable purity. She has 
a pleasing stage presence and should make a suc- 
cess in light opera work. D. L. L. 





Timothée Adamowski, the distinguished vio- 
linist, of the Adamowski Trio, has been engaged 
for a charity concert of the Legal Aid Society of 


New York in Carnegie Hall, May 2, when he 
will appear in company with Mme. Sembrich 
and Paderewski. The price of seats will be $10 
each, and it is hoped that a large amount of 
money will be secured for the society. The 
program will be made up exclusively of Polish 
compositions. Mr. Adamowski will play a 
melody by Paderewski and his own composition, 


** Air de Ballet.”’ 


The Ellery Band, under the direction of Tad- 
deo di Girolama, was heard in Washington, D.C., 
Sunday night in an excellent program. There 
was a large attendance. 


MME. ROSA LINDE ILL 


Noted New. York Contralto Under Special- 
ist’s Care in Boston 


Boston, April 20.—Mme. Rosa Linde, the 
New York contralto, is stopping at the Hotel 
Nottingham in this city for a few days, and has 
been under treatment of specialists, Mme. 
Linde sang last week in a production of “The 
Messiah” in Fall River, although suffering from 
a ruptured throat brought on by /a grippe. Mme. 
Linde did not realize the serious condition she 
was in, and upon her return to this city con- 
sulted her physician. She found that she had 
dislocated a chord in her throat as a result of 
violent sneezing which accompanied her attack 
of la grippe. The specialist said it was a miracle 
that she was able to sing at all. 

Mme. Linde is recovering rapidly, and expects 
it will be possible for her to fill her numerous en- 
gagements during the latter part of this month, 
which include an appearance in a private concert 
in Newburgh, N. Y.,on the 30th. She has been 
engaged to sing in a production of “ Faust” in 
Keene, N. H., May 29. 

The engagements of Mme. Linde during the 
present season have been eminently successful 
and extensive plans are now being made by her 
manager, W. S. Bigelow, Jr., for next season. 
Mme. Linde will then appear with some noted 
instrumentalist and negotiations are now in pro- 
gress looking toward such an engagement. Her 
tour next season will cover the South and West 
and Canada. D. L. L. 





MISS COTTLOW, SOLOIST 


Pianist Plays MacDowell Sonata at Last 
Auxiliary Club Concert 

Augusta Cottlow was the soloist at the last 
chamber music concert of the season given by the 
People’s Symphony Auxiliary Club in Cooper 
Union, New York, last week. She played in a 
convincing manner MacDowell’s Sonata Tragica. 
A group of folk-songs was sung by Harry H. 
Barnhart, a tenor robusto of pleasing voice. The 
Michelson Trio, Henrietta Michelson, Louis 
Heine and Hugo Riesenfeld, played the Eduard 
Napravnik Trio in C Minor, op. 24. This was 
the second time that the trio has played this 
selection, the first time being in Mendelssohn 
Hall on November 12, 1907. 

The MacDowell Sonata is the last of the Sonata 
series which has been taken up this season as an 
educational feature in the line of the evolution 
of the sonata, beginning with the seventeenth 
century. 

The concerts of the People’s Symphony Aux- 
iliary Club this season have not only been of dis- 
tinct musical value, but have been unusually 
popular, At the last concert there was not only a 
large audience—and Cooper Union is a big hall 
—but there were an enthusiasm and artistic at- 
mosphere that were gratifying. 


Tulsa to Hear Schumann-Heink 

The citizens of Tulsa, Okla., lately in New 
York doing missionary work for the advancement 
of the growing city in the new, State, are deter- 
mined to establish Tulsa on the music map of 
the country. The committee called on Henry 
Wolfsohn this week and arranged for the appear- 
ance of Ernestine Schumann-Heink in the new 
Grand Opera House in Tulsa on May 22, which 
will be the first important musical event yet given 
there. 


The Margulies Trio, Messrs. Lichtenberg and 
Schulz and Adele Margulies, announce that their 
usual three subscription concerts for next season 
will be given on Tuesday evenings, December 1, 
January 19 and February 23. 


‘with Mr. 


HANDEL AND HAYDN 
SOCIETY'S CONCERT 


Saint-Saens’s “‘Samson and Delilah”’ 
Sung for First Time by 
Boston Chorus 


Boston, April 20.—The Handel and Haydn 
Society, Emil Mollenhauer, conductor, per- 
formed last night in Symphony Hall, for the first 
time in its history, Saint-Saéns’s opera, “Sam- 
son and Delilah,” in concert form. The work 
has been performed here at least twice by the 
Cecilia Society, led by B. J. Lang. er ot 

The Handel and Haydn Society was assisted 
by Mme. Eleanore de Cisneros, of the Manhat- 
tan Opera House, George Hamlin, Emilio de 
Gogorza, Willard. Flint, Harry Parmalee, 
Thomas I. Deacon and the Boston Festival Or- 
chestra, with J. W. Crowley, concert-master. H. 
G. Tucker was the organist. 

There was an audience of good size. Mr. Flint, 
the basso cantante, of this city, took the parts of 
Abimelech, An Aged Hebrew and the Second 
Philistine. The music and the text of the aged 
Hebrew gave Mr. Flint a good opportunity for 
displaying the excellent qualities of his voice, and 
he has rarely been heard to better advantage. 
This is the fourth time Mr. Flint has appeared 
with the Handel and Haydn Society. 

Mr. Hamlin, as Samson, had a difficult task to 
perform, but he rose to the occasion admirably. 
Mme. de Cisneros has a contralto voice of wide 
compass. She sang her part effectively in many 
ways. Mr. Gogorza made the most of the music 
of the High Priest. 

The society gave evidence of the most careful 
training, singing with authority and with proper 
consideration for nuances. D. L. L. 





CHICAGO ARTISTS’ RECITAL 


Dr. William Carver Williams Sings at 
Cosmopolitan School Entertainment 

Cuicaco, April 20.—An artists’ recital under 
the auspices of the Cosmopolitan School of Music 
and Dramatic Art was given Monday evening, 
April 13, in Cable Hall. Dr. William Carver 
Williams, manager of the school, sang two groups 
of songs selected from English, German and 
French composers. Dr. Williams’s voice is a 
bass of fine quality and he is a musician of the 
very highest attainments. 

Vida Llewellyn, pianist, an artist student of 
Victor Heinze, played Brahms’s Sonata, op. 2, 
and Chopin’s Concerto in E Minor (Victor 
Heinze at the second piano), displaying unusual 
talent. Bessie Hughes was the accompanist and 
her artistic work added much to the enjoyment 
of the evening’s entertainment. C. W. B. 


- 





Music to Aid Chelsea Sufferers 

Immediately after the Chelsea conflagration 
last week, Harold Bauer, who happened to be 
playing with the Boston Symphony, offered his 
services for a benefit appearance. Simultaneously 
Bauer’s offer, Charles A. Ellis also 
offered a performance of the Boston Symphony 
Orchestra. It was deemed expedient to combine 
these appearances, and hence Mr. Bauer and the 
orchestra will together give this benefit per- 
formarice on April 27. The occasion will mark 
the last appearance of both the orchestra and Mr. 
Bauer in Boston this year, and by reason of tHe 
purpose of the concert the performance will be 
noteworthy. 
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Teresa Carreno, the pianist, was greeted by 
a large audience at her recital in St. Louis 
on Easter Monday. 

2.9 

Dr. Gerritt Smith’s new song cycle, “ Thistle- 
down,” was given by Francis Rogers and the com- 
poser at Mrs. Ernesto Fabri’s and also at Mrs. 
William H. Truesdale’s in New York, last week. 

* * * 

Walter L. Bogert, musical director and teacher 
of theory and repertory, at No. 644 Madison 
Avenue, New York, gave twenty recitals of folk- 
songs for the Board of Education this last Winter. 

‘2.2 

Paul Jelenek,a well-known pianist and teacher, 
will give a concert in College Hall of the New 
York College of Music, No. 128 East Fifty- 
eighth Street, next Wednesday night. He will 
have the assistance of prominent soloists. 

aa 

Marjorie Kilbourn, soprano; Mrs. George 
Bartholomew, contralto; George Tester, tenor, 
and George Bartholomew, bass, of the Grand 
Avenue Congregational Church, of New Haven, 
Conn., have been reengaged for the coming year. 

aE 

The opera class at Mme. Anna E. Ziegler’s 
studio, No. 163 West Forty-ninth Street, New 
York, is meeting with much success. Meetings 
are held every Thursday evening. The pupils, 
who are showing much interest, are now study- 
ing ‘‘ Carmen.” 

7 2 

The Brooklyn Quartet Club, Carl Fiqué, 
musical director, gave a performance of “Der 
Lustige Krieg,” Johann Strauss’s three-act comic 
opera, in Prospect Hall, Brooklyn, Monday eve- 
ning. Soloists, chorus and orchestra did credit- 
able work. 

a 

May Stanley, of Waterbury, Conn., will give 
a violin recital in Leavenworth Hall on Thursday 
evening, April 30. The event is eagerly antici- 
pated by many Waterbury people as this will be 
Miss Stanley’s first public appearance there since 
studying with Sevcik, in Germany. 

* * * 

Grace Foley, pianist, won much praise for her 
performance at her concert at Highland Park 
Music Hall, Des Moines, Iowa, recently. The 
young woman is a pupil of Dean Frank Nagel, 
of the Highland Park College of Music, and has 
made steady and consistent progress. 

a 

A recital was given by pupils of Louise Gilbert- 
son at Beloit, Wis., on Friday evening of last 
week. Those taking part were Mildred Mason, 
Sybil McKee, Myrtle and Audrey Porterfield, 
Selma Syvertson, Alvin Gunderson, Willie 
Stephen and Ida and Gladys Peterson. 

* * * 

The Chicago Piano College presented the 
following pupils in recital Saturday afternoon, 
April 18, in Kimball Hall, Chicago: Verna Kent; 
Fannie Prentis McGahen, Bertha Larson, Helen 
Gallup, Bessie Howland, Adga Bohman, Grace 
Murch and Roger Walters, with Charles E. Watt 
at the second piano. 

* * * 

Martha Royle King’s pupils will give a vocal 
recjtal in Salt Lake City on the evening of April 
27, in Barrett Hall. About twenty-five ladies 
are to participate, six of them being soloists. 
Hallie Foster Sutherland will sing. Mrs. Suther- 
land had made quite a reputation for herself 
while she was Miss Foster, in vocal work. 

* * * ‘ 
]The recent concert of the Choral-Symphony 
Society, Charles Henry Hart, conductor, in New 


Brunswick, N. J., touched the high-water mark 


of this organization’s performance. The soloists 

who assisted were Anna Lucretia Case, soprano; 

Frank S. Hart, violinist, and Charles H. Hart, 

pianist. The accompanist was Anna E. Silzer. 
St Se 

A chorus choir of thirty voices of the Campbell 
Park Presbyterian Church, Chicago, under the 
direction of J. B. Trowbridge, gave Maunder’s 
“Olivet to Calvary,” Wednesday evening, April 
15, at the church. Mrs. Alexandra Stewart, so- 
prano; Mrs. O. V. Haegg, organist; Edward T. 
Clissold, baritone, and J. B. Trowbricge, tenor, 
assisted. 

* * * 

Samuel A. Baldwin was scheduled to give the 
following program at the seventeenth public or- 
gan recital at the College of the City of New 
York on Friday afternoon, April 24: Prelude and 
Fugue in D Major, J. S. Bach; Gavotte, Padre 
Martini; ‘‘Kamennoi Ostrow,’”’ Rubinstein; 
“Spring Song,” Hollins; “Am Meer,” Schubert, 
and Sonata, The Ninety-fourth Psalm, Reubke. 


e's 

Glacia Calla, the dramatic soprano, announces 
a series of operatic concerts, the first to be given 
in her home in Portsmouth, N. H., after which 
Portland, Me.; Concord, N. H.; Boston, Phila- 
delphia and New York will be visited. The New 
York concert will take place on Tuesday after- 
noon, May 19. She will be accompanied on her 
tour by Edouard Castellano, tenor, and Mr. 
Occellier, baritone. 

* * * 

The Nevin Club, of Corsicana, Texas, has this 
year been studying Russian music, and at its 
meetings programs made up of Russian compo- 
sitions were given exclusively. ‘This club sup- 
ports a mixed chorus and presents at least one 
concert each season. Prominent visiting artists 
are also introduced. This Winter marked the 
appearance of Emilio de Gogorza, the baritone, 
and Corinne Rider-Kelsey, the soprano. 

* * * 

Mabel Messenger Wells, who has charge of the 
harp department of the Chicago Conservatory, 
assisted by playing harp solos at six lectures of 
the “Passion Play,” which were given by Dr. 
White at Medinah Temple and the Peoples’ 
Liberal Church, Chicago. At the first lecture, 
which opened the series, a musical program was 
given by Marie White Longman, Holmes Cow- 
per, Mabel Messenger Wells and Charles Kirk, 
organist. 

* * * 

The department of music of Columbia Univer- 
sity has projected a second series of free recitals 
of organ music, to be given in St. Paul’s Chapel 
on the afternoons of April 21 and 28 and May 5 
and 12, by well-known organists in the following 
order: Richard Henry Warren, Frederick W. 
Riesberg, George W. Andrews, professor of or- 
gan and composition in Oberlin College, and 
Horatio W. Parker, professor of music in Yale 
University. 

* * & 

A Brahms program was arranged for a recent 
concert by the Woman’s Club, of Omaha, Neb. 
A “Life of Brahms” was read by Mrs. Edward 
Johnson; Miss Lupen played his first Rhap- 
sodie, Jessie Barton sang a group of three songs, 
followed by Emily Cleve, who played Hungarian 
dances on the violin ; Mrs. Walter Dale sang “‘ My 
Heart Is in Bloom,” Mrs. Samuel Katz played 
a piano solo and Mr. Ira B. Penniman closed 
with “Two Serious Songs.” 

> 2 & 

At a students’ concert given jn the New York 

College of Music Thursday evening, April 16, 


selections were rendered by a students’ orchestra, 
Ray Suesskind and Ruby Pinkus, pianists; John 
Ganzenmiiller, violinist; Sadie Ferber, mezzo- 
soprano; Rosetta F. Platt and Alma John, 
violinists ; Ellis Walrond, pianist ; Charles Grad, 
violinist; Blanche Outwater, pianist; Otto F. 
Stahl, violinist; Louis Kneppler, ’cellist, and 
Bernice Weil, pianist. 
* * & 

Two children, Anita Frank and Frank Leidt, 
who are pupils of Mathilde Raab, of Buffalo, 
recently gave an entire piano program at her 
home before a large audience. The program was 
an admirable one, including a Handel Sarabande 
and Courante, a Bach Prelude, Menuet and Trio, 
a Chopin waltz, Impromptu Mazurka, by Lack; 
a Schubert Scherzo, and two numbers by Ed- 
ward Schuett, besides such duets as Nevin’s 
Country Dance, and several by J. Loewe. 

* * &* 

Lina Cavalieri, of the Metropolitan Opera 
House Company, sailed rather suddenly for 
Europe on Wednesday of last week. She had 
sung in Baltimore in “Manon Lescaut” on 
Monday night, and on reaching New York 
Tuesday sent word to Mr. Conried that she had 
left the company owing to a severe cold which 
affected her throat and made it imperative for 
her to sail immediately for medical attendance. 
Bessie Abott sang the part of Mimi in her place 
in Washington. 

ke 

Josephine Swickard was the vocal soloist at the 
last concert of the season of the Detroit Sym- 
phony Orchestra on April 23. Considerable 
local interest was attached to her appearance 
there, as she was a resident of Detroit for a while 
before going abroad. This was her first appear- 
ance there since her return from singing in Eu- 
rope. Her numbers were “‘Charmant Oiseau,”’ 
from “La Perle du Brésil,”’ Felicien David; 
“Wooing,” Herman; “Sei mir gegriisst,’’ Schu- 
bert, and “ Arabian Song,”’ Delibes. 

ee Ay 

Valentine Abt, mandolinist and harpist, of 
Carnegie Hall, New York, has formed an organ- 
ization called the Plectrum Society, which has 
for its object a desire to instill a knowledge of 
the mandolin, guitar and affiliated instruments 
among men and women and to promote a love 
and culture for them by playing and rendering 
good music. The first concert of the society will 
be given Thursday evening, April 30, at Carnegie 
Chamber Music Hall, and will bring forth works 
by Mendelssohn, Wagner and Schubert. 

ee 

Cleveland is to have four weeks of grand opera 
at the Hippodrome. Max Faetkenheur is back- 
ing the scheme. Joseph F. Sheehan, Lula Aber- 
crombie and others, with a chorus of two hun- 
dred and fifty, have been announced as engaged. 
The season will open with “Aida.’’ The plans 
are to put on four weeks of opera on an elaborate 
scale. ‘Trumpeters are to enter on horseback 
and Rhadames will enter on an elephant, as in the 
original production. Following this engagement, 
the company will be for ten weeks at Chester 
Park, Cincinnati, opening June 22. 

* * * 

The last concert of the present season under 
the management of Lillian Sherwood-Newkirk 
in Lockwood’s Hall,.in Norwalk, Conn., took 
place on Wednesday evening, April 8, when the 
artists were Katharine Linn, of New York, pian- 
ist; Mrs. Newkirk, soprano; Adah Campbell- 
Hussey, of New York, contralto; Cecil James, of 
New York, tenor, and Frank Croxton, of New 
York, basso. Orlando Morgan’s song cycle “In 
Fairyland” was given on this occasion, with 
Victor Harris, of New York, accompanying and 
conducting. An enjoyable program was pre- 
sented most effectively by these artists. 

me Ye 

Paderewski plays for the last time on his 
present tour at the Plaza Hotel, NewYork, on 
Saturday afternoon, May 2. His first concert 
was given in Bridgeport, Conn., on Monday 
evening, October 28. At the end of his tour he 
will have played ninety-two times in sixty-eight 
cities. Three of these concerts were for charity, 

one in Boston for the Pension Fund of the Boston 
Symphony Orchestra and two in New York. In 
visiting these sixty-eight cities he will have 
travelled over seventeen thousand miles. About 


thirteen thousand miles he has travelled in | 
own private car, which was his home fro 
January 2 to April 15. 

* * * 

The following artists have been engaged | 
Signor Achille Alberti for the Helen Noldi Ope 
Company season of grand opera at the West FE: 
Theatre, New York, which opens April 27: S 
pranos, Mile. Helen Noldi, Charlotte Grosen. 
and Josephine Hall; tenors, Louis Samorle: 
Cecil Calvert and William Xanten; contralto 
Rose Marie Campbell, Georgia Strauss and Ju 
ette Roslyn; baritones, Signor Achille Alber: 
George Hoff and Sinclair Hall. Signor E. Bo 
carlari has been engaged as conductor, and Si; 
nor A. Muschiatto, late of the San Carlo Con 
pany, will be the stage director. The openi: 
opera will be “Il Trovatore.”’ 

* * * 

At a joint recital in Steinert Hall, Bosto 
given on Wednesday, April 22, by Christine | 
Barraque, soprano, and Frank O’Brien, piani 
Miss Barraque sang in French, songs by Sai: 
Saéns, Dubois and Simon; Italian and Spani 
songs by Mascagni, Scontrino, Brogi, Nandi 
Anduaga and Valverde, and a group of Russia 
songs (in English) by Tschaikowsky, Naprawn 
and Von Stutzman. Many of these songs we: 
new, and some appeared for the first time on 1 
Boston program. Mr. O’ Brien played Schu 
bert’s “‘Moments Musicale,” op. 94, Nos. | 
and 3; and Impromptu, op. 90, No. 3; Grieg s 


“‘Humoreske,” op. 6, No. 2, air from Holberyg 
Suite, and ‘‘Auf den Bergen,” op. 19, No. 
Liszt’s ‘“‘Cantique d’Amour,” and Chopin’ 


Scherzo, op. 31, No. 2. 





LEON RENNAY SAILS 


Young Baritone Announces He Will Re- 
turn Here Next Season 














LEON RENNAY 


Leon Rennay, the distinguished young Ame" 
can baritone, who is, perhaps, better known 
European musical circles than in his home cou! 
try, and who has just completed a successful 
of the United States, sailed on the Vaterland |a:' 
Saturday to take part in the London season. ' 
the same boat were Jan Sickesz, the Dutch pia 
ist, and the Flonzaley Quartet. 

Before sailing, Mr. Rennay told a represent 
tive of MusicAL AMERICA that he would retur' 
to America in the Autumn for another tour. H'> 
work this season has been of especial interes’ 
that he is one of the few concert artists who h. 
specialized in French diction. 

His tour included about fifty appearances 
tween New York and Kansas City and, acco! 
ing to his plans, the coming season will take 
as far as the Pacific Coast. 
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Address, by letter, ‘e “Madison ‘Avenue, New York City. 
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BARYTONE 


Concerts, Oratorio 
Address: 386 St. Nicholas Ave. 
New York. N.Y 
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Ora‘orio, Canoes Recital, 
Inatructio , hone 299 


339 WEST. 234 STREET 
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een HARRIET STRAKOSC 


SCHOOL OF 
OPERA 


Can secure engagements for pupils as soon as proficient. 404 Kimball Hall, Chicag. | 
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: WHERE THEY ARE } 
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( hanges and additions to this schedule should reach the 


office of Mustcat America not later than Friday of the 
week preceding the date of publication. 

















INDIVIDUALS 


-ardmore, Lissant—Quebec, April 25. 

ecker, Dora—Philadelphia, May 2. 

|: eddoe, Dan—Cincinnati Festival, May 1 to 9. 

ispham, David—Milwaukee, April 26; Spartanburg, April 

29 and 30, May r. 

sloomfield-Zeisler, Fanny-—Milwaukee, April 26. 

Bouton, Isabelle—Spartanburg, S.C.,April 29 and 30, May 1. 
wreno, Teresa—Warren, Pa., April 27; York, April 30. 
ole, Kelley—Worcester, Mass., April 30; Irvington, May 2; 
Beaumont, Tex., May 8; Kokomo, Ind., May 13 and 14; 

Cleveland, May rs to 20. 

roxton, Frank—Brooklyn, April 28. 

unningham, Claude—Ann Arbor, May 13 to 16. 

Edwin Evans—Orange, N. J., May 1; Jersey City, May 8. 

Cerardy, Jean—Milwaukee, April 26. 

Hinkle, Florence—Steubenville, Ohio, April 28; Mount 
Pleasant, Mich., May 1; Manchester, N. H., May 5 and 
6; Nashua, N. H., May 14 and rs. 

Hissem de Moss, Mary—Spartanburg, S. C., April 29 and 
30, May tr. 

Hofmann, Jose/—Philadelphia, April 25; Providence, April 
29; Brooklyn, April 30. 

Hutcheson, Ernest—Williamsport, April 25; Detroit, April 
27 and 28. 

Johnson, Edward—Ann Arbor, May 13 to 16. 

Jomelli, Jeanne—Spartanburg, S. C., April 29 and 30, May 

1; Louisville, May 2. ; 








“TRUTONE' 


GUT STRINGS 


are the only Gut Strings made in Amer- 
ica that are equal, if not superior, to the 
Genuine Italian Strings. 

The Italian Solo Brand is perfect in 
every respect, and the material the best 
obtainable. The prepared ‘* Damp 
Proof’’ is especially adapted to Solo 
Playing in the open, as it will withstand 
any moisture or perspiration, and like 
the «* Italian Solo’’ String has all the 
features of the highest-priced Italian 
Strings made. 

The Banjo and Guitar Strings are 
made with the same care as the Violin 
Strings. 

Each string is furnished in separate 
envelope, plainly marked. Remember, 
every string is guaranteed. 


We are Sole Distributors of these 
Celebrated Strings. Violinists should 
not overlook the “‘Trutone”™ Strings. 
Full particulars and prices upon reqvest. 


Tue RupowpH Wur.itzer Co. 


CINCINNATI CHICAGO 
THIS TRADE MARK 


IRON PLATE 





°o 





uarantees at least that the maker uses 
the highest possible grade of plates 
that money can buy 
9. 


S$. HELLY CoO. 
SPRINGFIELD, OHIO 





Knight, Josephine—Boston, April 28; Richmond, Va., May 


8 and 9; Lynchburg, May 11; Allentown, May 13; Fred- 
erick, Md., May 18 and 1o. 

Kreisler, Frits—Philadelphia. April 25; Providence, April 
29; Brooklyn, April 30. 

MacMillen, Frances—Quincy, Ill., April 27; Springfield, 
April 28; Bloomington, IIl., April 29; Decatur, Il!., April 
30; Danville, Ill., May 1; Champaign, Ill., May 2; Peoria, 
May 4; Jacksonville, Ill., May s. 

Martin, Frederic—Chelsea, April 25; Springfield, April 29; 
Ithaca, April 30; Albany, May 5; Richmond, Va., May 7; 
Lancaster, Pa., May 14; Harrisburg. May 15; Frederick, 
Md., May 18 and 109. 

Miller, Christine—Newburgh, April 28; Beaver, Pa., April 
30. 

Miller, Reed—Greensboro, N. C., April 27 and 28; Atlanta, 
Ga., April 29; Spartanburg, S. C., April 30. 

Muljord, Florence—Chelsea, April 25; Ithaca, April 30 and 
May 2; Albany, May 4and 5; Richmond, Va., May 8 and 
0; Lynchburg, May 11; Washington, May 12; Allentown, 
May 13; Lancaster, Pa., May 14; Harrisburg, May 15; 
Frederick, Md., May 18 and ro. 

Nordica, Mme. Lillian—Baltimore, April 25; Washington, 
April 26. 

Renwick, L. L.—Ann Arbor, May 13 to 16. 

Rider-Kelsey, Corinne—Philadelphia, April 30; Cincinnati, 
May 1 to 9; Ann Arbor, May 13 to 16. 

Rogers, Francis—Milton, May 7; Graton, May 8. 

Schumann-Heink, Ernestine—Ann Arbor, May 13 to 16. 

Spencer, Janet—-Waldorf-Astoria, New York, April 30; Ann 
Arbor, May 13 to 16. 

Stoddart, Marie—Waldorf-Astoria, New York, April 30. 

Waldo, Helen—Faribault, Minn., April 28. 

Wells, John Barnes—Newark, April 29; New York, April 
30; Rome, N. Y., May 6; Richmond, Va., May 8 and 9; 
Pittsburg, Pa., May 14. 

Werrenrath, Reinald—Chelsea, April 25; Ithaca, April 30; 
Orange, N. J., May 4; Carlisle, Pa., May 6; Allentown, 
Pa., May 13. 

W heat, Genevieve—Brooklyn, April 28. 

W inter, Cecilia—Spartanburg, S. C., April 29 and 30; May 1. 

Witherspoon, Herbert—Waldorf-Astoria, New York, April 
30; Ann Arbor, Mich., May 13 to 16. 


ORCHESTRAS, QUARTETS, ETC. 


-Boston, April 25; May 1 and 2. 
New York, 


Boston Symphony Orchestra 

Harlem Oratorio Society—-Waldorf- Astoria, 
April 30. 

Kneisel Quartet 

New York Symphony Orchestra 
Washington, April 26. 

Theodore Thomas Orchestra—Milwaukee, April 26; Ann 
Arbor, Mich., May 13 to 16. 


Chicago, April 26; Brooklyn, May 7. 
Baltimore, April 25; 


William C. Carl, organist and director of the 
First Presbyterian Church, Fifth Avenue and 
Twelfth Street, New York, presented a special 
musical program in that edifice on Easter Day. 
Among the offerings were Churchill Sibley’s “A 
Song of Gladness,” “The Angels’ Hymn;”’ J. S. 
Bach's Chorale, “‘ The Strife Is O’er ;’’ Guilmant’s 

‘Alleluia! Christ Is Risen,” ; Horatio Parker’s 
Anthem, “Behold! Ye Despisers,” and Dr. 
Joseph Bridge’s Fanfare in D. 


The Springtide concert of the Montclair, N.J., 
Cantata Club was given Thursday evening in 
Club Hall, Montclair. The music was all 
Spring musicy and “The Voice of Spring,” by 
Busch, was written especially for the Cantata 
Club. Albert Gerard-Thiers, of New York, was 
the director. The soloists were Robert Craig 
Campbell, the well-known Canadian tenor; 
Prof. Alexander Monestel, the organist and 
composer, and Max Hirschberg, accompanist. 





Mme. Gadski is to be one of the stars of the 
Cincinnati Music Festival during the week of 
May 4th. Immediately after her successful re- 
cital last week, the prima donna continued her 
tour under Loudon Charlton’s direction, her 
itinerary including in the near future Providence, 
Asheville, N. C., and Spartanburg, S. C., in 
addition to a number of points in the Middle 
West. 





Some Choir Changes 
(Continued from page 3) 


take the place of Mrs. Phelan, and Delos Becker 
will have the position of J. S. Macdonald. 

At the Brick Presbyterian Church, of New 
York, Grace Munson, contralto, and Frank 
Croxton, bass, are both taken from the Madison 
Avenue Methodist Church, and the tenor will be 
Reed Miller, from the Plymouth Church, of 
Brooklyn. 

John Barnes Wells, tenor, leaves Madison 
Avenue Methodist Church and goes to the church 
of the Divine Paternity, taking the place of 
Albert Quesnel, who goes to Paris for the opera 
season. 

Tom Daniel, bass, will leave St. Bartholomew’s 
to go to the Church of the Divine Paternity. 

Louise Ormsby will leave Plymouth Church, 
of Brooklyn, and go to St. Bartholomew’s. 

Thomas A. Humanson, the organist, will go 
to the Scotch Presbyterian Church, Manhattan, 
from the Hanson Place Methodist Church, 
Brooklyn, while Harold V. Milligan will go to 
the Rutgers Presbyterian Church, from the First 
Presbyterian Church of Orange. 





FROM MUSICAL AMERICA READERS 





Women in Orchestras 


To the Editor of Mustcat AMERICA: 

I noticed recently in your columns a reprint 
from London Truth on the subject of women in 
orchestras. A woman in England who plays an 
orchestral instrument, if she be a serious musi- 
cian, has a great deal more to contend with than 
the woman who wrote the article referred to. 
That she is found playing in restaurants and 
eating-houses is because she cannot depend en- 
tirely for her living upon the few stray engage- 
ments from mixed orchestras, the average orches- 
tra in England being comprised of men who are 
absurdly jealous of women taking any serious 
position in the orchestral world. 

Besides this, a woman is expected to play for 
half the fee, or less, than a man receives, so that 
if she has to support herself, as so many women 
do nowadays, she naturally finds it better to 
accept a permanent engagement, though it be for 
just a small weekly salary. 

A case in point is that of an excellent woman 
trumpet player (ranked among the best players 
of either sex on that instrument in London) who 
was offered an engagement to play in a provincial 
orchestra. When she quoted her terms she re- 
ceived the following indignant reply: “‘Why we 
could get a man for that.” 

Some of the conductors prefer to have lady 
players in the orchestra, as contrary to the obser- 
vation made in the article from which you quote ; 
they find them more punctual and attentive at 
rehearsals, more in earnest over their work and 
also, if I may say so, not so continually thirsty. 
But they are fearful of offending the men, who 
now are beginning to have more power than the 
conductor, there being organized in England at 
the present time several cooperative orchestral 


. societies, the musicians engaging the conductor, 


instead of vice versa, as heretofore. 

As I said before, there are mixed orchestral 
societies, but these do not provide enough en- 
gagements for the many hundreds who need 
work. It would be kind if the writer of the 
article in Truth would let the women musicians 
in England know of the plentiful engagements 
which she says are available. Many I know 
would be glad to give up their tea shops and 
hotels, which, contrary to being easy work, is a 
great strain and annoyance to the serious musi- 
cian who is obliged to do it. 

ONE WHo Knows. 

New York City, April 18. 


MacDowell at Columbia 


To the Editor of Mustcat AMERICA: 

Sir—An article on the late Edward’ Mac- 
Dowell is published in the March issue of the 
Columbia University Quarterly. After some re- 
marks upon the early career of Mr. MacDowell, 
and after referring to his selection to fill the chair 
of music at Columbia, it goes on to say: “He 

was given a free hand to work out his 
ideals so far as the previous training and capacity 
of his students and the income of the endowment 
permitted.” At the close of the article the fol- 
lowing passage occurs: “‘ Even before his retire- 
ment from the university, Professor MacDowell’s 
health was not of the best, and soon after it be- 
gan to fail noticeably.” 

Now, as a matter of fact, Mr. MacDowell 
never received due consideration on the part of 
Columbia. Endowed as he was with heaven- 
born gifts, and permeated with the sensitiveness 
which is inherent in the temperament of a great 
composer, he was yet compelled to occupy him- 


self with the drudgery of examination papers and 
other primary details of musical instruction. 
The precious years which this student of Raff, 
Liszt and Grieg might and should have devoted 
to original works of the first order were thus 
frittered away in order to keep the expenditure 
within “the income of the endowment.” 

Was not the prestige which accrued to Colum- 
bia from his presence on its faculty worthy of 
some investment on the part of that university ? 
Was ever Pegasus so treated before, and com- 
pelled to drag the plough when he should have 
soared from cloud to cloud ? 

Music LOVER. 

New York, April 18. 


Promises to Cure Her Hoarseness 


To the Editor of MustcaL AMERICA: 

If the subject of your famous editorial, “‘To a 
Young Girl Out West,” will come to Boston and 
study under my tuition, if she will surrender to 
the simple philosophy of the “Davenport Vocal 
Method,” and apply her best intelligence to its 
applicability, in one term I will rid her of all 
hoarseness (the result of vocal fallacies demand- 
ing muscular action of the respiratory organs, 
contraction of the vocal chords, wrong direction 
of the column of air to an abnormal point of con- 
tact in tone production), I will revitalize these 
and in two terms effect a pure “bel canto”; and 
in three terms make her an accomplished and 
useful singer. (The rest, as you know, lies alone 
with her!) 

This I can do by the scientific truths of the 
“Davenport Vocal Method,” if she will accord 
me the same earnestness she appears to have 
already shown in her studies. Unless I accom- 
plish what I promise,no tuition will be demanded. 

Yourself and two others that you may name 
shall be the judges. 

Very sincerely yours, 
ALLEN DAVENPORT. 

Warren Davenport School of Vocal Art, Bos- 

ton, Mass, April 18. 


Wants Names of Musical Camps 
To the Editor of MusicAL AMERICA: 

Can any of your readers supply me with the 
addresses of some musical camps, preferably 
located near the shore, where one might practise 
uninterruptedly during the Summer months? I 
am a piano student and thought that, perhaps, 
through MusicaL AMERICA I might obtain the 
information. 

With many thanks for the use of your column 
and best wishes for the success of your splendid 
paper. G. F. C. 

Springfield, Mass., April 13. 


Sinding Not a Dane 


To the Editor of MusicaL AMERICA: 

Christian Sinding was born in Kongberg, 
Norway, January 11, 1856, and lived for many 
years in Christiania, Norway, He is not a Dane, 
as the article in your issue of April 4 states. 

Philadelphia, Pa. W. Drerricu. 


Berta Morena, the Munich soprano, now of 
the Metropolitan Company, claims that Munich 
is really the art center of the world. There is no 
other city, she thinks, to be compared with the 
Bavarian capital in regard to the amount and 
kind of music its people are privileged to hear. 
She says she has found no opera house with 
better acoustics than those of the Metropolitan. 

















Seal records. 








Mme. Sembrich 


Sembrich Records: 


a; Camden, N. J. 
Berliner 


Victor Red Seal records add the finish- 
ing touches to your vocal education 


Acquire a professional finish by study- 
ing the technique of this great artist 


Caruso, Calve, Eames, Farrar, Gadski, Homer, Melba, Plancon, 
Schumann-Heink, Scotti, Sembrich, Tetrazzini and many other 
famous artists will also aid you in your vocal studies through Red 
In this way alone can you accurately follow the 
methods of the great singers, and learn their secrets of phrasing, 
enunciation and expression. 


12-inch, $3. 


Your music dealer will be glad to play Red Seal records for you 


Victor Talking Machine Company 


Gramophone Company, Montreal, Canadian Distributors 4 
Use only VICTOR NEEDLES on VICTOR RECORDS—Accept no substitute 
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THE FAME OF THE 


STEINWAY 


( The Piano by which all others are measured and judged ) 


Is not merely a local 
or national one 


It is international, universal, world-wide, and is the recognition in the 
strongest possible manner of a work of art that isin its line without an 
equal, without a rival. 

From its inception it has always been recognized as an art product of the 
highest genius of its kind, and this recognition as the flower of its art has 
been and is without qualification and without limitation. 


STEINWAY & SONS. 


NEW YORK LONDON | 
































PIANOS 


For over eighty-four years the leading exponents of the latest developments in pianoforte construction 


MADE SOLELY BY. 


CHICKERING @ SONS 


BOSTON, 


FSTABLISHED 1823 








U.S.A 

























¥ 


terling 


represents the higher 
ideals in-Piano and 
Player Piano 
Construction 


DERBY. CONN. 


Mathushek Piano Mfg. Co. 


belt 
PANS 


Made ONLY by us at 
NEW HAVEN, CONN. 






Mason& Hamlin 
GRAND PIANOS 
Manufactured on the 


Exclusive Mason & Hamlin System 


are Pianos with an 


INDESTRUCTIBLE TONE 


Mason § Hamlin Co, 


BOSTON 

















































For over two decades . b ¥ IX) D] HO CONCERT anaes 
PARLOR GRANDS. 
The BOUDOIR GRANDS, 


(One of the Smallest Grands Made) 
THE STANDARD OF EXCELLENCE 


If it’s not a Smith & Nixon, it’s not a GRAND IN THE UPRIGHT CASE 
TSE SMITH & NIXON PIANO CO. - -— 


we LDCDLIN & BONS sae 


aT ve = Grand and Inverted Grand Pianos _llustrated Art 
Are considered by expert judges to be the finest now made Catalogue 
They contain more valuable improvements than all others 


Hazelton 
PIANO - 


has stood for the highest in 
piano construction 


Hazelton Bros. 


66-68 University Place New York 


















. ke Strich @ Zeidler Piano 


The Embodiment of the Artistic Ideal 
Factory and Offices 
132d Street and Alexander Avenue, 


If you are interested in the purchase of a piano 











And UPRIGHT GRANDS | 





10-12 East Fourth Street, Cincinnati, 0. | 


| the various styles of Conover Pianos: and with Sos we ‘send infor ormatic 
investigate the Conover. Let us tell you fully about this instrume 


NEW YORK Cl TY | artists. We will send the Book and other publications upon reques -% 


‘THE CABLE Comnneys Manufacturers, CHICAGO 








ene Baldwin Piano 


Grand Prix Paris 1900. The Grand Pifize St. Louis 1904 


Beautiful quality tone, 
with a charm of its own. 


Distinguished by~ great 
durability. 


Che Baldwin Compang 











142 West 4th Street, CINCINNATI 








ESTABLISHED 1868 . 


BRIGGS 


PIANOS 


MADE IN BOSTON 


C. H. DITSON & COMPANY 


New York Representative 


Henry F. Miller 


PIANOS 
ety F. Miller & Sons Plano Go. 


BOSTON 





SEND FOR OUR BOOK OF 


CONOVER PIANOS 


. send for this ~~ = is richly illu: a +s 7 my _s . 


e to piano bu ore you buy 
A . has the nthe iastic perce be ion Sh 
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